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Issue #6: fall/winter 1999 



reetings ladies and gents, and welcome to another 
\j edition of Law of Inertia’s wild hay ride through hell. 
We are pleased to bring you what is surely our most confus- 
ing issue in terms of logistics and organziation. On the plus 
this is our favorite issue ever. I must admit, I was a bit 
dissappointed with the quality of issue #5 as far as post- 
print look and feel, but we’re back, with a bolder and better 
issue. 

Dan was just telling me outside our favorite club in 
San Francisco, Pop Scene, that he thought issue #6 would 
be better than the best issue of Time Magazine ever. I don’t 
know about that, but I do know that Time Magazine could 
never have had such a fun time doing a single copy of their 
magazine. I really don’t think any of those big magazines, 
be they music or current events realize how fun and exciting 
it can be to produce another issue of a magazine. I mean, 
the 50 millionth time the editor of Time saw his/her publica- 
tion in Tower Records it probably got really old. For us, we 
are so excited when some kid from England tells us he got 
our zine in Virgin Megastore and opted for LOI instead of 
the new issue of Alternative Press (although, I must admit 
AP is one of my very guilty pleasures). Or the 20 millionth 
time the letters to the editor section in Time featured a note 
from someone from another country-or another state- it must 
have lost the glow it had when that magazine first started. 
Dan and I still dance around the room when a new label ads 
us to their promo list, much less a letter from someone in 
Spain telling us they want to distribute LOI! 

I hate to sound cheesey or cliche, but Dan and I live 
for the next issue of LOI. We have no qualms about staying 
in on Saturday to finish off the layout of a column or article (at 
least I don’t, because Dan has a life and I simply do not). 
LOI is the best thing that has ever happened to me, be- 
cause if not for LOI Magazine and Records I would be watch- 
ing way too many Simpsons re-runs and the 50 millionth 
time you hear Homer yell “Doh!” in a single afternoon can kill 
a greater man. 

So please be nice to this issue. We have worked 
so hard to bring it to you and we hope you respect the 
amount of work and time we have put in to bring you what 
we think is some of the best in independent writing out there. 
Also, feel free to e-mail us or write us and call us on our 
bullshit or tell us you love us. We do not get enough fan 
mail, and we sure could use more.Oh by the way, no thanks 
to the San Francisco Guitar Center. Until issue #7 (the all 
females in punk issue) this is Ross and Dan saying kick out 
the style and bring back the jam. 

Out. -Ross of Inertia and Dan Frantic 
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This sumer has not been what I expected it to be. I guess 
sometimes that’s a good thing— summers filled with spontaneity 
and off-the-cusp wanderings like road-trips or all night dancing 
with strange girls from strange countries where they have 
synonyms for the word “love,” can easily be fun and memo- 
rable. In this case the summer has taken some unex- 
pected turns occupationally. In other words, this interim 
between school sessions was originally planned far dif- 
ferently than how it actually came out. Let me start off with 
a brief history of the different employment opportunities I have 
undertaken this summer. 

What I originally planned to do this summer in order to keep 
myself busy in between marathon zine-production sessions was to 
intern at a well known music periodical in the Bay Area (not MRR). 
So, I began my tenure at this magazine and worked hard for three 
days. The staff loved me, the magazine’s output tripled in the three days 
I worked there, Marlboro wanted to advertise on the back cover! On my 
fourth day, I and the rest of the staff— who, unlike myself, were paid- 
were fired because the magazine was bankrupt and the management saw 
no need to re-finance and reorganize in order to keep a much beloved Bay 
Area magazine afloat. I was out of a job. 

But, that did not stop me. No siree-bob, I kept on looking for work. After 
all, I am 21 years old and I’ll have to get a real job soon, so why not practice for 
the show. So, I hit up my mom to flip through her corporate roladex and see if she 
knew anyone looking for a summer employee to work for the minimum accoutre- 
ments: you know, $20 an hour, (401) K, full medical and dental benefits, profit 
! sharing in addition to stock options, etc. I settled on a successful software firm that 
I a friend of my mom’s worked at. I worked there for one day and completely 
reorganized the marketing department’s periodical rack. I guess they thought that 
the editor of an up-and-coming zine was perfectly suited for the job. It was mind- 
I numbingly boring, but after eight hours on the job I felt I had made a good start. The 
next day I was called and told not to come into work that day, or the next day after 
that, as the company suddenly realized they did not have enough money to pay 
me. Great. My periodical organization skills were put to waste. Don’t make me 
open up a can of Dewey Decimal on your ass! 

By now I was getting a bit weary, but had still not given up the fight. After 
all, it was only about three weeks into the summer. At about that that time, Dan 
got a job at a well-known record store on Haight Street. As much as I hate the 
ex-flower child, currentcrusty-suburban-pot-smokercenter of the world, I 
hopped on the 43 Masonic bus and headed across town to try my luck with 
a resume. I was received very well at a thrift store that specialized in 
^ vintage cloths a la Austin Powers. And, at a dramatic pay decrease from 
my pre-summer expectations, I accepted the position. 

I worked there for a little over a month before the manager 
went psycho on me. I was a good worker— I was, I swear— but 
when the manager expected me to know where stuff was that no 
one had ever even bothered to tell me existed, it became a liitle 
bit unfair. She would tell me to go get a new mop-head, so I 
would ask her where they were and she would go ballis- 
tic. I soon learned to not ask her where anything was 
and fake my way through everything. This obviously 
detracted from my ability to perform all my assigned tasks 
1 a timely manner. Needless to say, the day came when 
she fired a co-worker for merely talking to a friend that came in 
the store. So, when a friend of mine (yes, it was Dan Frantic) 

' came in ten minutes later, I knew I was history... and I was. I still 




want to know where those damn mop-heads were. 

The summer was winding down and I did, after all, have 
about a thousand dollars saved up from the three attempts at 
working I had made. I finally gave into my mom’s complaints 
that working on my zine and record label for four hours a day 
did not pay, thus it did not constitute an occupation. I started 
temporary work: entering data into spreadsheets for hours 
upon mindless hours. It was boring, but hot-diggity-dog 
did it pay well. $14 an hour to sit there, answer the 
occasional telephone call, and transfer numbers and ad- 
dresses on sheets of paper to a computer screen. This was 
my kind of work. The downside to my dream job was that sitting 
there staring into a computer screen for 8 hours a day does not do 
wonders for the body’s energy levels. Thus I would collapse when 
I got home from work each night and couldn’t enjoy the summer with 
my friends. 

Now the summer is over for all intensive purposes because 
I’m prepping to go back to New York for school. And, as I sit here and fold 
the cable-knit sweater my mom got me senior year of high school, I have 
decided some very important things for my life. I have accepted that I was 
not meant to do retail work, as I am not one of those people that can be friendly 
and happy to customers on a whim. Nor do I deal well with other’s expecta- 
tions that I must fulfill or face the consequences. There’s too much pressure 
there, and honestly I never felt comfortable pushing second-hand clothes on 
someone who just did not want to by a zoot-suit. 

Another conclusion I have come to is that I need stimulating work to 
keep myself going. I need to be around people but not be expected to sell them 
something they do not want. For example, although the temporary job of data 
entry paid well, I felt so emotionally drained at the end of the day that I couldn’t 
concentrate on any work of my own. Solution: find a career that affords me the 
opportunity to converse with people and allows me use my creative energy as 
well. I’m not talking about being a ventriloquist or a caricature artist or anything 
like that, and I’m not necessarily saying that I want to exclude the business 
world from my future career choices. Instead, I mean that I need to find a career 
where I am not doing the exact same thing over and over and over again 
throughout an eight-hour day. I would kill myself if I did that for the rest of my life. 

Also, I definitely need to go into business for myself. I have 
always had a dislike of authority, thus I often clash with those that I am 
subordinate to. So, after I gain some experience in entry level positions after 
college I am pretty sure that I will start my own company/corporation/multi- 
national-waste-laying-conglomorate. This way no one can fire me, if any- 
one screws up I only have me to blame, I can take all the credit for 
anything good that happens, and I can take my work load for any given 
amount of time in any direction I see fit. Yes, that’s ideal! I will be my 
own boss! 

So hopefully you, my dear reader, have empathized 
with me and possibly found some commonalities to your own 
life in this article. If not, you are probably one of the lucky 
ones that started an upstart internet company this summer 
and are now rolling in dough. Don’t get me wrong, I 
have nothing against retail outlets or people who work in. 
them, in fact I feel for them because I’ve been there and 
I know what they have to go through on a daily basis. I do, 
however, feel that an Ivy League education should in theory 
take me above the level of record and thrift stores. Then again, 
in a day and age when the guy who takes your order at Burger 
King is old enough to shave, I really doubt that will ever happen. 
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I’m starting to fall apart. 

Just in little ways, mind you. Clerking ten hours a day at a record store has made my legs ache from standing on them 
so much. Concert after concert of explosively loud rock music has taken a toll, albeit a gradual one, on my hearing. And the hot 
lazy summer days, one day after another of sitting in the sweltering muggy heat of my room under a dim yellowish light because 
the curtains are broken and won’t open unless I yank them off entirely, have drained me of any motivation that I may once have 
had. The hotter it gets, the more glacial my productivity becomes. On any given afternoon I’d much rather collapse onto my bed 
for a few hours of uneasy sleep or plug myself into the warm fuzz of the television set than write any of the half-dozen letters I owe 
to my friends around the country or perform the arduous task of spell-checking the fine publication you hold in your hand right 
now. 

In other words, the Law of Inertia is beginning to take effect, and in a big way. Traditionally, I’ve always been the type 
to surround myself with as much activity as possible; perhaps it’s just a product of some deep psychological fear of emptiness, but 
I’ve always felt the need to fill awkward conversation pauses with my incessant chatter or find some sort of work to do when I’m 
at home, whether it be on the zine or the record label or even just trying to create some semblance of order out of the mess that 
is my room. Like my father, who can’t stand idleness in any form, I get frustrated when I feel that my creative output is being stifled 
by the sheer repressive force of my own laziness. I understand completely how easy and appealing it is to sink into a life of 
stuporous complacency, and that’s all the more reason why I find myself constantly running from the prospect that maybe what I’m 
doing isn’t all that valuable in the long run. 

It’s strange, really, that the punk community claims to repudiate the value systems that our capitalist society propagates, 
yet in many ways we have adopted and embellished upon the puritan work ethic that stands as the foundation. Our subculture 
has consistently set itself apart from other youth movements in that it veers away from the producer/consumer paradigm that is 
characterized by a select group of people creating an art form - the product - that is then consumed by the larger populace, 
without any of the reactive criticism that is so vital to a healthy and well-informed community. In other words, punk, unlike many 
movements, is a two-way street. If someone is putting forth a message you don’t like, then under the dictates of punk you have 
an obligation to make your voice heard in protest. In theory, at least, we are striving to create a world in which everybody 
is involved in some form of creative expression, a sort of dialogue on a grand scale that keeps everybody 
active and involved. It’s utopian, yes, but at its best it’s also a sort of real-world manifestation of the 
American ideal that everybody should have something unique and special to contribute to the larger commu' 
nity. 

But of course, the real world doesn’t function like that at all. And even well-intentioned folks such as myself can 
all too easily find themselves mouthing vague platitudes about activism and creativity but doing very little to put their money 
where their collective mouths are. It’s not enough to be active and creative for a few years then sit on your laurels, confident 
that you’ve paid your dues and have earned the right to sit back and watch the world go by without raising your voice. 
Creativity is an evolutionary process, so it’s perfectly understandable if what galvanizes you into action now isn’t the same thing 
that did it for you five years ago, but there’s no excuse to give the act of creation up entirely. 

I can completely see why people become jaded with punk, for any of a number of reasons: the music starts to sound 
redundant, it feels less revolutionary than it once seemed, it seems to offer only a finite number of opportunities for creative output. 
I think it’s healthy to move on if something no longer feels relevant to you; that’s part of why trends come and go, but it’s also why 
so many ex-punk rockers are moving on to other musical styles. I myself am listening to a lot of music that my friends probably 
^ would have viciously mocked me for had I been into it three years ago. This sort of stylistic evolution is perfectly fine, if it reflects 
a desire to continue doing something pertinent and new. I’m reminded of the legions of aging hippies who spend their futile lives 
loitering around Haight street where I work, clinging to some empty movement that lost its integrity years ago when its focus 
shifted away from societal change towards the marketing of a faux-rebellious culture to a bunch of dupes from the suburbs. But 
I’m also reminded of a certain older friend who used to be highly involved in the Bay Area independent punk scene but who 
now claims that because he’s older (ergo, wiser) he doesn’t need to fight for the ideals that once were the centerpiece 
of his life. 

Creativity is a tricky thing. Its momentum can be sporadic, flowing in abundance then grinding to a 
halt. It can’t be forced. But it can’t be forgotten, either. The human race may have plenty of flaws, but the 
primary thing that sets us apart from other species is our ability to express ourselves to each other. 

When this ability is left dormant, our communities become nothing more than a grandiose 
version of a self-consuming petri dish. Creation can often be painful, and halting, and 
ugly. The Great American Novel wasn’t written in a day, after all. But creation is 
also vital. And I’m beginning to learn that next time I start to fall apart. 

I’m going to have to snap out of it and start putting myself 
together again. 








I"" 






6 LOI 




CD $10 US/ $12 Europe /$14 World (ep subtract $2) 
(please make all checks out to Ross Siegel) 


'I Wrote the Last Chapter for You" CD 

Incredible indie-rock along the lines of Hum or Christie 


Front Drive! 


Also Availible: The "Pocket Bomb* Compilation. Featuring unreleased or 
new songs from Errortype:11, Hankshaw, The Alkaline Trio, The Grey AM, 
Shiner Metroschifter, Boxer, Ann Beretta, Angels in the Architecture, Co-Ed, 
Gods Reflex, Durian, and more! 

Coining Soon: Itie ‘65 Film Show-7 song ep (produced by Brian Mcteman) 


Law of Inertia Records 205 Dryden Rd, suite 154 Ithaca, NY 14850 
info@lawofinertia.com www.lawofinertia.com 


Distributed by No Idea, Revelation, Southern, Saul Goodman, Lumberjack, Insound, Choke, Bottlenekk, Rotz 




> 

Subscribe to LOI! 



If you would like to receive 4 issues of 
Law of Inertia per year, please send $12 to 

LOI 

205 Dryden Rd, suite 1 54 
Ithaca, NY 14850 

And, please, give us your address as well. 

(oh yeah, make all checks out to Ross Siegel) 
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I Divot 

■ IBHII ^ 4061 Chicago, 
m mMW^ II 6061 4-0061 

Web Page: www.divotrecords.com 

Comments^. A cool site if you have 
macromedia installed on your computer, 
boring if you don’t. Too bad most people 
are part of the latter group. At least 
they’re trying something new, though. 
Key Selling Point They put out the 
first Braid album ever! 

Best Releases to Date: The “Ground 
Rule Double” compilation. 

Onine 
Stores 

Saul Goodman 
Web Page: 

vww.saulgoodman.com 
Comments: This offshoot of 
Crank! Records is turning into a 
very good online distro. Specializ- 
ing in emo rock, this ^ore also sells 
a lot of bigger indie rock acts. Their 
prices are a bit high comparatively, 
but their selection is growing better 
every day. They also sell zines and 
clothing. 

Key Selling Point The site is pos- 
sibly the easiest to navigate of any 
online record store. 

Insound 

Web Page: www.insound.com 
Comments-. Hello, what do we 
have here? This is a really cool online store that 
I’ve been seeing everywhere lately. Whafs re- 
ally weird is that while looking atthe home page, 

I noticed that Jessica Hopper of Hit it and Quit it 
zine had written a response to my Revolution 
Summer article in the last issue. How weird. Why 
doesn’t anyone let me know about these things. 
Anyways, the prices are pretty good, on aver- 
age about the same as Saul Goodman, but damn 
is this site comprehensive. They’ve got a great 
zine stand which wins them extra points, lots of 
good records, photo galleries, columns, etc. 
\^ey Selling Point This online store sells 



other types of music in addition to punk and 
hardcore, which is definitely a plus. 

E zhes 

Buddyhead 

Web Page;www.buddyhead.com 
Comments: I think this is the first real com- 
petition for Rocket-Fuel. However, in some 
ways Buddyhead has a ways to go before 
they surpass Rocket-Fuel. I mean, the lay- 
out is cool (‘cause layout is really really im- 
portant for an e-zine in my opinion), with 
cool graphics, but the site is so damn hard to 
navigate. Couldn’t they at least have a site- 
map or something to help me out? And while 
Buddyhead has lots of hip punk rock mp3’s, 
videos, interviews, etc. it also focuses on 
topics outside the realm of punk rock, such 
as sports, art, literature, etc. Maybe a good 
comparison for Buddyhead would be to the 
(content and look) style of PunkPlanetwhile 
Rocket-Fuel is more like Nothing Left. It’s 
cool that Buddyhead does not necessarily 
spend all its time on punk and hardcore, but 
sometimes that’s all 1 want out of an e-zine. 
Survey Says; I ll<e this page a lot I think it 
has lote of room for improvement in architec- 
tural organzination, and maybe the frfiysical 
look should be a bit more dense (i.e. more 
colors), but this has promise. 

Band 


Pages 


Man or Astroman 

Web Page: www.astroman.com 
The Goods: I had heard thatthis page was 
really cool for the occasional MOAM listener 
to really get a clue as to what their music is 
about. And damn, this page is huge! Do not 
go to this page expecting to get some com- 
prehensive diatribe of what is Man or 
Astroman if you're notready to read... a lot. 
Here you get a huge bio/manifesto, descrip- 
tions of every single one of their many many 
releases, even a description of what I guess 
is their very own recording studio and a list 
of every single piece of equipment in it. Let’s 
put it this way, anything you want to know 
about MOAM you can find on this page, and 
if you can’t then there’s like 10 e-mail ad- 
dresses for all your random queries. 
Survey Says: Yeah, the text could have 
been abridged a bit. I mean, do we really 
need a list of every kind of microphone in 


their recording studio, or a 
description of every single 
release they’ve ever put out 
(about 55)? The page is pretty 
visually unpleasing too, and 
judging by the cover art on their 
new CD I think they could have 
done a lot better. 

Videos 

Fugazi “Instrument"' 
(Dischord)- In the middle Of this I 
filmArideo, a TV program host ! 
makes a comment about the band ' 
not making music videos. W^l, they I 
still haven’t, as this is a docirmen- 1 
tary and a work of art (which is not ' 
to say that music videos or docu- ' 
mentaries are unartistic). This is tile ’ 
only video (other than the recent I 
“Meeting People Is Easy" on 
Radiohead) in this genre that isn’t ' 
dragged down by self-indulgence or ' 
egos. We don’t see the boys rolling 
up in limos doing coke or see them 
feeding the hungry: this is simply a por- 
trait of a complex band. Aesthetically, 
“Instrument” is astounding, mixing 
several different mediums and jump- 
ing from shows to practices to what- 
ever effortlessly. Very rarely are 
things like this actually interesting to 
watch as a piece of ait The music in , 
this is also top-notch, relying heavily 
on the instrumental pieces (many of 
which were released on the film/ 
video’s soundtrack) as well as 
songs that don’t always get tiie re- 
spect they are due (“Great Cop” 
and “Shut The Door” floored me). 
There was even a little humor, 
dispelling the notion that these 
guys are totally serious socially 
aware stuffed shirts (the George 
Bums comment was classic). 
Whether you like Fugazi or not, 
this is a great film/video (though 
if you are a fan and do not own 
this, you’re out of the family). 

JM 








Also new and out now... 


T Jn I % U\3j3Klng Bee 


THE GET UP KIDS 
"Red Letter Day” 
5-song 10”/MCD. 


WHERE IS MY MIND 
TRIBUTE TO THE PIXIES 
15-song LP. 


JOSHUA 

"A Whole New Theory” 
9-song LP/CD. 


HUSKING BEE 
“Put on Fresh Paint” 
13-song LP/CD. 


METROSCHIFTER 
“Strawberries” 
6-song 10”/MCD. 








A Sign of the Times: 


The 1999 Summer X-Games 


ttiirrme (ik strem’), adj. 1. of a character or kind farthest removed 
from the ordinary or average. 2. utmost or exceedingly great in degree 

3. exceeding the bounds of moderation 

4. the most overused marketing term of the late 1990’s 
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For one unseasonably warm week this summer in San 
Francisco (Mark Twain once said, “The coldest winter i ever spent 
was a summer in San Francisco"), I had the pleasure of taking a 
week off from my illustrious day-job as an Electrolux vacuum 
cleaner salesman to play reporter at the ESPN X-Games. For 
those of you who have remained oblivious to the X-Games phe- 
nomenon, either through complete avoidance of mainstream cul- 
ture, or by just plain old-fashioned burying your head in the sand, 
they are a highly marketed, made-by-TV, sort of “extreme” Olym- 
pics. Competitions feature events such as skateboarding, bmx 
biking, rock climbing, sky surfing, in-line skating, street lugeing, a 
snowboarding big-air contest, and other extreme sports that con- 
note the term “Do the Dew.” 

Regardless of the competitions, what is truly fascinating 
about the X-Games is the shift in cultural dynamics that it repre- 
sents. What was once viewed as fringe 
elements to our culture - skateboarders, 
rock climbers, and skydivers, are now 
entering mainstream culture through in- 
tense marketing of the “extreme” image. 

There was the sentiment floating around 
the X-Games, regardless of its validity, 
that someday it is going to be on par with 
the Olympics some day. With all the hype 
surrounding the X-Games (is anything 
not over-hyped anymore? “Star Wars,” 

“Eyes Wide Shut,” Y2K...), I had to see 
what all the hoopla was about. 

I arrived by way of skateboard to 
the X-Games on opening day, doing a little 
“extreme” tourist dodging en route, and upon 
reaching the entrance the first extreme thing I saw 
was the size of the line to get in. Instead of young, 
tattooed, bleached-hair, slightly crazed contestants flying 
through the air (although that would come later), I found myself 
surrounded by a tremendous crowd of normal looking people. 


The first and hopefully the last “dot-com” tattoo. 


Teeny hoppers, nuclear families, twenty-something slackers, and 
hot girls with meat-head boyfriends swarmed the entrance. 

Entering the actual X-Games facility, my first unavoidable 
observation was of the tremendous amount of marketing from cor- 
porate sponsors of the event. The entrance was jammed with 
tents promoting Heineken, the United States Marines (!?), Lee’s 
Dungarees, Disney with their new movie ‘Tarzan,” Sony Mini Disc 
players, TCI cable. Visa, Adidas, Taco Bell, AT&T, the new Chevy 
Xtreme truck, Pontiac, Snickers, Starburst, Playstation and of 
course. Mountain Dew. Behind the smorgasbord of corporate 
sponsor tents were the actual arenas for skateboarding, biking, 
and other sports with grandstands and three Jumbotron TV 
screens. S 

Every modern (dare I say post-modern) sporting event 
now includes Jumbotron TV screens, and the X-Games were no 
exception. The Jumbotron screens at the X-Games served the 
basic function of showing the action to 
spectators who didn’t have a view of what 
was happening in real life, but their pur- 
pose also went beyond simple commu- 
nity service. At the conclusion of every 
event, the images being broadcast went 
from competition to commercials, mak- 
ing the X-Games is the only sporting 
event I’ve been to interspersed with more 
than two hours of commercial breaks. 
Besides their obvious impact, the 
Jumbotron screens helped to create two 
separate worlds at the X-Games, one in 
real life, and another in instant replay. I 
can recall watching the in-line vert compe- 
tition and at numerous occasions, the an- 
nouncer referred to the replay while the com- 
petitor was still performing, implying that the tricks were 
so amazing, they could not be fully appreciated unless seen in 
slow-motion replay. 

The X-Games itself is based on the concept of replay. 


I 


The competition lasted 10 days, attracting more than 100,000 people 
and while that is impressive in and of itself, the actual event is now fin- 
ished. Yet it will continue to live on for the next year in replay syndication for I 
Gen X’ers across the country to watch replays of X-Games competitions 
after spending their day as “extreme losers who use their Sport Utility Ve- 
hicles to sit in extreme traffic to and from work” according to one spectator | 
I talked to. 
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To Dew, or not to Dew 

10 years ago. Mountain Dew was just another obscure, neon-green soda 
that nobody really cared about. Now, after a tremendous marketing cam- 
paign, Mountain Dew is synonymous with the catch phrase “Do the Dew” 
and the extreme lifestyle. It comes as no surprise then that Mountain Dew 
was the company with the highest profile at the X-Games. 

While I expected that people working with Mountain Dew to have an aura 
of self-righteousness, some of the statements given from both the employ- 
ees I interviewed, and by the announcers, caught me off guard. Before the 
X-Games, I never thought people actually said “Do the Dew” outside of 
Mountain Dew commercials or elementary school playgrounds. Within my 
first hour inside the gates, the announcers told everyone in all honesty, “do 
hydrate. Do the Dew, do whatever.” No doubt this statement, and the many 
others like it over the following week, were a direct result of Mountain Dew’s 
$1,000,000 contribution to the X-Games to become one of its main spon- 
sors. One employee I interviewed named Thomas Wade boasted that “I 
could make people do almost anything I want” with the promise of free stuff 
to back him up. He also told me that “Mountain Dew is one of the biggest 
parts of the X-Games, everywhere you look, there’s Mountain Dew.” 

Outside of those working directly with Mountain Dew (who must 
take the whole “extreme” thing seriously, seeing as their company helped 
create the “extreme” image used in marketing their product), employees 
from other sponsors seemed more apprehensive' about their companies’ 
presence at the X-Games. And it was only these employees and a handful 
of spectators I talked to who had any concerns with the advertising pr^ent. 
Most of the crowd circulated the various spoi^ors’ bootte with a slightly 
dazed, inebriated look, ovenvhelmed by the advertisfng frenzy surrounding 
and enticing them. It was only when I talked to people responsible for the 
advertising that I came acro^ a more skeptical outlook. / 

One of the most outspoken critics was a DJ from a local radio station who 
asked that his name be withheld. After spending almost all day of every day 
at the X-Games, he had been exposed to a lot o^/the interior politics that 
arose between ESPN, corporate sponsors' and competitors. My 
interviewees’ station gave out free T-shirts until they were told to stop be- 
I cause “it was detrimental to the sales of T-shirts by official vendors.” Other 
I things such as the lack of water fountains anywhere on the premises (while 
bottled water was being sold for $2 a bottle) and a general atmosphere of 
everyone “kissing each others’ asses” made for one disgruntled employee 
I when I talked to him. 

I talked to other cynical employees when I visited the AT&T booth 


Obligatory autograph session for an X-Game gold medalist. 


promoting 1-800-CALL-ATT. They had created a 
speed dialing contest posing the question, “Who’s 
got the fastest fingers in the West?” where contes- 
tants attempted to dial 1-800-225-5288 (the num- 
ber to make collect calls with AT&T) three times 
as fast as possible. Besides the strange spectacle 
of watching people carefully size up the pay phone 
then spaz out and attack it in a momentary seizure, 
the game was succeeding magnificently in its pur- 
pose of ingraining 1 -800-CALL-ATT into the brains’ 
of those playing the game. Having recently spent 
some time photographing a group of middle- 
school kids on field trips around the Boston area, I 
couldn’t help but notice that every pay phone we 
passed, the kids'would stop and call 1-800-CALL- 
ATT or1-800-COLLECT (MCl’s equivalent). They 
were living proof of the effectiveness of collect call- 
ing ad campaigns. 

The guy (name also withheld) working 
the CALL ATT booth spoke to me while constantly 
being interrupted by people eager to become “The 
Fastest Fingers in the West” asking how the game 
worked. He told me that the format of the X-Games 
was stretched out way too long and it needed “more 
events, and less commercial stuff.” On any given 
day, only two or three actual competitions took 
place during nine hours of festivities, so specta- 





tors spent much of the day watching competitors practice, visiting the 
sponsors’ booths, or saving good seats in the stands and watching the 
I seemingiy endless loop of commercials play on the Jumbotron televi- 
sions. 

The CALL-ATT dude concluded his interview by saying the X-Games 
represents “capitalism at it’s best” with an overwhelmed look on his face. 
I had another CALL-ATT employee, this one passing out free stickers, 
I echo her fellow employee’s attitude, telling me “advertising is America” 
with a defeated tone in her voice. In spite of this, when asked his opinion 
about advertising at the X-Games, one of the security guards told me with 
a cavalier attitude that “commercialism is just part of America.” This kind 
of difference in opinion is indicative of the varying tolerance people have 
I for advertising. 

With the inception of events like the X-Games, the bar is being raised 
I as to how large a role advertising can play in a cultural event. The creat- 
ing, driving, and sustaining force for the X-Games is advertising. While 
most of the people at the X-Games readily accepted the advertising glut 
as a necessary aspect of the games and I do not pretend to think that the 
X-Games could exist without some form of corporate sponsorship, I still 
found it troublesome how captivated people were by the advertising. There 
seemed to be an equal buzz in the air over the actual events, which were 
I few and far between, and the marketing blitz, which was constant. 

It is here that I must admit my slightly unethical journalistic approach 
I to the X-Games. Before I even stepped into the official X-Games site at 
Pier 30 in San Francisco, I was looking to be critical of the corporate 
^presence. Talking to spectators at the event, even though my inten/iews 
were designed to steer them into talking about negatively about the 
advertising present, I was usually met with a lack of interest in the 
subject. I couldn’t decide if I should just lighten up and look at the X- 
Games with the same oblivious smile that Average Joe had, or should 
I hold onto my somewhat cynical awareness? 

Ultimately, I left the X-Games having seen the good, the bad, 
and the ugly. There were moments of brilliance by competitors coupled 
^ with true excitement in the crowd and for a brief moment, all was good 
in the X-Games universe. Thirty minutes later, the competition would 
be over, commercials would be playing on the Jumbotron, and 
I found myself walking with sticky shoes 


on the soda-encrusted pavement around the Moun- 
tain Dew area, watching young kids covered from head 
to toe in advertiser’s stickers and peel-off tattoos pass 
by. As if to prove that the special moments of the X- 
Games were fleeting. 

In recent years, commercialism in America 
has transcended traditional boundaries and is now 
becoming an all encompassing aspect of modern life. 
We now see advertising popping up in new areas all 
the time; on the internet, as part of the previews for 
movies, in gas stations and public bathrooms, on free 
T-shirts, stickers, and tattoos people wear, on clothing 
prominently displaying designer labels such as Nike 
and Tommy Hilfiger, from airplanes and blimps in the 
sky, and now in sporting events not sponsored by ad- 
vertisers, but creafeofby them. 

While the X-Games certainly provide a good 
time and should be spared over-analysis, they do rep- 
resent a growing and alarming trend towards the in- 
creasing tolerance we have as a general public to 
advertising. I would only hope that some people will 
keep their eyes open to what we are being exposed to 
and refrain from blindly Doing the Dew. 


■ 





PRESENTS THE SIX MOST POWERFUL RELEASES OF THE SUMMER 
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DISEMBODIED / BROTHER’S KEEPER 


“Oxymoron” Split 10”/MCD (tk23) 

Your favorite posi-rockers from Erie, PA, team up with 
your favorite metalheads from Minneapolis, MN, to 
bring you the most anticipated split of the year. Three 
brand new tracks from each band, each a paradigm 
of their own unique sound. Prepare for the Quicksand 
cover by Disembodied, and the Danzig cover by 
Brother's Keeper. Absolutely each band's best mate- 
rial to date, proving why each has gained so much 
popularity over the last couple years. Although each 
band is the polar opposite of one another, you just 
gotta' love both of them for doing what they both do 
so well. Fans of all types of hardcore will appreciate 
this little treat. (6 songs) 


NORA 



“The Neverendingyoullne” CDep (tk 22 ) 
Trustkill's best friends from Jersey crank out their 
most aggressive and catchy release to date. A little 
less wandering than previous releases, but more 
brutal, heavy, and extremely intense. They have been 
compared to Botch, Turmoil, and Endeavor, but deliv- 
er their own unique blend of hardcore, metal, and 
punk rock. Ultra emotional lyrics and screaming 
fused with super tight guitar riffs that have unex- 
pected changes and tempos. If you've liked their 
previous two releases, you are sure to love this new 
CD, and if this is your first Nora experience, it is des- 
tined to be a notable one. Recorded at Trax East. 

(5 songs) 


VARIOUS ARTISTS 



“Choice Cuts” CD $5 post paid in the U.S. (tk 20 ) 
Specially priced Sampler CD of Trustkill & Ferret 
bands. All the best cuts from Harvest, Tom Apart, 
Brother’s Keeper, Picturesque, Dillenger Escape Plan, 
Nora, For The Love Of, Ex Number Five. Despair. 
Rancid, Endeavor, Bum It Down, SeventyEightDays, 
Racetraitor, Turmoil, All Chrome, Stretch Armstrong, 
Disembodied, SkyCameFalling, and Another Victim. All 
your favorite hardcore bands of the 90's on one 
cheap-ass CD, how can you go wrong? The best way 
to sample all the greats off these two dazzling record 
labels. 73 minutes and 51 seconds of excellent and 
dynamic music. FREE w/ orders over $10. (24 songs) 



RACETRAITOR / BURN IT DOWN 


“Make Them Talk” Split MCD (tki8) 

Stirring up controversy is what each of these guys do 
second best. But the best thing they do is write 
intense political hardcore in the Midwest style we've 
all come to love. Each band offers three new songs 
each, which turns into a Chicago vs. Indianapolis 
deathmatch of who can furnish the most vicious 
attack on your senses. Racetraitor has gotten phe- 
nomenally more angry and aggressive, while Burn It 
Down has achieved a more polished and dynamic 
sound. Lyrically. RT and BID are scores above most 
hardcore/metal bands of today with their political and 
spiritual approach. Very different, very intense. 

(6 songs) 



Die With Your Eyes Closed” CD (TK19) 

No doubt one of the most talked about and esteemed 
bands from the 90's. Endeavor has just been 
Inescapable all across the hardcore scene in the past 
seven years. This CD includes the Ferret 7", the Happy 
Days 7", the Conversion album, a slew of compilation 
tracks, and three brand new tracks previously unre- 
leased! Most songs have been remixed and remas- 
tered and sound incredible. And we are pleased to 
offer Trustkill's first enhanced CD, because this 
release contains an 8 minute Quicktime video full of 
live footage from their last two shows, and interviews 
too, playable on a Mac or PC. (23 songs, 1 video) 



SHAI HULUD / ANOTHER VICTIM 


“A Whole New Level of Sickness” 

Split 7”/CDep (TK 16 ) 

The title of this record gives you an idea just how 
severely heavy and aggressive these hwo bands can 
play. Each band packs a punch with brand new songs 
each in their own fashion. Another Victim kicks in 
with brutal political SxE style hardcore/metal from 
Syracuse, and Shai Hulud rocks the technical side of 
hardcore/metal with personally anguished lyrics. Both 
bands claim these new tracks are their best to date, 
and you’ll see why when you take a listen. Check out 
the “Boiling Point" cover and the “Anesthesia” cover 
on this recording, they are absolutely devestating. 

(6 songs) 
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Shirts available in all sorts 


1 Mailorder prices (postage included) 

Mol residents add 7% sales tetx 

CDep MOD CO 

Short 

Sleeve 

Long 

Sleeve 

Hooded 

Sweat 

^irt 

Wind 

Breaker 

Poster 

mailing 

tube 

I — — 

i 


10” 

IP 

[America 

$3.50 

$8,00 

$8.00 

$6,00 

$8,00 

$10.00 

$12,00 

$14.00 

$25.00 

$30,00 

$3.00 

; Can/M«x 

$4 .oa 

$10.50 

$10.50 

$7,00 

$9,00 

$11.00 

$14.00 

$16.00 

$28.50 

$33.00 

$6.00 

! Europe 

$5.00 

$13.00 

$13.00 

$8.50 

$10.50 

$12.00 

$15.00 

$17.00 

$32.00 

$37.00 

$8.00 

I Worid 

$6-00 

$15.00 

$15.00 

$9.50 

$12.00 

$13.00 

$16.00 

$18,00 

$35.00 

$40.00 

$10.00 


Credit Card orders call toll free 


1 -877-LUMBERJACK 

Coming in the future on Trustkill: 

Nora LP/CD, Eighteen Visions 7" and LP/CD, 
Brother’s Keeper LP/CD, Racetraitor LP/CD, 
and lots more shit. 


WWW.TRUSTKI11.COM 

TRUSTKILl records. 23 Farm Edge Lane. Tinton Falls, NJ. 07724. phone/fax: (315) 426-9866. Send $1 or $2/World for a catalog and stickers. 
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coming soon: “in these black days" 2xcd comp w/neurosis, coalesce, Isis, cave in, botch, goatsnake, soilent green, eyehategod, etc. 
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artyln Munson and Columbine Killings 
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By now everyone in America knows the story of the 
two deranged Colorado boys who slaughtered kids left and 
right at their school one afternoon. This particular event has 
unleashed waves of controversy surrounding violence and 
;; child rearing in America. Although violence connected with 
schools are nothing new in the media— we have the eighties 
to thank for that— it is only recently that systematic attacks 
have taken place by students against other students in schools 
as far away as Alaska. These killings are not random shootings, 
and cannot be pinned on students who hail from “the ghetto.” 
Instead, many of the recent incidents have involved ordinary, 
albeit sadistic, kids from middle-class homes in middle 
America. The Columbine High School killing is not unique in 
that it was planned and organized, instead it was merely a 
massacre on the grandest scale and therefore attracted more 
attention than other similar killings around the country. 

What is it about the town of Littleton that drove the 
nation into a frenzy of hysteria and panic; a place where every- 
one searched for answers about what kind of environment 
could produced such psychopathic boys? Is it that Littleton is 
4 in what is often called the “Heartland” of America? Is it the fact 
^ that Littleton is not, as many people would like to believe, a 
1 ghetto of any sort? Instead, Littleton is a relatively affluent sub- 
urb. Most people do not associate the suburbs with trauma- 
tized kids, much less violence. Rather, suburbs are often con- 
I structed and maintained with the sole purpose of removal 
from the violence often associated with cities. 

There is, however, more to the case than just cut and 
dry topics like violence in middle-America. For instance, the 
two boys involved in the killings seemed to have rather strange 
lifestyles. They wore all black, specifically black trench coats; 
I collected and stored an arsenal of weapons in their base- 
I ment, under the noses of their parents; and listened to (heaven 
forbid) Marilyn Manson and the “shock rock” associated with 
I him. This type of behavior— with the possible exception of 
their musical tastes— is not often associated with suburbia or 
middle-America. What I want to examine in this article is why 
the media would be more attracted to the popular culture 
tastes of these two boys than to subjects like gun collecting or 
unacceptable child rearing practices. My goal in the matter is 
^ to help show that when one examines the hyper publicized 
lifestyles of the two boys who committed the atrocities one 
can connect why the American public was so surprised that 
such events could take place in an ordinary town like Littleton. 

What is it about Marilyn Manson that so attracted 
Dylan Klebold and Eric Harris to line their bedroom walls with 
his posters and adorn suicide notes with his lyrics? In other 






words, why would these two boys use Mr. Manson’s ^ 
music as a soundtrack to the most atrocious killing of ' 
the year (at least. In middle America)? Perhaps, the 
answer lies in Marilyn Manson’s physical appearance. 
The man is emaciated to the point of modelesque 
femininity, his favorite book is the Satanist’s Bible; his 
music in many ways embodies the Satanist’s Bible by 
using themes of the cosmic loneliness of man and 
inherent betrayal of human kind; he has a demonic 
appearance, using makeup and various costumes to 
make himself look like a freak. I guess, what 1 am 
wondering, is why would anyone, much less teenage 
killers, find solace in Manson’s work? Perhaps we 
can look to the suicide note of the killers to find an- 
swers. 

In the two boys’ manifesto/suicide note, they 
made common references to killing those that had 
picked on them and made their lives a living hell. 
Namely jocks, cheerleaders, and others who have no 
trouble fitting into society. Although the note made no 
reference to explaining why the boys targeted eth- 
nic minorities in addition to jocks, this may be a 
clue as to why two people who felt this way about 
their peers would look to Manson. For instance, 
Manson’s music and the topics therein probably 
would not appeal to someone who felt accepted 
by society and their school as it would to some- 
one who considered him/herself and outsider or 
victim of society. I am certain that Pearl Jam or 
Stone Temple Pilots are far more accepted in the 
fraternity systems and football programs of schools 
across America than Marilyn Manson. I mean, 
look at the early nineties when grunge was at its , | 
height. In that case, it was the bored, complacent 
youth of America, that felt the need for a young 
uprising to take place, who most accepted Kurt 
Cobain’s music lock, stock, and barrel. In my opin- 
ion, the frat-boys of America merely liked the hard 
edge of Nirvana’s music and flannel shirts that came 
back into style, instead of Cobain’s message of disas- 
sociation from society. Perhaps, Mr. Manson’s music 
is a throwback to the way kids were feeling in America 
in the early nineties, albeit a lot harsher and more 
blunt. 

Another part of Manson’s music which many 
impressionable kids may find appealing are Manson’s 
repeated references to betrayal (or the looming threat 
thereof). Everyone who has ever made it to age 16 
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understands that sometimes life does not go 
as we planned and people are not as idealistic 
as situation comedies would like us to believe. The 
Satanist’s Bible is full of talk like that. So, two kids 
who wore all black trench coats, hated minorities, and 
had ineffectual parents may, in addition to feeling like out- 
casts, feel that anyone who was not like them had be- 
trayed them. I am sure that Klebold and Harris felt some 
sort of Messianic mission was given to them by the Mes- 
siah (or anti-Christ depending on your view): Marilyn 
Manson. I am also certain that Klebold and Harris were 
under the impression that their massacre at school was 
something that was beneficial to society. Almost a soci- 
etal cleansing if you will. 

Back to the subject at hand: why would America 
become so enraptured not only in the details of the killing 
or the backgrounds of the parents, but also what type of 
culture Klebold and Harris patronized? Furthermore, 
would America have been so enraged if instead of Marilyn 
Manson posers on their walls, the two boys had had Creed, 
Britney Spears, or Blink 182 posters. Probably not. The 
reason is simple. America likes a scapegoat, but it does 
not like to place blame in difficult places. In other words, 
the American public is not willing to examine society as a 
whole and see what parts of our system are morally bank- 
rupt. For instance, America is not willing to see the per- 
spectives of Harris and Klebold. Perhaps they were mak- 
ing a profound statement in their actions, saying that the 
kids they went to school with treated them like shit and 
— ^.^,^^had no tolerance for their peers who were not 
linebackers or on the drill team. Probably not. 
^But, the point is that, America is not willing 
\ to make those difficult decisions that may 
\ affect our ways of life, thus creating a 
I healthy and happy society for us all. 

I If you are wondering why I 

J brought this article into a magazine that 
y most often deals with issues involving punk 
y rock, well, just hear me out. Harris and 
_ ^^ ■'^lebold were definitely outsiders in the most po- 
tent sense. They definitely were mad at the world and 
had no idea how to attack the system in a peaceful, not to 
mention legal, way. So they lashed out in the way they 
thought their idol had told them to: violence. Now, I have 
read many interviews with Manson, and if there is one 
thing I can tell you about the man, it is that he is very 
intelligent, incredibly articulate, and fully aware of the type 
of kid who frequents his concerts (and he is laughing all 


the way to the 
bank). A lot of what 
Manson, and the 
Satanist’s Bible, talk 
about is not killing each other, 
but just watching your own back— not 
placing too much trust in others. Okay, I 
can deal with that. I actually agree. I think 
that, my friends, is what got us all into punk 
rock in the first place. In my case, I am the 
first one to tell you that I was mad at the world 
at fifteen years of age. I hated my school, my 
peers, my parents, everyone! So, I found a 
dedicated community of like minded individuals in the East 
Bay who felt the same way I did and were headstrong enough 
not to ignore their opinions. In hardcore, I find it even more. I 
mean, how many times have you heard the word unity thrown 
around at a Youth of Today or Gorilla Biscuits show. I think that 
is the beauty of punk rock. We as punks are concerned enough 
with our friends and relations to give them a healthy familial 
environment to take their aggressions out in. I can’t tell you 
how much better I feel after jumping around seeing Fifteen 
for an hour than beating the shit out of the jocks at my school. 
In some way, punk rock is like therapy. That’s it. Punk rock is 
admitting that life sucks and that we’re all outsiders and that 
we’re not just going to lay down and die. No, we’re going to 
fight for what we believe in. 

I think I’ve gone on long enough. In summary, Eric 
Harris and Dylan Klebold did not have the type of support from 
their friends or families that I for one am lucky enough to have. 
So, they reacted in the way their fucked up minds thought was 
the only alternative, by killing anyone who did not wear a black 
trench coat or hate jocks. I am the first one to tell you I hate 
jocks, but I am also the first one to tell you that what these two 
boys did was wrong and totally stupid and I feel that America 
needs to undertake some major introspection to find out why 
a wave of school-killings in middle America is taking place. I 
say the answer is not in rejection of those who are different 
than you, but instead in understanding their perspective and 
perhaps seeing what valid points they might have. Thus, we 
can change society effectively to make a healthier society for 
us all. 
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t once read in a friend’s zine, and ! would be hard- 
pressed to disagree, that "everybody loves a good 
skinhead story.” While I would hardly consider my various 
run-ins with skinheads - and by this ! mean skinheads of 
the thuggish bonehead variety, not the vast majority of non- 
violent, non-racist skinheads who must live with being un- 
fairly grouped alongside Nazis - to be a badge of honor, 
there is certainly a fascinatingly lurid appeal to skinhead 
stories, a sort of “I’ve been to the edge and now I’m back to 
tell about it” quality to the various fracases and near-miss 
confrontations that I’ve been through. It’s no secret, of 
course, that I’m Jewish, and therefore it’s understandable 
that I feel deeply antagonized by a group of people whose 
philosophy centers around killing people like me. Every- 
body I know, regardless of ethnicity, feels the same way I 
do. Even my friends who are non-racist skinheads, while 
they fiercely defend the integrity of the skinhead move- 
ment, abhor the presence of racist and violent-minded indi- 
viduals in their midst. 

But passively disapproving of racists and taking 
concrete actions against them can often be quite different. 
The book “Hitler’s Willing Executioners,” by Daniel Jonah 
Goldhagen, points out that it was not only the SS police- 
men and members of the Nazi party - v^o, it should be 
noted, did not constitute a majority of the German people - 
who were to blame for the horrors of the Holocaust. It was 
also the “ordinary” Geimans who lent their implicit approval 
through their inaction in the face of such unthinkable evil. It 
is understandable, although saddening, that many of these 
Geiman citizens had to suppress their intuitive desires to 
cry out against the injustices surrounding them because 
the German national sentiment against Europe’s Jewry and 
other “undesirables* was so powerful. Today, however, the 
public Zeitgeist is far less overtly racist, and while 1 think 
there is plenty of institutionally embedded racism in our 
everyday lives, we certainly don’t live in an era in which 
people would be killed or taken away to jai! for speaking 
out against the presence of prejudice and hatred in their 
community. Nowadays it’s relatively safe to announce our 
disapproval of Nazis, particularly when we’re in the comfort 
of our own homes or in the company of people we know to 
be reasonable and even-headed. But imagine walking right 
up to a skinhead - a skinhead bigger and more inclined 
towards violence than you are - and telling him the same 


thing. Convictions be damned; suddenly every- 
thing has become a little more difficult. 

My friend Heather, who is half Asian, lives across 
the Bay from me in a neighborhood that, except for her and 
her housemates, is entirely black. Although she gets along 
with her housemates, they’re not particularly close - it’s more 
of a Iriend-of-a-friend” situation in which everybody living 
there is doing so because they need a place to stay and 
they’ve been able to find a couple other people who are 
willing to help pay the rent. Heather never has had any 
trouble with her roommate, although she says he acts rather 
boorish and thickheaded sometimes. No big deal - plenty 
of people have horror stories about their roommates, and if 
ttie worst thing about this guy is that he’s a bit slovenly, well, 
it's not a criminal offense. 

But the other day Heather discovered something 
rather distuiting. Her roommate, who is 30, has extensive 
tattoos depicting various Nazf insignias. Amid all the skulls 
and daggers and usual quasi-macho tattoo imagery, there’s 
an SS symbol, an iron cross, and something that, accord- 
ing to Heather, looks dangerously like a swastika. Because 
they’re mostly on his torso and upper arms, Heather didn’t 
notice them until recently, and at first she didn’t feel that it 
was too huge of a problem, because he told her that he got 
the tattoos years ago and regrets them quite a bit. But if he 
regrets them so greatly, wonders Heather, why hasn’t he 
made the effort to get them removed or cover them up? 
Why does he still wear short-sleeve shirts that display them 
prominently? Why, for God’s sake, is there a Skrewdriver 
poster up on his wall? 

I’ve never met the guy, but I have a hunch, if he 
says that he regrets getting the tattoos, then I believe him. 
He probably regrets deciding to emblazon his ideals on 
his sleeve because he’s realized the social stigma that 
Nazism carries. Because of his tattoos, he probably has 
trouble getting hired and he’s in danger of being insulted or 
attacked by people who disapprove of him. He’s shut quite 
a lot of doors for himself by painting himself with such hate- 
ful symbols. But does this mean that he’s rethought the 
ideologies that stand behind those symbols? Does the fact 
that he regrets his tattoos mean that he also regrets having 
been racist? That Skrewdriver poster on the wall says no. 
And I say to Heather: get out. Get the hell out. 

it’s not that easy, though. If this guy really has re- 



thought his mistakes, then maybe Heather leaving is teach- 
ing him the wrong message: once a Nazi, always a Nazi. 
This logic, which mirrors the logic behind America’s ludi- 
crously inept prison system {once an offender, always an 
offender), flies in the face of everything we’ve been taught 
about forgiveness and reconciliation. If this is true, then 
maybe all the cbnciliatory efforts made by the sons and 
daughters of SS officers and Holocaust victims are for naught. 
And maybe the United States has no duty to recompense 
Native Americans for the horrible things we’ve perpetrated 
upon their people. 

Have you ever heard of the Hiroshima Maidens? In 
the aftermath of World War II, it was learned that a number of 
Japanese women who had been hideously disfigured by 
the atomic bombs dropped on Hiroshima and Nagasaki were 
living as societal outcasts because of their grotesque looks. 
Many of them were forced to wear masks or were unable to 
go out in public. After the war, a group of surgeons (who, 
as I recently learned, counted a distant cousin of mine 
among their ranks) brought twenty-five of the worst-injured 
women to America and performed free reconstructive plas- 
tic surgery on them, giving them back many opportunities 
that the bomb had taken away. I think there’s two lessons to 
be learned from this. The first is obvious: having commit- 
ted terrible acts, it’s never too late to turn your life around. 
The second lesson has a specific relevance for Heather’s 
housemate: if you regret having covered yourself with Nazi 
tattoos, there’s nothing stopping you from getting them re- 
moved. And if there are currently a number of clinics who 
are willing to surgically remove gang tattoos for free, I’m 
sure there are also places that would be more than willing 
to remove swastikas for a nominal fee. Is it physically pain- 
ful? Well, yeah. I’m sure it is. I guess that’s the price you 
have to pay for doing such an idiotic thing in the first place. 

But this is ail assuming that Heather’s housemate 
feels bad to begin with, a shaky presupposition at best. 
There is, indeed, quite a fair likelihood that he continues to 
hold racist values, albeit in a more subdued fashion. But 
the fact is that, Nazi or no Nazi, the lease to the apartment is. 
In his name. And if Heather challenges his values, she may 
find herself out of a place to live. For a working college 
student, let me tell you, that’s a very scary thing. Never 
mind the fact that this guy, who is predisposed towards vio- 
lence already, could very easily do some very cruel ttiings 
to Heather. So Heather is in an extremely tricky position: 
she has to wholeheartedly condemn her housemate’s rac- 
ist values yet not alienate him as a person, engaging him in 
an active discussion over why he is racist and debunking 
his fears and paranoias, rather than antagonizing him and 
I putting him in a defensive mode that will prohibit him from 


rationally reconsidering his views. And all the while, Heather 
has to be careful to look out for her own well-being - and 
have the courage to find herself a safer and healthier living 
environment if it turns out that her housemate is Irrevocably 
set in his ways. It’s a situation I don’t know if I would be 
comfortable with; having never had a face-to-face talk with a 
Nazi, I have doubts as to whether I could find the composure 
to address him as a fellow human being rather than either 
slap him in the face or get up and walk away. I’ll be inter- 
ested to see how Heather will handle the situation, but of 
course ultimately the choice is hers - the best I can do is 
offer my advice and my moral support, because I'm sure the 
confrontation won’t be pretty. 

Of course, racism comes in many forms. As a hu- 
man being, and a flawed one at that, I am well aware that I 
may be prejudiced in certain ways. I think that everyone is 
racist to a degree; it’s part of the human mental process to 
stereotype and lump people into groups, a sort of cognitive 
shortcut that frees us from having to judge each person we 
meet on an individual, objective basis, it’s a given that we’re 
all a bit prejudiced, but obviously Nazism and white su- 
premacy are in a league of their om. This month alone there 
have been two major anti-Semitic hate crimes in California, a 
synagogue burning in Sacramento and a recent shooting at 
a Jewish nursery school in Los Angeles, and I’m also re- 
minded of the horrible killings that have occurred recently in 
Peoria, Illinois and Jasper, Texas, Hate is on the rise in 
America, fueled by the vitriolic rhetoric of the far Right and 
the prevailing "gun culture’’ that, although it has recently be- 
gun to come under attack in certain circles, nonetheless holds 
sway over a vast segment of the populace. 

There are various ways to combat the hatred that is 
spreading like a rash over our country, but ignoring it and 
hoping it will go away is not the answer. Some organiza- 
tions, like Anti-Racist Action, choose to fight fire with fire. But 
as far as I’m concerned, the “eye for an eye” mentality has 
been invalid and misdirected for centuries, as it can only 
serve to escalate tensions. ! much prefer to fight fire with 
brains, because, idealist that I am, I believe that most racist 
people will be able to change their views once they are shown 
concretely that their prejudices simply aren’t true. I’m not 
suggesting that you take your local skinhead out for lunch 
and have a pleasant talk about why tie NAACP is so great 
over a milkshaire at the ior^l diner. But I am suggesting that 
if you know someone who has racist views, skinhead or oth- 
erwise, that you summon up the bravery to confront them 
about it. Be unapologetic in your criticism of their racism, but 
at the same time recognize that only by acknowledging tfiem 
as people, rather than demonizing them, can you hope to 
bring them around to your way of thinking. 













Nirvana: “Nevermind”— Let’s not be coy. 

“Nevermind” was my introduction to the seamy un- 
derbelly of rock music, and to this day I doubt any other 
record has been able to throw my musical tastes - and 
my entire world view - into such a radically different 


■ creasingly glutted market, the Mr. T 
» Experience was the only group that 
could take musical ideas as old as 
fl5 the Ramones and make them new 
and fresh. 


about music in the sense that, well, 
they’re French. And a rap group. But 
aside from their novelty value (which, don’t 
get me wrong, is rather significant) lam has 
opened new doors for me by helping to break 


, I 

listen to Nirvana every single day as soon as I got 
home from school, and I wouldn’t stop listening until it 
was time for dinner or my ears simply couldn’t take it 
anymore. Feel free to debate which Nirvana record had 
the greatest artistic merit, but it is un- 
deniable that “Nevermind” shook the 
nation to the bone and served as a 
musical baptism for legions of teen- 
agers like myself. 

They Might Be Giants: “Flood” — If you don’t count 
Chopin and Rachmaninoff, this is the first album I ever 
bought. It’s hot perfect throughout - the second side has 
as many throwaway songs as it has gems - but is there 
any other song in the world that’s even half as catchy as 
“Birdhouse in Your Soul?” Or as delightfully weird as 
“Particle Man?” This album taught 
me that music could be brilliantly cre- 
ative and bizarre but also rock at the 
same time. I own nearly everything 
that TMBG has ever put out, and as 
far as I’m concerned, it’s all genius. 

NOFX: “Punk in Drublic” — In retrospect, this record 
may not quite be the masterpiece that I once thought it 
was. But back in the day, oh wow!!! “Punk in Drublic" 
was the soundtrack to my early teenage years, and I 
can’t count the number of times that my friends and I 
would hoarsely shout along with the faux-operatic “My 
Heart is Burning” or the growled snarliness of “Punk 
Guy.” Hell, I was so into the Jew-power anthem ‘The 
Brews” that I taught it to my rabbi. Even now, years 
later, I can quote every lyric from this album, verbatim. 

It’s that classic. There are ten billion 
bands that would probably give an 
arm and a leg to be as good as this, 
but the fact remains that there’s only 
one NOFX, and this album repre- 
sents the pinnacle of their work. 

The Mr. T Experience: “Love is Dead” — Com- 
pletely airy and vapid from beginning to end, “Love is 
Dead” is one of those albums that doesn’t profess to offer 
up anything besides pure pop enjoyment. No politics, 
no emotional intricacy, no weird instruments or disso- 
nant sounds or anything like that. Just the same few 
juicy power chords over and over, tuned to razor-sharp 
perfection and coupled with a beat so simple and rocking 
that you can’t help but tap your toes. Of all the Lookoutl- 
style pop-punk bands that were competing in an in- 


The Gits: “Enter: the Conquering Chicken” — Less 
than a week after I picked this brilliant album by the Gits, 
I learned that their singer, Mia, had been raped and killed 
in cold blood, a crime that to this day remains unsolved. 
Mia’s death was a loss to all of us, because it doomed 
the Gits, who were so full of amazing potential, to a life of 
obscurity. If any band never got the credit they de- 
served, it was the Gits. Mia’s voice, growly and beau- 
tiful, resounds with so much urgency 
and strength that I still cry when I 
listen to this album. It’s rough and 
rocking and powerful and poetic in a 
tragic way. Do yourself a favor and 
check it out. 

PropagandhI: “Less Talk, More Rock” — This is 
one of the very few albums that has changed not only 
my musical views but my entire value system as well. 
Unlike most political records, which come across as 
being either preachy or impersonal, this album pulls off 
the difficult feat of being thoroughly radical yet deeply 
human. Couple this with adept musicianship, stop-on-a- 
dime guitar work, excellent production, and thought-pro- 
voking lyrics, and you have a record that not only 
breaks the formulas, it smashes them against the wall 
with a sledgehammer. This record 
convinced me to go vegetarian, 
painted a vivid picture of our 
society’s political evils, and reaf- 
firmed my faith in punk music. Not 
bad for a little piece of plastic. 

Sunny Day Real Estate: “Diary” — Still the best ‘emo’ 
record of all time, “Diary” is an emotionally intricate 
record that brought about an evolutionary leap in my 
musical tastes, from more simplistic, straight-ahead punk 
records to the more textured and interesting sounds of 
emo and Indie rock. By now, of course, the musical 
styles perfected by Sunny Day Real Estate have been 
repeated ad nauseum by so many other groups that they 
have become hollow cliches, but on “Dairy” the singing 
is so plaintive and the melodies so 
hauntingly beautiful that the album 
sounds fresh and new every time I 
listen to it. As an added bonus, this 
has the coolest cover art of any 
record, ever. Period. 

lam: “L’Ecole du Micro D’Argent” — lam is French. 
They are a rap group. So they’ve changed how I think 


down my anglocentric musical preconceptions. I 
Through lam, albeit Indirectly, I have discovered I 

a stylistically diverse realm of international bands, [ 

from Brazil’s Os Mutantes to Israel’s Useless 
I.D. to Japan’s Melt Banana. And since lam, who 
count the Wu-Tang Clan among their elite legion of in- 
the-know admirers, are light years better than any 

a living proof that, yes, brilliant and 
innovative music is being cre- 
ated outside the borders of the 

Belle and Sebastian: “If You’re Feeling Sinis- 
ter”— For years, I operated under the proviso that, 
as far as music was concerned, louder equaled bet- 
ter. Then all of a sudden comes along an album that 
Is probably as quiet and reserved as anything I’ve 
ever heard. But, strangely enough, I can’t stop lis- 
tening to It. And every time I listen to It, I discover 
something new about It. After a gazillion listens, I 
think I’m sick of it, so I decide to not listen to it for a 
few days. These days end up being some of the 

■ most painful days of my life. So 
I put the record on again and ah, 
all is well with the world. This, 
my friends, is the mark of a truly 
excellent album. 

Anything by the Smiths/Morrissey — Mock me if 
you will, but I hold the Moz very, very close to my 
heart, and in my opinion, pretty much everything he 
touches is golden (with a few notable exceptions, 
namely the atrocious “Southpaw Grammar”). 
Morrissey does the whole melancholy thing better 
than Franz Kafka and Oscar Wilde combined, and 
his music perfectly exemplifies how much beauty 
can be found In sadness. Yet Morrissey isn’t above 
a little subtle jibing from time to time - take a listen to 
“Girlfriend in a Coma” and tell me If you think 
Morrissey is really, honestly upset that his girlfriend 
Is about to croak. When you’re listening to the Smiths, 
the irony slips in through the cracks instead of barging 

^ through the front door, and his 
ability to be both painstakingly 
sincere and wickedly deceptive 
has made Morrissey a perma- 
nent installation on my CD player. 
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Motley Crue: “Dr. Feelgood”— I know this 
sounds like a terrible album to change the musical life of 
a zine writer, but you’ve got to take it in context. I think I 
was in sixth grade when this record came out, and 
before this I had never bought any records seriously 
except for Warrant or something like that. This record- 
packed with hits like “Kickstart My Heart,” “Ball and 
Chain,” and of course “Dr. Feelgood”- started me on the 
road to liking more aggressive music that was less (not 
much less, though) concerned with the sexual frustration 
of glam, and more concerned with drugs and booze and 
] other topics that had a positive effect 
on my life. By the way, I don’t own 
this record anymore. Nor do I own 
any of the tapes of the sexual esca- 
pades of the members of Motley 
Crue. 

Black Flag: “First Four Years” — Ah, the first punk 
record I ever bought. My dad bought this record for me 
when I was 1 5 at a great record shop in San Francisco 
across from the restaurant at which my parents and I 
were dining that night. This record, of course, taught me 
that vocals did not have to be polished and manicured 
and guitars need not only play solos. When I first popped 
this disc into my new CD player, I like to think I was 
transformed immeditately. But, way back in 1992, the 
emotion was probably more along 
the lines of shock. I still own this 
record and will own it forever as it 
has all the classic pre-Rollins Black 
Flag stuff (which in my opinion is the 
best BF stuff). 

NOFX: “Punk in Drublic” — I remember racing my 
sister to Reckless Records on Haight Street, after we 
had returned from a summer program to Israel, to see 
who could be the first to purchase Fugazi’s “Red Medi- 
cine” and this record (although my sister will most likely 
deny the NOFX part to the death). I think that this disc 
really opened my eyes up to the vastness of punk and 
told me that there was a flourishing punk scene in my 
back yard. It also introduced me to a time I sometimes 
like to forget. In other words, this record prompted me to 
spend hundreds of dollars on Cali skate-punk records 
and merch for the next year or two. I remember driving 
around town with my friends with ‘The Brews” pumped 
to full volume, bouncing around my room in a desparate 
attempt to recreate the urgency of “Don’t Call me White,” 
or starting the second band I would 
ever play in to the anthemic “Lino- 
leum.” I don’t have this record any- 
more, but that’.s just because my 
friend T racy scratched it and hasn’t 
bought me a new one yet. 

I Minor Threat’s Discography— Yeah, I know this is a 
pretty cliche album to say changed my musical tastes. 
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but it really did. I mean, for the first year and a half that I 
was into punk I only listened to old-school from the west 
coast. Suddenly I bought this album and I had a new 
direction in my musical patronage: a)east coast stuff 
b)straightedge punk c)hardcore d) an introduction to 
Dischord Records e)lan Mackaye. 
If you even need to read why this is 
a good record, then I recommend 
you put this zine down and go to 
your local record store this minute! 

Fugazi: “In on the Kill Taker”— This was the first 
Fugazi record I ever bought, which is arguably their 
most dynamic. I actually bought it on a whim when a 
friend of mine told me she heard that some guy from 
Black Flag was in it. Well, she was wrong, but some 
guy from Minor Threat was and still is in Fugazi. I think 
this record really opened my eyes 
to the idea that punk did not have to 
be blazing drum beats and super- 
fast palm muting to be good. Instead, 
punk could be slow, dynamic, and 
subtle and still maintain its poignancy. 

Jawbreaker: “24 Hour Revenge Therapy”— This is 
simply one of the best records to ever come out of the 
Bay Area. I must admit, I didn’t buy this disc but stole it 
from my sister instead. It was the most worthwhile theft 
I have ever made, because I have so many memories 
attached to “Jinx Removing,” “Out- 
patient,” and “Indictment.” This 
record is lyrical genius if not one of 
the precursors to the whole emo 
craze that is sweeping the nation right 
now. 

Texas is the Reason’s ep on Revelation— You might 
find it interesting that I did not note their only full length, 
“Do you even Know who you Are.” To put it simply, I 
like this record better. It rocks In that emo/hardcore type 
way. It really opened a lot of doors to me, especially 
when I moved to the east coast where the music scene 
is worlds apart from the west coast scene. After I bought 
this record, I got much more into the world of Revelation 
Records as well as bands like Life- 

time. The Promise Ring, and The 

Getup Kids. I still have this 3 song 
disc and even though I don’t listen to 
f^^^^****^| it much anymore, I think it is the best 
» I stuff this short-lived band ever made. 

PropagandhI: “Less Talk, More Rock”— Unfortu- 
nately the two times I’ve seen Propagandhi they were 
within a month of the release of their latest albums at the 
time. So, I was not as familiar with the songs on either 
record when I finally did see them live. I truly wish I had 
owned this record for longer than a week when I saw 
Propagandhi so I could know every word of every song 


on this absolutely phenomenal piece 
of work. This disc truly changed the way 
I thought about sexuality, inter-gender rela- 1 
tions, political awareness and activism, even 
consumption of animal products. Not only does 
this album rock, but as Dan says, this album is 
lyrical genius. In many ways, this album 
changed less my musical tastes and more the 
way I viewed the world I live in. “Less Talk, 

More Rock” makes me want to fight for the oppressed. 

How many other records have 
made me feel that way? Not 
many. I still own this record, and 
I hope to always have this in my 
collection to remind me of the ide- 
alism I hope to always posess. 

Elliott Smith: “S/T”— I bought this album about 5 
years ago after my sister recommended that I learn 
about some really emotional music and forget about 
the skate-punk crap that dominated my collection back 
then. So, I went out and bought Elliott’s second al- 
bum and first on KRS. All I can say about this album 
is that there is a song on here for every occasion: 
despair, betrayal, jubilation, love making, etc. On 
most songs, there is nothing more than an accoustic 
guitar and the occasional snare drum or accordian, 
but the 1 2 songs on this disc are some of the most 
powerful tunes you will ever hear. I mean, listen to 
Elliott’s amazing voice on songs like, “St. Ide’s 
Heaven,” “Alphabet Town,”or “Coming up Roses” 
and you will see that you don’t need blast beats and 
9 distortion pedals to make a truly 
[\ % t ■ amazing record. I have so many 
K ^ H memories attached to this CD and 
y I hopeto have many more in the 

The Clash: “London Calling”— My favorite band 
and my favorite CD. I remember reading Rolling 
Stone’s “100 Best Albums of the Eighties” special 
and seeing that this CD was #1 on the list. And 
rightly so, for “London Caling” packs almost every 
type of musical genre onto this CD: punk, funk, ska, 
jazz, zydeco, pop- it’s all here. You’ve got psycho 
killers, Spanish freedom fighters, supermarket love 
stories, nuclear holocaust, rude-boy rock. I can’t say 
enough good things about this record. Possibly the 
most inovative and inspiring record in my collection, 
the Clash’s masterpiece opened up more musical 
doors for me than I ever thought possible. Okay, 
okay, so I bought it 1 4 years after 
it came out. Does that mean it’s 
any less daring and poignant? 
No. If you don’t already own this 
then you’re a piece of no good 
shite. 
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It’s probably fairtoassme that at least a portion of Law of Inertia’s reader- 
ship is unfamiliar with Planes Mistaken for Stars. After ail, it is or^ recently 
that this Denver imd, whose first touch of fame came \Mth their traOr on 
Deep Elm’s “Emo Diaries” compilation, has started to gain a higher pmfile. 
The recent re-release of their briiliar^d underrated first album is cause for 
great celebration, and another EP on ffte way promises to be just as good if 
not better. Planes Mistaken for Stait may play heart-rending emo, but their 
music also contains a punky energy 'and vivacity that most contemporary 
indie rock bands can’t hope to match. If you haven’t heard them yet, then 
please, by all means, check them oiA * 

Who am I talking to, what do you.play, and what is your favorite 
cartoon? - < 

I’m Garred and I play guitar and sing for Planes Mistaken for Stars. My favorite 
cartoon is probably Spiderman and Hfs Amazing Friends. Actually I hear 
they’re scripting a movie for it right now. 

Garred, can you tell me a little bit about the history of the band and 
the move from Peoria to Denver? 

Well, when I was 1 7 1 started playing bass, and I was in a local band there 
called Dismissed for a long time. Andften I ended up hooking up with Jamie 
and Matt, since we’ve been friends forBke 9 years now. We’ve always kind of 
kicked around in local bands and whatnot. Then Matt went to recording school 
a few years agOj and when he got back we decided to play music a little bit 
more seriously and tour. I think there's nothing better than playing with your 
best friends and seeing the country. We played around Peoria, IL, and it was 
me. Matt, Mikey, and Aaron our fitM bass player. We played for about 6 
months and then we recorded a 9 song CD. After that we went on a west coast 
tour with the Blue Ontario and a Midwesttour with a band called the Kosabone 
Red. Things ended up not working out with Aaron and Jamie became the 
bass player, and he was our roadte for some time. When we had been 
together for about a year and a half mdecided to get out of Peoria since it’s 
a cultural void. r 

What inspired you guys to move to Denver specificaily? 

It was a place I had been to, and my mom and little brother live in the area. We 
just thought it would be cool to get acore group of friends and get the fuck out 
of Peoria ‘cause that was everybody's dream. The best people I’ve ever met 
in my life are from Peoria, IL, so ! cton’t^ag on it for that. I don’t know, I guess 
if it wasn’t for the fact that I grew up in such a cess-pool I never would have 
started playing music. At the same ttme ! just wanted to get out of there and I 
guess we all felt that we were accwnplis^sing something by leaving. 

Were you a little bit scared to mate ttie move on a band-relations 
level? i v: 

Well, no I wasn’t scared, ‘cause we all waited to do this. But, as close as I am 
with the band, people can flake on you atthe drop of a hat. I was kind of scared 
they wouldn’t like it here and want to go back to Peoria. It’s a big step to leave 


your whole past behind. But everything’s worked out, and I knew that it would 
in the back of my mind. It was important— the thove— to see if thfe was some- 
thing we really wanted to do as far as playing music was concerned. By no 
mesffis are we career muicians, by no me^ we professionals. We don’t 

take itso seriously that we’re going to be snobs or anything. But we do take in 
seriously in that it’s a very cathartic pro^ss and it’s a very important thing to 
us — playing music, that is. In 1 0 or 1 5 years from now if kids are still listening 
to a Planes record and it touches them like Black Flag touches me now, then 
who cares what we did and where we went as a band. . . that’s all that matters 
to me. I think that’s the highest complifTtent you can be paid, to have the records 
you put forth be almost religion to somebody like, say, Dag Nasty is to me. 

Do you think you’ve encountered a greater degree of musical snob- 
bery in moving to a bigger city and playing out more often in places 
other than your home? * 

It’s funny, I think I have an antenna forthat sort of stuff. It’s like every single 
band we play with has to be kind of snobbish and thinks our band is making 
some sort of musical faux pas, because we’re not all worried about being 
musicians, or what the composition dor songs consists of, or whether Steve 
Albini would approve? (laughter) Lots d that look and feel snobbery of punk 
rock is sort of a joke to me. I think I nstkito it a lot, but that might just be my 
paranoia. Just ‘cause we as a band ate not trying to destroy the rules of punk 
or redefine what music is, I think people tend to think that we’re not serious. 
Well, it’s interesting ‘cause you pys don’t really fit into that whole 
Midwestern sound. You sure don*tteund like Mineral or the Promise 
Ring. I actually just read a review df you guys in some zine that called 
you “the midwest’s answer to Lili^me.” 

I definitely like Lifetime, and I really like tends that I’m sure the guys in Lifetime 
liked, such as Dag Nasty, Gorilla BisKajIts, etc. But, I think any vibrant music 
scene that gets a lot of attention there seems to be an avant garde. A lot of that 
is zines themselves, or hipster kids thdteve nothing better to do than sit in front 
of their computer. They don’t know shit about bands, but they propagate 
rumors and comparisons that may or not be true. Ifs like the first time I was 

in San Diego I felt totally out of place, ‘cause unless you go to the Locust show 
and look like everyone else than you're a b^ loser. None of us wear high- 
water jeans or sweaters or do our hair all as I guess a lot of Midwestern 

“emo” bands are known to do. I’m aire tf ^ ^ down to it all those guys here 
and in San Diego too are just rockers, daughter) When it comes down to it, 
we’re all involved in punk rock fcrfto music. I mean, there are plenty of bands 
that people say are made up of ccwfifete dicks, yet they rock so people go see 
them. So in the end we’re not paying ^to compliment their character, but their 
music. ' . " 

Do you think that whole zine cidtaire has a lot of influence over what 
is cool or what gets sold in punk rock? 

Oh, totally. I mean, I’ve read a bunch dimes and talked to a bunch of kids who 
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\sk shit about us merely ‘cause we work with Deep Elm. ifs silly ‘cause a lot of kicJs, and zines ih 
particular, think Deep Elm is not cool and therefore we aren’t cool either, whether or not we rodt 
It’s stupid, ‘cause punk rockshould be about dividing up the population, by sound or somefthg 
as stupid as record label. That doesn’t mean that everyband is exactly ttie same ‘cause tte/re 
on Jade Tree or Deep Elm. A lot of that shit is kids building up a sort of mythology around a 
certein label. 1 mean, John from Deep Elm has been known to like a certain genre of music. But 
that genre wouldn’tbe there if the kidsdidn’tmake it up themselves, A lot of peq)le think that we’re 
a stopfstail/loucl/soft band, ‘cause a lot of kicte think thats what Deep Elm is solely about. It’s reaSy 
not. There are some bands on Deep Elm that are geared towards that sort of style, but tfrere 
aren’t many similarities between us and, say, Appleseed Cast. 

Well, part of Deep Elm’s reputation— whether it’s true or not— comes from the feet 
that people think they’re a Christian label. Do you guys have reiigtous affiliations? 
Thaf s pretty funny as well, ‘cause when you meet us you will not find 4 more un-ChrIsfian ckid^ 
(laughter) It cracks me up. A lot of people hat like that lM)el ttink they’re Christian ‘cause a few 
Deep Elm bands have a few Christian members. Ifs tike an idea I want to shatter because 1 ^t 
people to dislike us or like us ‘cause they hink we’re Christian. If people will or will not come sea 
us ‘cause of our beliefs ordi^eliefs in Godtien thatsucks. 1 don’t subscribe toChrisfianity. I know 
some great people who are Christian, but 1 don’t want to be like them in that way. 

Has that caused any personal troubles with you and your relations with Deep Elm? I 
mean, does he appreciate the label’s Image? 

Welt, I don’t evai know if John’s aware of it (laughter) He is by no means a Christian. 1 mean, 
the first hhg he shows you is his pom collection, (laughter) 1 don’t really know what his personal 
philosophies are about God or Christ or whether ^ace aliens are going to melt the wodd 
tomorrow. I do know that I doni thrt ifs really an issue with him. I Wnk ifs especially funny ttat 
people think we’re Christian ‘cause on our new ep, the last song is about if fiiere is a God, firerii 
I’ll Tucking fighf him. The bottom line is that John cares about his bands and he will work his 
fucking ass off for you if you’re on his label. 1 think a lot of people might getthe wrong idea about 
John ‘cause he is very business. One of the reasons we don’t work exclusively with John is 
because he comes from a different badeground than us. 1 mean, we all grew up on DIY stuff lite 
Black Flag and the Minutemen. Jdin’s work is truly a busine^and a very successful one at that 
If he wasn’t so business oriented and didn’t watdr where his money was going, then he couldnl 
have helped us get money to fix our van when it broke down on tour a while back. Ifs stuff fike 
that that has turned Deep Elm into a great label. 

I think that brings up the age-old discussion of what is the difference betw^ being 
punk and making great punk records and actuaiiy being successfel. I mean, every- 
one has their prejudice about which zine or label or distro is too corporate forfe^ 
and why they don’t patronize them. When it comes down to it everyone wants to 
make good music and put out good products and if they sell well, then that’s fucking 
great! 

What is success? Like look at Ricky Martin or Korn; are they successful ‘cause they’ve sold 20 
million records, and every giri on eartft has their lunchbox? Or are we or a band like Cross my 
Heart successful even though we starve to death. We’ve sold like 2000 records tops, and we 
keep on doing it. 

So what’s your idea of success? 

Well there’s ttngs 1 want to aim for. I mean, 1 want to go to Europe and Japan. 1 want kids to sttll 
have my records 10 years from nowand still find them vital. But, really, I've already achieve 
success ‘cause I moved clear across the country to a new life with my best friends and 1 rock out 
wittrfliem. There are people that have told us ourmusic means so much to them. That, my friend, 
is success. It is not having cool shoes ora fuddng Gibson SG. Success is maWng something ttiat 
people find important. Success has noteg to do with how many records you sell. What happens 
next is in the hands of you and me. Whetherpunk rockfuck&ig implodes on itself ‘cause Ifs gotten 
too commercial, only time will tell. But, there will always be a need for a ^e of catiartic 
expression where kids can go crazy and scream their heads off and rock-the-fijck-out It doesnl 
matter if you see file cool people at the show, or if you only go see the trendy bands. It doe^t 
matter If the music makes you want to cry about it, or if it makes you want to go bum down the 
police station, (laughter) 1 don’t care. I just care about good times and making good music. Doni 
worry what Joan of Arc would think, just dostuffforyourself. 
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lEmily Boilenlienf. This is (Not jusQ a line Review 


I’ve become far less actively political this year. Rallies, marches, even my beloved Food Not Bombs have 
conflicted with exams, essays, and the whole school rigamorale. General laziness has also been a factor inhibiting my 
participation in many activities I once embraced whole-heartedly. This seems to be a general phenomenon where I live. 
There are fewer people around me that I am inspired by. It seems that a wave of abulia has washed over my fair island, leaving 
' a lot of kids in the local ‘scene’ listless and inactive, feeling so much but expressing so little. This inactivity is especially disconcerting 
^ to me when the kids that are out there, that are making themselves heard, have detrimental things to say. 

A few months ago, on a visit to Montreal, I picked up a free zine with the title Punk Associated emblazoned across the 
front. I was curious to know what was going on in the city, and hoped to find the zine a representative piece of writing. What I found 
instead was more of a sounding board for one young man’s ideas about what constituted “punk,” and a venue for him to air out his 
sexual fantasies. I don’t want to get into a long, drawn-out discussion of what punk means to me, but I have never associated it with 
being sexist (or misogynistic), ablist, racist, or advocating violence. What I read in the zine, which I initially thought might be satire 
(although devoid of any of the marks of intelligence necessary for such a feat, and without any clear purpose in using such a genre), 
angered me so much, but like so many other things lately, t put it on the proverbial back burner. I decided I would write a letter to the 
aforementioned literary genius, but time passes, and 1 temporarily forgot about the zine. When I found it the other day (in a post-Spring 
house cleaning blitz), all those feelings I had when I first read it came back, andTve decided to share them (along with some of his fine 
words) with all of you instead of him, because I imagine he would have little response to what I am saying here. 

Dear Writer of PA: 

I can’t help but find it ironic that you urge others, if they are doing a zine for the “Swrong reasons” to stop “polluting our scene with useless 
garbage” when you yourself seem eager to proliferate the garbage heap of your thoughts amongst your lovely readers. Your zine 
seems to firmly encapsulate what I would consider garbage: The dissection of women (are they ”good enough” to be “worth” your 
writing about) or “chicks” in your lingo, and the apportioning of value to their various parts (“pussy,” “massive cleavages,” “lady lips” [ok, 
this one just sounds creepy]), references to women as “bitches,” use of the woid “gimp,” differentiating between white and black women 
(as if this makes a difference when you’ve already firmly relegated them to roles as sex objects), etc. I’m not quite sure what your "scene” 
is, I just know that I certainly would not be comfortable or feel safe in it, especially after you divulge that the reason why you go to see 
some shows is because there are “all kinds of nice honeys there,” the reason you associate with women, even if they are “livin’ large,” 
is because you want to get some action, or more colloquially, “get to see some pussy.” 

You seem to be tragically without that important verbal screening device necessary for true human interaction. Like a friend who 
once admitted to a sexual liason with a household pet during a game of truth-or-dare, or a relative who talks of astral planes, 
transmutations, and auraos at inopportune moments while family members hide expressions behind lea cups, I genuinely do feel sorry 
for you that you have shared your innermost thoughts with us. The dreams you have related about having sex with a stripper while 
being videotaped could be chronicled in a diary (have you thought about this?); as Built to Spill says, “no one cares what you dreamt 
about unless you dreamt about them,” except I don’t want to hear about your dreams at all, especially if they involve myself or my 
gender. 

Your celebration of porn is also unfortunate, as I doubt it is a more egalitarian art pom you are applauding. I have never seen 
“German Buffef and never will, but it seems to me that in your personal ideology, a woman is very much like a buffet. When you 
comment that a specific woman is “a really hot dish” this connection is further cemented. I imagine your ultimate sexual fantasy is one 
not overtly mentioned but alluded to: the opportunity to sample as many women as possible, and then discard them when finished. 

If you’re so into buffets, my advice is to put on that “Raiders jackef you so love to wear and head on down to the neighbourhood 
Red Lobster. I hear they have quite a spread. So, may I say back to you “learn your fucking history, punk,” because this isn’t 
a history of blatant sexism and patriarchal values. You may think I’m being overly caustic in my judgment of you and your 
writing, but we botn obviously value freedom of expression. You have a right to say what you will, although it may seem like 
a tenuous right in your case, and I have the right to challenge it. 


MostSincrely, 
Emily Bodenberg 
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/ first made contact with the great A 
heard that members of Tuesday ha 
band. Welt, a member of Tuesday pL 
Alkaline Trio, who sound nothing like 
ertheless, I fell in love with their brar 
cere punk rock. I later had contact w 
Matt, after I attempted to chase him 
about three months to give a song 
my comp. I don’t think they were origi- 
nally going to give a song, but I guess 
Matt felt so bad that I had been try- 
ing so hard, so they recorded me a g 
cover of the Cure’s “Exploding Boy. 
embodies the reason I got into pu 
when I heard they were playing in Bt 
same time I happened to be home foi 
I hauled my butt over to the East Bi 
corned by hugs from the AT. So, 
their van and smoked cigarettes, 
afterwords I felt I had just gained 
new friends. 


First Question: who’s in the 
band, who plays what, and what 
was the first record that made 
you want to be in a band? ^ 

Dan: My name is Dan and I play bass 
guitar and sing. The first record I ever bought 
that made me want to be in a band was. . . I suppose. . 
shit... I suppose it was 7 Seconds’ “Our- 
selves,” which is a weird 7 Seconds 
reference but that was the first one I i 
bought, and I liked them. Then I* 
bought other 7 Seconds stuff and then I 
really wanted to be in a band. 

Matt: My name's Matt and I play guitar and 
sing. The first record I bought that made 
me want to be in a band was prob- . 
ably the Cult’s “Electric” album.j 
(laughter) ‘Cause the song “Love Re- 
moval Machine” was the first song that I 
would actually lip sync and play air guitar to in 
privacy. It made me totally want to be in a band. 
Glenn: My name’s Glen and I play drums. 

When I was eight years old I bought Def 
Leppard’ “Pyromania”.... 

Dan: Hell yeah! 

Glenn: I used to air drum to “Rock of 
Ages.” I think even then I wanted to 
be in a band really bad. 

Matt: Amazing. 

What makes a good rock band? 

Dan: Not trying to do too much. Honesty, 
soul, good friends. 

Let me further that question, what makes a 
good rock band to play in and what 
makes a good rock band to watch 
and listen to? 

Matt: I think intensity in one way or 
another. Really mellow stuff like Belle and 


is really intense. It has nothing to do with them jumping around or screaming, but 
have a really good presence. Or a band like Fugazi who’s just insane to watch. It’s like a 
blessing to see a band like that. 

Glenn: It forces you to react. 

Dan: Bands that you can sort of tell that in some way or another mean it. Whether or not they’re 
making money, you can tell they’re not doing it just to make money. They’re not doing it to 
please anyone but themselves. I think that’s important. 

I hear you guys are moving from Chicago to Oakland. 

I^att: Hopefully. Actually we were supposed to be on the Plea for Peace tour and we were talking about moving as 
early as next month ‘cause the tour got pushed back. We all just love it out here, it’s so relaxing. We’ve all been out in 
^ Chicago for so long and the punk scene out there is really cool, independent music out there is really good. 

Dan: It’s a cool town too, but as far as scenery it’s just way prettier out here. It’s almost utopic out 

here, ‘cause it’s relax- 

ing and exciting. So ! 

we’re planning on it, but as of 

■■mZ^nov. »e're just j 

trying to work on ^ 

finances. 

Wmji ^ you guys don’t mind that the 
Wr scene out here is kind of at a | 

T lowpoint? 

Glenn: We don’t really know much about it to 

tell the truth. ^ 

Dan: We’re more moving for the weather jrSjr 

and the fact that we like it here. We’re on , 

tour most of the time so we just want to ^ ^ 

come home to a nice place and Chi- ^ ^ J|HB 

cago weather isn’t very ^ ^ \ * 

'cause there’s sun. 

Glenn: We all grew up in Chicago so we’re ^ ^ 

another scene, whether it’s good or ’ ^ ^ 

Matt: As far as the Bay Area scene being a j ti 

little less exciting then it used to be, well, ^ « I g 

the Chicago scene wasn’t \ ■ , A I 

oking too hot a ' ' -ji I I ' f 

few years ago. I , ' ■ ''•I'*' 

mean, there were all these iiiri nnniA ^^ 

- rad bands, but people were really 

tired of everything that was going on. People get burnt out all over the place. Maybe if we come here we can help 
revitalize it. 

Dan: As we said, we’re not moving ‘cause of the scene. I think that the Chicago scene right now is really booming and 
it’s really exciting. We’ve got a good thing going out there— cool friends, good faris— it’s definitely other reasons that 
we might leave. 

Glenn: Even if we did move we’d be heading back there a lot. 

You guys are playing a ska show tonight with a bunch of your label-mates of Asian Man Records. Of 
course, Asian Man is mostly known for ska. You guys sure aren’t ska. So when you play these 
type of shows what’s the reaction? 

Dan: It’s getting old. I used to be in Slapstick as you know, which was a ska band. We broke up 
‘cause none of us were listening to ska. It’s not what we were into, it’s definitely not what this band 
is into. A lot of the bands we play with we play with ‘cause we’re friends with them. And, a lot of the ska bands 
we play with we do like, but it’s starting to become something we know we shouldn’t be doing anymore, ‘cause it’s not 
we want to do anymore. 

Glenn: This is our first time to the west coast, so we’re just happy to be playing, you know? 


Maybe next time we come through well play diiferait banctsthat are more our speed. 

Matt: MU330 is a band that I think gete lost in ttie|nlx of ska bands, 'cause I think we actually go really 
well wWi them . They have ttiat silly skie, and thej|ala3 hawthiwmlval'^ge presaic» side, ^ 
musieii 


actually a really good rock band. Its great to tour with thern, but it’s too bad for us that most of the kids who 

are into them are sdcakicfe and aren't Interest^l in ourrea&n of music. 

^ whena hard(^re Idd, or a punk, or an emo kid sees your CD at a Store an^ sees the Asian 
Man logo on it, do you think they have any preconceived notions before they listen to the 
record? ; 

Glenn: Ma;^e, but if s nic» to dispel friose Wngs. If s nice that we're a diffwent band on this label that is 
mostiyknownforitsska. 

Matt: It's fun to confuse peopte, especially when we have a working relationship with Mike Park. 
Dan: If someone’s not going to buy our record ‘cause of what label if s on then fuck ‘em! 

Matt; Fuck 'em! . 

So you guys are perfectiy cool with the baggage that comes along with the Asian Man 
logo? .-■4 

Matt: Oh yeah. We love Mike. We love what he’s all about. He’s a business man, he runs a business, 
but he does it more honesflyand with more integrity than most people. I think the label is definitely an 
^dependent label, he did this all himself, he puts out great records. To me, I would rather be on a label 
ttiat averse might have preconceived notions about than be on a label that is ran by people who are 
jusi business acquaintaiw^. 

Gienn; Everything’s prjourterms. 

Matt: Yeah. With Mite it’s a Nmdshake, we don’t have to sign any bullshit papers. Mike said, ‘I like your 
band,’ we said, 'we like your label.’ So we shook his hand and he puts out our records and we’re all 
good friends. We don’t want to work with a label where we have to sign anything to be on it, ‘cause thaf s 
a sign that they don’t really care about the music. If s not to say that there’s anything wrong with making 
money, ‘cause whai you’re selling tons and tons of records ifs more necessary to sign contracts. But we 
like the twid-shakethen hug agreement with have with Mike so much! 

Okay, Dan, I’ve got a question for you. Is Tuesday broken up and if not is this a side-project 
or is Tuesday a side-project or what? 

Dan: T uesday is not broken up. I try to avoid having a side-project at all costs ‘cause I don’t think ifs fair 
to anyone, but right now my main thing is the Alkaline T rio. T uesday hasn’t practiced or written any 
songs or played a show in quite a long time. Ifs too bad that T uesday hasn’t done anything for a long 
time, but we’re all involved with other stuff. We’re just going to see what happens. We might feel the urge 
to start pracficing rnore often but it seems like everyday we just get more and more busy. 

Do you miss lead singing? 

Dan: Not so much. I miss having main creative control like I did in Tuesday. I wasn’t by any 
means cSctator in Tuesday, or I’m not, but I wrote all the songs, and the other three guys would 
just give pointers. So,' I miss writing the songs like in Tuesday, but I don’t miss being the singer. 

But, in this band ifs probably a little bit better ‘cause we all put in 33 and a third percent into the 
writing. - , ; "T 

Why didnl you guys play the song “Cop” tonight? 

Matt: We were going to play it, but we didn’t have enough time. 

That’s cool, I guess I forgive you. (laughter) What’s the deal with you guys and cops? 

Matt: We saw some Cops today. 

Glenn; Holy shit that was awesome. 

Dan: We were sitting in People’s Park in Berkeley and there were these two sketchy guys 
hanging out behind us and the cops started walking up to us and then went to the sketchy people 
behind us. They started searching through their stuff and all these little rocks of crack just fell out. The cop 
asked the dude for his jacket and right when the dude handed it to them he fucking split, (iaughter) One 
of the cops ran after him when the dude jumped over a fence. So the cop starts climbing after him and 
just ate shit right in the road. He hit the ground and it was hilarious. 

Matt: I have nothing against cops. I hate people who just blame all their probiems in the world on cops. 
Ifs like, a cop is a really easy example of someone on a power trip and some people refuse to actually 
take credit for anything themselves. 

What about the fat cop in the song? 

Matt: There was one cop who I got a speeding ticket from when I went to visit my folks outside of 
Chicago. He puliedus over and he acted like it was the invasion of Poland. He just screamed at me. I 
almost started laughkig it was so ridiculous. The song is about people like that who just use their power 
trips to infimidate ordiiwry people who commit some minor fucking offense. 


Glenn; We were bike messengers in Chicago for a 
while and Matt had a couple of unfortunate run-ins 
witti the Chiraigo bike police. * - - 

Matt: They claimed to be protecting the people of 
Chicago, but really their main goal was to go after the 
bike messengers wt» were trying to make a Itvhg, 
They would harass anyone who didn’t have a hel- 
met on or something, stupid stuff instead of the real 
problems of the world. The song is basically about 
that idea and the cop with the speeding ticket and a 
lot of other run-ins with cops over the years. I’m sure 
there a plenty of good cops, I just haven’t met them 
yet. 

What are the some CDs in your stereos right 
now? 

Dan: Any Jawbreaker, Clash, Fugazi, Jawbox 
records. We’ve been listening to a lot of Belle and 
Sebastian, Seaweed. 

Glenn: Dan’s really into the swing thing, we hear 
him listening to that a lot. (laughter) 

Dan: Shut up! (laughter) 

What else does Dan listen to? 

Matt: Dan loves the Spice Girls, he loves Marilyn 
Manson. (laughter) 

Dan: You forgot N’Sync! 

Matt; You know the usual. 

Photos by Ross 



memhers of bird of ill omea as firiends rust vacant andys brin^ yoo- 

tteect tfou §9 ujAc iSksm ji^iA 

— ^ --— --1 l^^odic fj9L£rf: rocslc jJ z^ll 


Kn <6 SOHO CDJTSP ^7 ppd. 


lxe£crt 


v^oelas. 


l=a.«=>x3c:a.«»X a 


fx-orxL j oon 

^<z> tJo 

5 son^e wlxtare th«y perfectly &use tlxeir melodic pajrts 

■writh. tlxetr tkeayy jxBtirte mjaJdng one step «-t>ove th.e rest. 
6BS.-02 <5 gONG> CD/EP 66 ppa out late summer 


^ v*zic=r 


__ violence; 

Liini-ted hjBtnd iiixml>Gr 7" from 2 soixili florida l>£Lrkd8« 
one side consists of an of a roclcen D.C. sound- TAThile tlie 
otHer side grinds yoixr teeth, down to nothingl TfeJce thatfll 


GBS:03 <7^"> 


ppd. 


late 


lex* 


.V -r. 


P. O. E> o X t^o6 "Tavernier, T^l" 550/0 

dj o o cA fc> y t> 1 i-i Si o h <> o m 


IMITIALRECORDS music made right 



NATHAN GRAY, NORTH EAST HIGH SCHOOL GRADUATE, 
FATHER, REVOLUTIONIST, MUSIC LOVER, NEWARK, DE 


Other Fantastic Selections 



The Jazz June Breakdance Suburbia 2 Song 7” $4.00 
Ink & Dagger/Le Shok Split 7” $4.00 
Ink & Dagger Fine Art of Original Sin 8 Song CD $9.00/LP $8.00 
The Enkindels Buzzdip 2000 10 Song CD $9.00/LP $8.00 
Initial 23 Song CD Sampler With 64 Page Color Catalog $2.00 
lnitialrecords.com • On-line Catalog • Sound Clips • Message Board 
Nonstop Up To The Minute Information Absolutely Free 



PO BOX 17181 L0UI8WUE, KY 40217 USA • OROER LINE 602.488.PUM( • FAX 502.400.7870 • WWW.RnTIALREC0RDS.COM 










"soon as it hit me that my status as^ C.C! 


permanent outsider led me to i __ 

Columbine High School, Qja| conscience and a tolerance for— which turned ^ I 

Spring, 1999. As the well- jnto outright enjoyment of— solitude. If my high 
scrubbed, god-fearing, Britney school social life had been more Cusackian then 

Spears-purchasing Young Re- for all I know I would’ve gone to college as an antagonists pop cul- 

publicans of Tomorrow sat in the arrogant whitebread fraternity contender. But fit into 

cafeteria and ate their cafeteria-pro- having witnessed the high school social sys- 
vided cornucopia of baloney and tern firsthand and recently, I can say beyond entirely by the popular kids, 
whitebread sandwiches, they reflected a shadow of a doubt I know exactly why ^ 

on how good they had it. Their parents the Columbine killers acted in the way y®®' tormentors will pursue you 
loved them, their peers loved them, they did ®''®® ®® y®® ^’’y to retreat from their 

God loved them, their boy or girlfriends Every class had its carefully selected ^® y®® ^®®'' '®^® y®®' ‘^®'"- 

loved them (in the back seat of their par- whipping boys, its hand-picked nerd ^®'^ '*® y®® P'®^®®^ y®®'®®'^ ^'®®" ®'^®' 
ents’ God-fearing green minivans), and gjris These were the kids unfortu- physical abuse, if someone is 

they didn’t have to worry about loneliness nate enough to fit one or more of tondamentally determined to abuse you? 
or zits. If worst came to worst, and maybe the following criteria- very young '®®®® '® ®''®® *^®’’^®'' to 

they did feel a little lonely, a little ugly, they looking, unathletic, sexually '®®®‘''® '® ® ®^®" ^®'^® ''^® ‘-'*^'®^®®- 
could always turn to the skinny, gawky kids conservative easily excitable '^®"’ ^y*®® ^®® ^®®®*^ ^^® ®®’ 

in the corner playing Magic: The Gathering emotionally sensitive,’ swer. You blow their brains out their ears with 


openly intellectual. And the 


a 12 gauge. I don’t buy that ‘Ihere were inno- 


and belittle them until they felt better. Of course 
they could; they were Littleton’s Finest. tag oVdoTk/dweeb/^^ ®®®^ '''®^'®^®’ ®''®P’ ®'^^®® someone is 

So who the fuck was surprised when faggot/wussy/geek/ to hurt you and a bystander does noth- 
those Magic playing sissies splattered their | o s e r / z e r o / ^9 to stop that person, that bystander is 
faces all over the stain-re sistant polyester car- whathaveyou is one ^°'^P'''^'t in your suffering. Columbine wasn’t 


pet? 


that simply cannot be 


some demented industrial Nazis’ retribution, it 


am only two years out of high school, removed You have '^®® ®® ®®^ ®^ ®®*^ defense, 
but I’ve already distanced myself from it so thor- been assigned your ”^®'^ granted, I am led to wonder why those 
oughly that my memories seem to be of an en- role to play for the ^'^® became homicidal neo-fascists while I 

tirely different person. Still, I can recall one thing next four years and ^®®®®^® ® P®®'^'®* P®®*^' '^'®^ y®®’ ' ^®®’* ®®®‘ 
with clarity: for perhaps the first two months of you’re expected to ^®®® ^'^® f^^ssacre, but the white middle class’ 
freshman year, I hung out with the popular kids, piay it collective shock that it happened smacks of de- 

and, while near the bottom of their Hadean wall jhere are ways out of ®'®' ®®^ ® P®*^®*'® ®^®'®P' '® ®''®9 ^® ^^® P'®*^®*' 
of bodies, I was at least somewhat accepted, this vicious circle how- ^®®®®^ intellectual inbreeding Uncle Sam has 
And this fact filled me with self-disgust. I volun- ever- suicide voluntary ^®''^ over the rotting corpses of Native America, 
tarily abandoned that crowd for the computer isolation, or, most com- "^^® ®’®''^®''® '^®''®®’* shocking, they were en- 
nerds, which branded me permanently as a high monly deliberate volun- 'oovitable. In fact, I bet the only people 
school social Untouchable. tary marginalization A form '‘®®"y shocked are the ones who claim high 

Which is not to say that my expulsion of escape can be derived ®®^®®' '^®® ^^® ^®®^ y®®""® ®^ *^®''‘ ''''®®- ''’^® 
from the San Francisco University High School from sublimating the domi- best years of their well-scrubbed, God-fear- 
'^social mainstream was a baseless per- pant cliques’ anathemization *®^ lives. 

secution. I had all the social skills of into a personal revolt- essen- attends UC Santa Barbara where he 

- i . . . . . ^ personal revoii. essen @ , 


^ . I „ I , , has a great radio show. Write Alex 

a howler monkey. I ceased tially, “you can’t reject me, I re- ghostsonata@hotmail.com 

desiring pity as ject you.” Or, in simpler terms: 
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The first question is for Ted. Now, you work at Equal everykidintohardcoregoestoughjusttryingtohearasfnuchmusicasicouldand 
Vision doing mailorder. Isn’t Hudson, New York— where find out as much information about fte bands i liked as I could, hoping that would lead 
EVR is located— a little bit far from New Jersey? nie to other bands. 1 would go to hardcore shows at Cornell and in Syracuse, Sean 
Ted: It is, but the commute is worth it. And they pay big bucks from Immigrant Sun, frie guys v#io were in Birth Rite helped me out a lot It was always 
so it’s doubly worth it. (laughter) a conscious thing, just trying to get more and more into it ■ 

What do you do, Chris, or are you a full time rock star? Ted, you mentioned that you used to listen to the Bad Brains. So you know 
Chris; Well I do school. I go to NYU with Brian. they’re back together under the name Soul Brains. How do you feel 

So let’s get on with the interview. What is each of your favor- about reunions and are you going to go see the new Bad 

ite Equal Vision bands that is not yours? Brains? 

Chris: I love Converge. Ted: I want to go. I’m very dovm on reunions right now, trough. A 

Ted: Geez, that’s tough. Maybe Another Victim 'cause I used to play with those guys iot of bands have been ruined by reunions. Like Burn, for in- 
and I love those guys. stance. Their reunion was a terrible idea, the same with Under- 

Wait a second, Ted. You work in Hudson, NY, live in New Jersey and used to dog. But, ifs the Bad Brains wittr HR so l gotta go make my 
live in Syracuse (read— Another Victim is from Syracuse)? What’s up? venture to go see them. 

Ted: Well, I’m from all over. I actually grew up in Ithaca where you go to school. Chris; Ifs one thing if a band tries to cash on success that 

Oh, is that where I go to school? (sarcastically) might be hitting &iem like 1 0 years after they were actually in 

Ted: Yes, for all you out in zine land, Cornell University is in Ithaca where I grew up. existence. A lot of harcfcore bands aren’t popular until afterthey 
Anyway, ifs either Another Victim or Bane. brake up, like Mrwr Threat forinstance.Theirfotlowingisctefinitely 

Can you guys each tell me a little bit about how you got into hardcore? bigger now than it was backthen. ifs awther thing if a member of a 

Chris: I was always into punk. I loved Screeching Weasel and Jaw- really good band starte a new band and tries to do sometfring new. Like 

breaker— I was a huge fan of Jawbreaker. Brian and I have jets to Brazil. As I said before. I’m a huge Jawbreaker tan, and I love Jets to 

always been great friends. He got into hardcore before I ever Brazil. Blake is like my idol, and 1 love anything he does. 1 think they’re sm incredible 
did. He’d play me bands and I’d be like, ‘what is this? They’re band and he writes amaang music. 

just screaming.’ After a while I developed an appreciation for it Chris, if I’m correct y«i write everyfting the band pfays yourself? 

and then I found bands 1 could really get into like Gorilla Bis- Chris: Ido, but ifs not totally everyflwg. Like, I’m notadtetator over my cizens. 1 wite 

cuits and Dag Nasty. So, I wasn’t hardcore since birth. I went fr^e music and flie words and everyone pute their own personalia into it. 

from the punk thing to hardcore which I think is probably what This may sound like a stupid question, but you odiously play gutter, so why 

most people in hardcore do. do you just sing in Saves the Day? Why not play gutter or bass or something 

Ted: For me, when I was going to high school, there were kids jn addition to singing? - 

who were into punk and hardcore bands like the Descendents Chris; Just because it works out to our advantage at shows. If 1 were to play guitar or 
and Bad Brains and stuff. I sort of found out about those bands bass and sing, people would be afraid to come sing wit me. I think one of the great 
and I remember wanting to get more into the music and find out things about us is that if someone is really into our band, ifs almost cathartic for them to 
more about it. So I went to record stores and said, ‘do you guys scream their brains out at a show. And, we want to them to sing into the microphone 
have any hardcore bands?’ I went through the period that sometimes, and I think most people wouldn’t want to mn up on stage, push me out of the 

, way if I were playing guitar and sing a few lines. But, if 
you have me only singing and I put the mike in your | 
face, you’re going to sing if you know the words. 

Ted; Basically, Chris is just a good showman and he 
engineers the band for what makes the best act. (laugh- 
ter) But, recently we’ve all been trying to have a foot in 
as far as writing songs. We’re all trying to have a more 
” concentrated group effort in the writing process. I’ve 
been writing songs and bringing them into the band. 
Chris has been writing songs the longest out of all of us 
so therefore he has the most experience, thaf s why 
we tend to use his songs. Ifs sort of coming around 
now that our band chemistry is getting better as we all 
have a bigger part in the writing process. 

Let’s talk about hardcore versus punk. Now, on 
the west coast where I’m from your type of 
music would almost certainly be labeled 







:v; 

Oh God, I soundsd|rtio! (i^ghter) ^ ^ ^ 

avoid, but I feet| iiiuit isk4^i^ fm su>| 
per curious: what do do vdtft ^ 

Ted: I think if s a tettay tea certain degree. "nTere’^’ 
the peopie who say that we just rip off Lifetime . 
and have nothing originai in us, i think those are, 
the peopie who haven’t even reaiiy iistenedto 
us. i think when the comparison came around 
was in our demo days which were more infill-’ 
enced by Lifetime. A iot of peopie who i taikedto ■ 
when they had first heard the record thought it - 5 
sounded iike Lifetime but after a few more iist^ 
they changed their minds, i’ve met a iot of peoffe 
who actuaiiy have never thought it sounded iike 
Lifetime and stiii don’t. 

__ I think at times it sounds better than Life-. 

I punk, whereas on the east coast you guys faii somewhat into the hardcore ||||| time. „ ^ 

I category. What are your feeiings on that? Chris: Thanks so much. 

I Ted: I don’t kndw. if s a good question, i mean , the hardcore scene on the west Ted; i think a iot of the simiiarities are on the surfar^' 

I coast is reaiiy iimited. ifs not neariy as big out there. But, the punk scene— with and if you actuaiiy take the time to iisten to it then yotflr 

I iabeis iike Epitaph and Fat Wreck— is reaiiy huge. And the thing is that on the east s®e that what we’re doing is different. Especiaiiy 

coast so much isiabeied hardcorethatdeariy has no similarities to what is most often thought with the new record we’re writing which is more 
I of as being piainiy hardcore. Like, Lifetime or Texas is the Reason. So, yeah thafs true, df a Saves the Day styie as opposed to a Life- 
I Since the beginning. Saves the Day has had its roots in punk music. Thafs what Chris grew 'time styie. 

I up iistening to. As we aii start wrib'ng more we’re trying to waik the line a iittie more cioseiy and l .think that Lifetime couid be sioppy on 
not as be as easiiy iabeied either punk or hardcore. I think ifs a mixture, or at least ifs getting |||eir recordings. Which isn’t to say that 
to be. I don’t like drawing that line between the two styles, ‘cause a lot of the time the best stuff Lifetime was a bad band, because i love 
I is the stuff that blurs the line. them so fucking much. But, on your re- 

Chris: Yeah,lagree.lmean,obviousiywe’renotscreamymetailichardcorelikeConverge cording it’s as if the production is a bit 
or Bane or something. But, we’re on Equal Vision which is mostly known as a hardcore i^icker and a bit more focused, 
label. So, any band on EVR is going to be most closely associated witti hardcore. Ifs Oiris: Thanks, thafs really nice of you. I don’t 
interesting ‘cause I hear a lot of bands iike Texas is the Reason that clearly have nothing in tmow. I guess that people who think I write music 
common— other than roots maybe— with most hardcore bands, but since they’re on Hie Lifetime are talking about our chunky guitars 
Revelation and all came from hardcore backgrounds they are labeled hardcore. When I . and probably my voice a little bit too. Just for the 
write, I don’t try to be either one, 1 just write music that I like. If I have more melody in my music -‘'record, I don’t intentionally try to sound like Ari 
than, say. Converge and that gets me the punk label'cause punk has more melody than ®d as a matter of fact I think we have completely 
thafs fine with me. Ideally, though, 1 would like our music to just be good music that maybe (Iferent sounding voices. I mean, listen to those 
blurs the line between all types of music. j||rly Lifetime recordings, totally different. If it 

So, Chris, your lyrics seem to be really personal on your last record, “Can’t Slow i^unds like Lifetime, then hey, shoot me. 

I Down.’’ Are you an outgoing person, ready to bare your soul to the world, or is Hoke or Pepsi? 

I music your way of opening up? ||bd and Chris: Coke. 

I Chris: No thafs just me. I mean, anybody that knows me knows that I’m not afraid at all to talk Why? 

I about myself. Here’s my theory on art in general: if you make it persona! and specific to Oiris; ‘cause ifs a better drink, plain and simple. 

I yourself than it becomes more universal ‘cause then people can understand and relate to Ted: Ifs like Go-Bots and T ransformers. 

I your experiences. I write about me ‘cause I know me best and then it just happens to work. Oh my God. We had an article about that in 

I I try to write in a very honest way, not bullshit myself or anyone who’s listening, you know. Hbr last issue. (I explain the article) 

1 1 think thafs the best way. In other words, as long as the music orthe lyrics are from the heart, Ted: Thafs weird, but I was actually going to go 
I then it doesn’t matter if ifs yet another song about girls or how much the world sud«, 'cause jje other way and say that the Go-Bots came 

I ifs true to you and ifs how you feel. first and the T ransformers were like souped up 

Don’t you feel a little bit vulnerable baring your feelings to the world? lArsion. So Pepsi is like the flashier version of 

Chris: Maybe a little bit, but then again I wouldn’t have it any ofrier way. I mean, if you can’t jj^ke, hence the Transformers in this case, 
bare your soul in music. . . in your own music, then can you ever do it any other time? When You’ve gotta give respect to your roots. 

I I listen to other bands, I think the most honest and introspective music is the music anyone Saves the Day can be reached through 
I can relate to ‘cause they’ve been there, is the best. I mean, I guess I could write music about ^ Equal Vision Records 
I esoteric topics that have no relation to my life or anyone else’s but then I wouldn’t be into it, i| 
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bv the Bay 


when we’re in California ‘cause of the air. Probably not in LA, but definit6|!sup here, 
tiiough. ^ 

You don’t the Lake Michigan air? 

Bob; It’s air but ifs a different kind of air. 4 

Chris: I’m Chris and if you don’t know what I do you have no business reading this. 

(laughter) ^ v? 

So any plans for a new album any time soon? , , 

Todd: Yes, , 

Damon: We locked ourselves up in a houseiast^^^ It was our little get away and 

we wrote for a week straight. We went down into the studio with no ideas and we just 
came up with stuff. 

Chris: We just wrote every day. . . all day. (Braid bickers amongst each other for a 
while and get annoyed with Chris. Chris threatens to leave and Ross calms them 
down.) 

Bob: We haven’t started the actual recording for the record, save demoing, but we’ve 
got most of if written by now. Hopefully it will be out by the end of the year, but it might 
be more along the lines of next year, just ‘cause we’ve been touring so much. 

Chris: Yeah, we’ve basically got most of it written, but we want to write a bunch of more 
songs and then record them. We then want to demo some more and see how they 
sound then record them for real. 

Is it along the lines of “Frame and Canvas?” 

Bob: It’s hard to say. We’ve written about six songs already and I don’t know. They’re 
a little different. 

Todd: You heard the soundcheck so that was one of them. 

It sounded a bit more rocking then the stuff I’m used to from you guy& 
Damon: We have some more rocking songs, some more poppy songs, more mellow 
songs. 

Todd: We’re trying to do something that we haven’t done before. 

Damon: It’s hard ‘cause on “Frame and Canvas’’alittle less than half the album was 
written with the old drummer. Then I came In and helped write the remainder of the 
songs. 

Chris: We had even taken some old songs and re-done them for that record. 
Damon; So with this, I think ifs more of a group effort. We’ve been playing some of the 
songs on tourso we’re letting it sink in. 

Bob: 1 think ifs cool, ‘cause ifs like fresh start with this lineup. 

You guys seem to be one of the most prolific bands out there. Not like J 
Church, where you put out an album a week. 

Chris: No they put out an album every other day! (laughter) 

Right, but on the record on Divot you guys put out there were like a bazillion 
songs. 

Chris: Well, that was our first record. 

Todd: That was our concept record, (laughter) 

Chris: It had one song for every letter of the alphabet. 

Bob: That was recorded in like ’95 and it was after the band had been around for a 
little over a year. It was pretty much all the songs we had written in the first year and a 
half of our existence. So, we’re not necessarily as prolific as you might think, ‘cause we 
had been attacking the writing process and just coming up with tons of songs. So, 
when it came time to do a record, well, we were a new band with a lot of ideas, thus a 
lot of songs, and we just threw them all onto that record. 

Todd: To make a long story short, we did that record with a friend, so we had free 
recording time. We made a list of the songs we wanted to record and we had a lot of 
them and they all began with a different letter of the alphabet. 

So how has it been touring with Seaweed? 

Todd: This is our first show with them so we don’t know yet. We have about five more 


Chicago 


Todd: Ross, how are you doing? 

I’m good. How are you guys, how’s your tour 
going? 

Todd: The van broke down and caught on fire, actu- 
ally. 

Are you guys all right? 

Damon; Yeah, we put it out with water. 

Did you guys hear about the Promise Ring’s van 
incident last year? 

Bob: No, nothing like that. 

Who’s in the band, who plays what, and what is 
your favorite thing about California? 

Todd: My name’s Todd, I play the bass guitar, and my 
favorite thing about Cali I would have to say is beach 
football. 

Damon: Hi, I’m sitting next to Todd and listening to him 
talk. I’m Damon and I play the drums. I honestly have to 
say I like the sunshine. Today going out of Chico it was 
really cloudy and overcast, and as soon as we started 
getting into this area here there was sunshine. I woke 
up from my little nap in the van and I was like a little kid, 
all smiles. 

Bob: I’m Bob and I play guitar. My favorite thing about 
California is probably the air, but I think ifs got a lot to 
I do with the ocean and the sun- 
shine as well. I can always tell 


dates with them. 

Don’t you think that’s a bit odd, Seaweed and Braid? 

Todd: No! We’ve all grown up listening to them. 

Damon: It's an honor for us to play with them. 

Todd: They’re one of my favorite bands. They rock, man. We rock, 
man. So it’ll work out well. 

Whose idea was it to do the split with Burning Airlines and 
whose idea was it for each of you to cover a different ’80s 
song? 

Bob: It was them. They had that song learned and everything way 
before we decided to do an ’80s song. When we first found out that 
we were going to do it with them, we originally planned on doing an 
original which was basically done by that time. But then we found 
out they were doing the cover so we decided to do a cover too. We 
all talked about it with Desoto and Polyvinyl and they liked the idea. 
Damon: I remember Bob picked me up from the train station in 
Chicago and he had the tape of that. We had like three or four songs 
at practice to do and then we just realized it was obvious. . . Naked 
Eyes, (laughter) 

I think you guys should ask Burt Bacharach (who origf* 
nally sang the song) to come do guest vocals on your next 
record. - ^ 

Todd: That would be amazing. 

, „ Chris: Yeah, Burt rocks! 

Bob: I wanted to do “Sir Duke” by Stevie Wonder but it would 
have gotten really complicated with all the horns and stuff. 

Bob, I’ve got a question for you. Can you tell me a little bit 
about your solo project? 

Bob: It’s called The City on Film. It’s basically just a result of the 
free time I had over the summer. I was just writing songs on 
acoustic guitar and then it evolved into a mini tour. I had a friend 
in San Diego who asked if he could come. I was just going out to 
visit and it turned into a road trip which then became a tour. 



Chris: Yeah, Bruce just got into the rock and roll Hall of fame. ^ 

Bob: When’s Tony Danza getting into the rock and roll all of fame? | 
Damon: I give Bruce props ‘cause he’s got Max Weinberg. 

While we’re on the subject of my man Max, who do you prefer 
Paul Schafer or Max Weinberg? (laughter) 


There’s a split with Kind of Like Spitting. It’s a total side thing. 
Whenever Braid has any side-time that’s when I’ll do it. It’s pretty 
much just me and a guitar although sometimes I have a friend of mine 
play drums and some others. There will probably be an album out 
eventually but no plans as of yet. 

Todd: I think it should be on Elektra records. 

Bob: I’m really not at liberty to discuss my contract with them. 

Are you serious? 

Bob: Oh no (much laughter), I was reading your Elliott Smith inter- 
view before. 

What’s Grand Theft Autumn? 

Todd: It was the label that Braid as a band started and then Bob and 
I started doing it. Actually it’s continuing right now. Our old drummer, 
Roy, and I are still really good friends and we’re kind of taking over 
the label because he has a lot of free time. We’re putting out a Kind of 
Like Spitting seven inch, and seme bands from Champaign, Urbana, 
and Chicago too. We have a roster, but nothing thaf s nailed down so 
I really don’t want to talk about it. 

Cool. Who’s a better boss: Tony Danza or Bruce Springsteen? 
Damon: Tony Danza. God! 

Bruce: Bruce all the way. I hate Tony Danza. (laughter) 

Todd: Bruce Springstein. Especially since he got everyone back to- 
gether and they’re doing 19 shows in a row at Giants Stadium in New 
York. Anyone who can do that and be that experienced is amazing. 


Braid: Max Weinberg, hands down. 

You guys tour like 9 months out of the year. How do you guys 
do that? 

Bob: Well, last year our second album came out and we just wanted 
to play everywhere. Everywhere we hadn’t played. We went to 
places like Nova Scotia and Europe. 

Todd: The tour wouldn’t have been that long, but we had a 
really good chance to go back to Europe for the second time in 
one year. We really couldn’t pass that up. We went with Burning 
Airlines and we were so honored to go with them. I don’t think we 
would have toured as long as we did if not for that offer. 

Damon: It’s something you have to do to succeed in this business. 

If you don’t tour a lot after a record you will just not make it since you 
will not get your name out and people won’t know your band and 
then they won’t buy your records. That’s my little tip for all you 
beginner bands that may be reading this. 

Todd: This from the guy who likes Tony Danza. 

Damon: Listen, Springsteen’s a dork, (laughter, then ever 
attacks Damon’s music taste.) 

Braid can be reached @ www.prairienet.org/braid 
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Caulfield Records 
New Transmissions 



m.i.j. CDep 

Four new songs that combine irresistable 
melodies and uplifting energy. Keep your eyes 
peeled for a full length this fall! 

CR031 $5 ppd 



LuckofAieia 
Six Song CD/10” 

Solid songwriting and attention to volume sets 
this band apart. LOA has a knack for putting the 
right amounts of intensity and melody in all the 
right places. 

CR032 CD=$610”=$6 


Send a stamp for our new catalog, http://www.caulfieldrecords.com 
CAULFIELD RECORDS pob 84323 Lincoln NE, 68501 



Eric the Red 

“Life After Tuesday” 7” 

Eric the Red have put together a dark, anti- 
pop, sound. Looping, ringing guitars over 
complex bass/drum rythmns. 

CR030.5 $3 

Mercy Rule 

“The Flat Black Chronicles” CD 

A huge and beautiful amount of noise. 

80’s power pop meets 90’s Indie rock. 

Heidi has the best voice in rock. Think 
Sugar meets the Pretenders. 

CR029 $10 



Traluma 

“Seven days Awake” LP/CD 

Aggressive and driving at times, moody and 
atmoshpheric at others. Twisting this whole 
"post hardcore" genre inside out. 

CR030 $8/$10 



Ethel Meserve 
“Tamsen” 7” 

Finally, songs recorded over a year ago are 
finally seeing the light of day. Two really great 
constmctions of noise, rhythm and passion. 
CR028 $3 


H Opium Taylor 

"Fade Machine..." LP/CD 

Their second and final record. An incredable 
tweak on the nose of indie rock. Pere Ubu 
meets Lungfish meets Guided by Voices... 
indescribable. 

CR026 $8/$10 


Also: Christie Front Drive, Mineral, Giants Chair more.... 
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5337 College Ave. #318 
OAKLAND CA. 94818 
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All prices are postage paid in the US. 
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“How are we supposed to live spontaneously without the haunting specter of 
nuclear annihilation looming over our heads?” The idea struck me all at once while I was 
walking home from school. It was a beautiful day, blue, bright, and cool. The little 
flowers, I think they were tulips, were just beginning to bloom, and there I went, 
plodding along the admittedly well-used trail as if I had blinders on. It wasn’t as if 
I was in a hurry, I mean, where did I have to go anyway? I was just walking 
home through the wonderful day. 

I was reminded of an old Bloom County comic strip in which the 
threat of imminent nuclear war causes Binkley or Opus or someone to stop dead ; 

In their tracks and bathe in the splendid beauty of a simple blade of grass; when 
it’s all going to be gone tomorrow, everything takes on a new significance. I 
mean damn, a construction worker’s hairy crack must have been beautiful 
during the Cuban missile crisis. This thought (the missile crisis, not the hairy 
crack) reminded me of another story, about a friend’s mother (it was Tim “No 
Holds Barred” Holden’s mom actually, but don’t tell him I told you) who was 
propositioned during the Cuban missile crisis (Hey baby, ya wanna go out with 
a bang?). She turned the guy down (or so she claims), so the example doesn’t 
reaHy work. The Important thing to remember here is that it’s always funny to 
conjure up images of your friend’s mom doing it. 

OK, I guess I’m mixing up two ideas here: spontaneous living and the 
appreciation of beauty, but aren’t both a little harder to achieve without that atomic gun to 
your head? Now don’t get me wrong, this isn’t some asshole plea for a call back to the “good 
old days” of nuclear nightmares. I mean, I had my share of traumatizing nuclear war dreams when 
I was growing up. In the weirdest one, my clarinet would launch an MX missile at these Vikings every time I played a B-flat. I still 
haven’t figured that one out. Maybe they were cavemen. I guess that makes more sense. 

Obviously I’m drifting here, something I’m sure I wouldn’t do In the “every second counts” world that was the cold war. But we’ve lost the cold war, 
so I drift. I don’t mean we lost it, but that collectively, we’ve lost the cold war as a motivational resource. So, what do we have left to keep up our intensity? 
Sure, you can still worry about the environment or AIDS, and you never know when fate will play the wacky terrorist wildcard, but chances are pretty good 
that tomorrow, when you wake up, you, your mom, you girlfriend, and your dog TikkI will all still be around, so where’s the immediacy? 

Well, let’s try this on for size: we are going to get old some day, guys and gals. I hear you crying out, “I’m gonna stay young until I die!” Chant 
on, aging punksters. The rest of you, check this out. Did you ever watch a movie, or read a book or just see something that made you want to go home, lock 
yourself in your room and not come out until you were an artist/musician/boogie boarder? Have you ever said, “man, someday I am going to go to New Zealand 
and just try and live there for a while?” Well Ricky, threat of imminent global catastrophe or not, this is your time. 

. I wish I had more justification In giving this advice, but the truth is I’m trying to listen to and heed my own words here as well. I’ve never been to 
Costa Rica or Kenya or Phoenix. I’ve never actually been out of the country, or even been on a plane for that matter, but I tell you what I just sent out my 
Peace Corps application. If that doesn’t work out, plan B is to become a rock ‘n’ roll maybe-not-star-but-at-least-play-out-for-a-few-years-musician. These are 
my dreams with or without the haunting specter mentioned above. Because, even if you’re not going to die tomorrow (whether It be by bomb or by bus), 
sometimes, after four straight hours of Super Mario Kart, you realize that you have been chewing on the pit of life’s otherwise juicy peach (I speak from 
experience here). So turn off the Nintendo and write your damn novel already Spencer. 

The task at hand then, is to grasp the frantic and what-the-fuck-ish spirit that accompan/ed the shadow of perennial fear that the cold war cast. You 
can do this (I think, I hope) without any bomb shelters or “evil empires” to stir you up. Just listen to the immortal words of this guy Bill Russell: ‘When my eyes 
become blind to the beauty that surrounds us all, I just sit back, take a bite out of a fresh mango, and dream.” All that proves is that he is sort of loopy, but hopefully 
this second, fruited example drives home the point that between mangos and peaches, there is plenty of juice to drink if you squeeze hard enough? I don t know, 

I guess that’s the point. So here is a strategy for keeping a firm hold on the spirit of the cold war, but without the fear: 

Just close your eyes and think of Bill Russell (it doesn’t matter if you don’t know him. I don’t really know him either. He’s just my friend’s friend 
who I’ve met twice, but that doesn’t make him any more credible). OK, so you’re thinking of Bill Russell. Now repeat to yourself, “He don’t need no bombs, 
yeah! Mangos really float this guy’s boat, yeah, yeah! Mangos Is good ‘nuff for him, oh yeah!” 

If this doesn’t work for you, then you need more help than I can give. That is why I’m enlisting your help. If any of you actually got this far without 
muttering “oh shut up already” then you are eligible to enter the first ever Law of Inertia write-in contest. Now it’s your turn ‘To Tell the T ruth.” Just write us with 
your inspirational story to help us all get our asses back in gear (in 200 words or less, please), and we will shower you with praise and possibly publish your 
response in the next issue!!! Oh the sweet glory of fame! Also, the best response (as judged by some mentally retarded monkeys) will receive a one-year 
subscription to Law of Inertia. What more could you ask for? 

You can write us here at Law of Inertia at info® lawofinertia.com. Please send all responses care of David Kaplan stupid shitface. This will ensure 
that the correct stupid shitface at LOI gets your letter. Special apologies to Mr. Bill Russell for royally fucking up his inspirational phone message, but I don t really 
know you, so I don’t care that much. 


Td Tell the Truth.„ 


by David Kaplan 
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' Edaline ^ 

"I Wrote the Last Chapter for You " CD 

Incredible indie-rock along the lines of Christie Front Drive 
meets Hum. Brought to you by former member of Kid Dynamo, 
Nuisance, and Conspiracy. 


Also Available: The Pocket Bomb" Compilation. Featuring unreleased, new. or hard to 
find songs by The Alkaline Trio, Errortype;11, Hankshaw, The Grey AM, Shiner, 

Metroschitter, Ann Beretta, Angels in the Architecture, Co-Ed, Boxer, Gods Reflex, 

The '65 Film Show, The Wayouts, and more! 

Coming Soon: The '65 Film Show^ 7 song ep. Produced by Brian McTeman. Not to be missed! 


US$10 ppdJ international $12 ppd, ep subract $2. 

Please make all checks out to Ross Siegel (not LOI) 

Law of Inertia Records 205 Dryden Rd, suite 154 Ithaca, NY 14850 
info@lawofinertia. com www. lawofinertia. com 

Distributed by Revolver, Temperance, No Idea, Southern, Revelation, Bottlenekk, Choke, Very, 
Saul Goodman, Lumberjack, Initial, Parasol, Insound, Green Hell 



Plow United - 
The Dustbin of History 
A Collection of the past. 

$10.00 CD Only 

Conatins songs from out of print seven-inches and 
compilations all together on one disc. 


CcxDlidae 50: Carpilation featuring: 

; Plow United, Fun Size, Pezz, Lynyrd's Innards, 
Doc Hopper, Boris the ^rinkler. The Autoratics, 
Pinhead Circus, Sicko, and Mandingo 
Double CD - $12.00 




Write us for a catalog and what not. 

157 Coolidge Terrace, Wyckoff, NJ 07481. 

jackcoolidge@erols.com - 

www.ballcar.com/coolidge 

more stuff coming soon that you’ll love 
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I’ve known the guys in the East Bay hardcore 
band,AFI, virtually since I got into punk. They 
had Just moved to Berkeley from Ukiah, CA 
where they grew up, and they completely ex- 
ploded in the Bay Area scene like no band 
before them. I've been friends with different 
members of the band for a white, atthough I 
hadn’t seen any of them in years- Just kept 
tabs on them through their CDs. After receiv- 
ing AFTs newaibum, “Btack Saiis in the Sunset” 


for review, I was pieasantiy surprised to hear that 
AFI had reaiiy come into their own and created a 
truiy unique sound without iosing their potent leveis 
of aggression. Recentiy I had a chance to sit down with 
three of the four AFi members outside their house in Ber- 
keiey. In this interview, i am sure that you wiii find that the 
peopie who make up AFi are some of the most congeniai and 
funny peopie in hardcore. I now present to you, AFi. 


Adam: Okay okay, it’s the Crue then. 

Jade: GNR did have the big hair, though. 

Only for their early days. 

Davey: But, when they started they were glam. The musio wasn’t glam but the image was 
glam. Anyways, my name’s Dave and I sing, and if you qualify Guns ‘n Roses then them, but 
if not then I’d go with the Crue. 

Jade: I’m Jade, I got a loaded six-string on my back while we’re talking glam, (laughter) 
There’s a lot, like Cinderella’s “Night Songs” is great. I was never really a big glam listener 
but I heard it all on MTV. 

Does that have the song “Gypsy Road?” 

Jade: No, it has “Shake Me.” Motley Crue as well, ‘cause “Shout at the Devil” and ‘Too Fast 
for Love” are awesome. Poison also. The solo on “Life Goes On” is my second favorite solo 
of all time. 

Davey: CC was awesome. You know he has like a PhD from NYU in musicology or 
something. 

Did you hear about Brett’s movie? (much iaughter) No, not that kind of movie. 
Jade: Oh yeah, it was about some guy on death row. 

Okay, let’s begin. Davey the LOI strike-force has uncovered your high school 
year book and found that you were voted most likely to go to Broadway, and Mark 
(the original AFI guitarist) was voted most likely to succeed. When those votes 
were cast did you guys think you would be selling out Slim’s in San Francisco 
two nights in a row? 

Davey: Absolutely notl (iaughter) When that happened, I didn’t even think AFI would still be 
together. 

Jade: I didn’t know you were most likely to go to Broadway to become a singer. How did 
you find that out, Ross, what did you ask the Letterman team or something? (laughter) 
Davey: Oh, that’s right, I remember you brought that book to a show a few years ago and 
showed it to me. No, actually I didn’t even think I would be in a band back then, ‘cause when 
we graduated high school the band broke up for a short period of time. After that we got 
together and realized that we needed to be in a band. Now, it’s amazing. As I said on stage 
at Slim’s it’s a really surreal experience to think that the band that started playing The Tri in 
Ukiah to Jade before he was in the band has gone on to selling out one of the biggest clubs 
in San Francisco two nights in a row is amazing. We didn’t even think we would put out a 
seven inch. I was saying on stage that one of the first time we played there years ago with 
Rancid— 


. Okay, who do I have here with me and what’s your favorite glam 
metal band? 

Adam: My name’s Adam, I play drums and it’s probably Guns ‘n Roses. 
Now, Adam, are they really glam? 

Jade: Yeah, I was gonna say that. 


Oh yeah, I saw that show. And when you asked the people this time around 
who was at the Rancid show like half the people raised their hands. 
Adam: And, I guarantee you 99% of those people were not at the Rancid show. 
They probably thought we meant the time we played with Rancid at the Greek 
Theater a year ago. 

Davey: At the show with Rancid I remember Lint and I running up the 
stairs of Slim’s and looking out the window to the street where there 
was that huge line, and I was so happy for them that they had sold 
out Slim’s. It was so rad, and I remember thinking “fuck, that’s so 
crazy that Rancid sold out Slim’s.” And I thought they were huge 
at that point tool (laughter) Then we did it two nights in a row 
and it was incredible. We broke the Slim’s curse too, ‘cause 
most of our shows at Slim’s have sucked. Jade’s good 



imiilV 


luck, (laughter) 

I remember hearing after the last time I saw you 
guys at Gilman that you guys broke Op Ivy’s at 
tendance record for Gilman. Is that true? 
Davey: I was told that, but I don’t know if it’s true. 


the same time we don’t really fit into the California punk rock from Epitaph or Fat Wreck. We’re sort 
of on our own. California’s lucky to be such a strong indie business area. We’ve got labels like 
Epitaph and Fat and Lookout and Rev and even Nitro. Really the only other big hardcore label 
is Victory and they’re in Chicago. And even Agnostic Front and Sick of it All are on California 
labels now, so we must be doing something right. Or at least getting really good at faking our 

Adam: Yeah, it is true. But, you need to consider that when way through hardcore, (laughter) 

Oplvysettherecordltwasbackln 1989anditwastotally On a different notejt seemed like when you guys moved down here from Ukiah 

different. To get that many people in ’89 was worlds harder that your band just exploded into the Bay Area '* 

thanin 1998 .lfyoutheaddinflationofpunkit’snotasblgasa 9 '®"*“®' P'° 9 fession but more like first you weren^^^^^^^^ 

everyone came to see your shows. Maybe at that time you drew huge 

DaveyiAndlordknowsthatifitweren’tforOpIvywesurelywouldn’t crowds but still only sold like 10 records.... 

bebrLklnganyrecordsatGilmanourselves. 

Adam: If Op Ivy were playing shows today, then there would be some of people here in Berkeley who were with us aknost from the beginning our Irfe 

Jade, so you were in Redemption 87 after AFI had been around cared about us and that was about it. (laughter) So there was defWeJ^a 
for a while. So what did you think of these guys when you were couple of years there were noonerared about us. It was cool tha as soon 
opening up for them? Did you ever think you’d be part of this as we moved here we played aH the time and them ^ 
band? * ^ people who came to see us, but it really didn t leave Berkeley. 

Jade:Well, I went to high school with them as we said, so I’ve known them Adam:Thattime was so much fun becau^ we went from hw 
, or two shows a summer in Ukiah and looking forward the whole 

Zey:Hewasbasicallylikeafifthmember. year to those for months, then moving here and playing shows 

Jade: I never really thought I’d be in AFI. I never really considered it. I’ve been every weekend and having a small group of people coming to 

around them for so long that to go see AFI was like going to my friend’s house. I wished those shovirs who cared a lot. 

. . .. X. XI. ux ^ knt Davev* Ifwasamazinn. 


I was in a band playing big shows, but I never thought, damn, I wish I was in AFI. 
Well, how did they approach you to be in the band? 

Adam : Well, Hunter replaced Geoff on bass in the fall of ’97. He had been touring with 
us for about half a year and then we just asked him to join. Just this last fall we had to ask 
Marc to leave, and there’s really not much of a story behind that. 

Davey: We’ve known Jade forever and I’ve always wanted to be in a band with him. 
It worked out very nicely ‘cause Jade’s an amazing song writer. Ifs really coot to be in 
a band with at least one good song writer, (laughter). It wasn’t really even an issue. 
When we asked Marc to leave it was sort of, ‘Well, Jade, come play with us,” 

Since I live on the east coast now I’ve gotten much more into hardcore than 
when I lived out here. And, when most people think of hardcore, they think of 
the New York bands like Gorilla Biscuits and Sick of it All and stuff. They don’t 
think of No For an Answer or Redemption 87 even though those bands were 
really influential. Now, it seems like the west coast hardcore scene is making 
a name for itself. What are your thoughts on that? 

Davey: I think the largest and most widely accepted hardcore bands did come from the 
east coast, which is why the legacy is there. 

Jade: Ifs fair that people should think of the east coast when they think of hardcore ‘cause 
hardcore came from there and we on the west coast were influenced by it. 

Davey: Then you get bands like Chain of Strength and even earlier bands like Black 
Flag or the Circle Jerks, and from the east coast bands like the Teen Idles or SOA. 
Jade: I think California is coming into its own. We’re tending to limit how much we rip off 
the early east coast bands. Bands like Strife and Ignite are fucking awesome and they 
really have their own distinct sound. 

Do you guys still associate yourself with west coast hardcore scene and 
bands that are bigger out here, or do you think you fit more into a larger 
framework? 

Davey: I don’t think we fit in at all. (laughter) We don’t sound like Strife or Trial, and at 







Davey: Another strange thing that’s almost unreal to me besides selling out Slim’s is being able to go 
to a different city or a different country and having kids come to see you and know the words to your 
songs. It’s incredible. Although, not many of the people in a place like Europe know our stuff some of 
them do. It’s so cool to go to Italy and have Italians sing our lyrics which are not in Italian, (laughter) 

Now, I know a few of you guys are straightedge and a few of you are not. So, what do you 
guys think of the fact that hardcore is practically dominated by straightedge nowadays 
and has been for over 10 years? 

Davey: Well straightedge came out of the hardcore scene. I love straightedge bands, I 
mean I’m straightedge and 1 love going to those shows, llhink their message is 
extremely positive. Ifsjust not what I choose to do. Ifs not really teaching anyone 
anything new, ifs kind of like preaching to the converted, ‘iKiuse you go to straight- 
edge shows and ifs just a bunch of straightedge kids, (laughter) If you’re not 
straightedge you’re probably not going to go to the show 'cause ifs very harsh, 
but Hove it anyways ‘cause I am. X 

Jade: I think when 1 first started being straightedge it was like In the late ’80s. Back 
ttien you could be straightedge and no one gave you grief about it. Now there’s 
such a schism between straightedge and non-straightedge kids. A lot of the non- ■ 
straightedge kids who claim to be tolerant of things like that are not tolerant of those 
in the scene who are. I don’t like militancy, but people automaticaliy think you’re 
judging them ‘cause you don’t drink and they do. 

Davey; Ifs interesting for us ‘cause I think most of our fans are nbtstraightedge, 
and maybe thaf s because I try to keep overtly straightedge lyrics out of my 
writing. We haven't played with bands like Earth Crisis who are militant 
about that sort of stuff, but we have played with Strife and their fans seem to 
really Ike us. I ttnk Snapcase is a batid that fits in really well with us on the 
matter. ^ 

That’s my next question. What was it like going on tour with 
Snapcase? 

Davey: It was great 1 mean, they’re an awesome band. 

Adam; Yeah, it was so much fun! 

Davey: They’re really cool guys and there was a point in time #jere Frank was 
going to play bass for us. We were received surprisingly well at almost all the 
shows. As a matter of fact the worst one was in San Francisco, (laughter) 

Adam; I d say that the worst one was at the Middle East in Boston. Adam: I think ifs interesting, Ifs like break dancing, (laughter)! don’t fry to do it 

Davey: Oh, they hate us at that club. But, as far as the San Francisco ‘cause I can’t. 

^ow, if not then there is now a large group of hardcore kids who are Davey: I try to do it and I’m terrible at it but I love it. 

extremely closed-minded. If it s not E Crunch or Sick of it All then they Adam: You can do the double-twist-hop-scotch-kick-punch-spin and be cool, just like in 
justwon’t like you. Like you said in California you’d think the scene break dancing. 

would be a little less purist as far as the vi/hole musical ethic. We My theory is that all those kids need some justification for having spent $1 00 on 
go to the east coast and we play with Sick of it All and ifs a new pair of Nikes so they start to kick-box instead of bob their heads. It’s to make 
fucking awe^me. Then we come here and people are their parents feel that their money was spent well, (laughter) 
like, “Vrait, this doesn t sound like Youth of Today!” We jade; I’m sure all the east coast people think we’re a bunch of retards for trying to dance like that out 



played with Boy Sets Fire and Ensign and VOD and 
Snapcase. It was incredible. I was like, “here we 
are in New York. We’re playing with all these great 
NYC bands. Hi, we’re from California.” (laughter) I 
went out and danced for the other bands and no 
one hurt me, it was great. 

What do you guys think of that kick boxing 
i^uff coming from the west coast? 

Jade; People do it out here as well. There’s that 
group of kids out here. A lot of people probably saw 
it on TV and thought it was cool. I went over to the 
east coast with Redemption and all the posi kids 
would not kick-box. A band would get up and say 
tils song goes out to all the posi kids, fuck the kick- 
boxers.” (laughter) They don’t have that out here, 
ifs dl pretty much thesame. Ifs just something some 
people know how to do. 


here. I hear people ask me why we even try. (laughter) What ever happened to the pogo or the circle 
pit? 

Adam; The circle pit is one of the best things in punk rock. 

Let’s talk about one of the other best things in punk rock: Grafitti. Now, in every album you 
guys have thank-yous to people who do your grafitti in all your albums. Do people really do 
API grafitti? 

Davey: Yeah, I’ve seen it. 

No shit? 

Davey: I swear. Ifs not like taggers, but ifs kids that just happen to have a marker or something on them. 
We get letters about people get busted at school for writing AFI on a wall there. We’re like “thanks!” 
(laughter) We’ve actually gotten a lot of kids saying they got their AFI tatoos. That is so cool! That makes 
us feel so good when some kid tells us he has AFI permanently marked on his skin, (laughter) 

API can be reached at PO Box 4522 Berkeley, CA 94704 (send a goddamn BASE) 
Photos by Ross 



NEW SWEET BREATH 
"Acceleration and Distortion" 
The long awaited fourth album 
by our good friends from 
Seattle. 6 tracks of clean, 
melodic pop, not at all watered 
down. On tour this summer! 

$8US/$10Can. mag022 CD 


TAGGING SATELLITES 
"Shooting Down 
the Airwaves" 
Features Graig and Jeff from 
New Sweet Breath. 21” 
Century rock: tape loops, pop, 
noise etc. Beware, if s catchy! 
$10US/$12Can. mag026CD 


THE HANDSOME 
FAMILY/SACKVILLE 
"f^BeaMBrkk/Deskay, Desttay" 
2 interpretations of the state 
of "Urban Counti^' in the 
closing moments of this 20TH 
Century. Dust to Dust... 

$3US/$4Can. mog025 7" 


JUNO 
"AH Your Friends 
Are Comedians" 
Punk/ emo/ ambient/etc. 
Heavy closes of volume com- 
bined with tel-tale smarts and 
swirlin' bass riffs. OK! 

$3US/$4Can. mag024 7" 


Plus the usual goods from: SPOON, HAYWOOD, MEICES, NEWSWEETBREATH, IRVING KLAW TRIO, NILS, STUNTAAAN, SACKVILLE, FEARLESS FREEP, 
etc. New brews in the vat include: the CD re-issue of the first NEW SWEET BREATH and The Canadian Unity EP w/ THE VON 
i ZIPPERS & LES SECRETARIES VOIANTES. Consult the MAGWHEEL for the full recipe. Distribution via; Southern, Carrot Top, 
Choke, Nail, Lumberjack, Surefire, Sonic Unyon, Scratch, FAB and the such... Mailorders add $1 per item pleeze. 

MAGWHEEL RECORDS: PO Box 115 Stn R, Montreal, QC H2S 3K6 magwheel@hotmaii.com 




CURRENTLY AVAILABLE... 


EDALINE - old city scenes limited 10” 

These are the first recording’s by Santa Rosa 
Sweethearts, Edaline. Featuring Matt from Kid 
Dynamo and Jesse from Nuisance. Available 
on limited, hand-numbered 10 inch vinyl. 


EDALINE - live at the bottom of the hill 

15-track CD recorded live at Edaline’s recent 
Braid/Seaweed show in SF. Probably one of the 
most unpolished, yet endearing live records 
around. Includes remixed ‘Old City Scenes’ 10”. 


FLY^ING HAROLD RECORDS 

northern California’s premiere independent music company 


CANNONBALL 
THE CONSPIRACV 
CROPDUSTER 
EDALINE 
THE FEAST 
KID DYNAMO 
MERIWETHER 
ROYAL PINE 
ADAM THEIS 
UNDERTOAD 
THE WHAT-NOTS 


Post Office Box 750272 - Petaluma, California 94975-0272 - U.S.A. 
707.765.6599 phone - www.flyingharold.com - write for complete catalogue! 


KID DYNAMO - collection 

It’s finally here. For all that loved 
this band, it’s all the records 
plus a bunch more unreleased 
tracks. A nice, tidy package for 
those that missed out. 


THE WHAT-NOTS 
too much of everything 

2nd CD by beloved Santa Cruz 
math-pop combo. Very strong 
boy/girl vocals over catchy, 
quirky, off-beat rock. 


VARIOUS ARTISTS 
the authentic sounds of now 

Our first comp featuring rare 
tracks by, The Wunder Years, 
The Cori^piracy, Cropduster, 
Edaline, and more. - 0HLY$5! 
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Records & Stuff We Sell : 

117. LUNGFISH ‘The Unanimous Hour’ * © 
120. FUGAZI ‘Instrument* soundtrack - 18 songs 

QA Cl 1^^ ‘Instrument’ -a film /video by Jem Cohen and 

■ W Fugazi. I IS min. Available in VHS& PAL video ^ 

116. BLUETIP joinus *© 

115. LUNGFISH Artificial Horizon' * © 

113. MAKE-UP 'In Mass Mind’ * © 

1 1 2. SMART WENT CRAZY con Art' * © 
no. FUGAZI ‘End Hits’ © 

109. HAPPY GO LICKY r:',’;."!! SB © 

108. AUTOCLAVE all pr^iously released. wR © 
101. BLUETIP 'Dischord No. 101' * © 

90. FUGAZI 'Red Medicine' © 

40. MINOR THREAT CD has every song! ® 

14. DISCHORD 1981 sSv, Gl*! Youth SR © 

*regular CD, price® / ^Cassette, price ©/ ^CD single, price © 


Price Guide, including postage, in U.S. $: 




U.S.A. 

SURFACE 
& CANADA 

Airmail 

® 

7" 

3.50 

4.50 

6.50 

© 

LP 

9.00 

1 1.00 

14.00 

© 

CD 

10.00 

1 1.00 

13.00 

© 

MaxiCD 

12.00 

13.00 

15.00 

© 

Video 

18.00 

20.00 

23.00 

© 

CD single 

4.00 

5.00 

7.00 


We accept Visa / MC / Discover - Call (703)351-7507 or E- 

mail or Fax us 


http://www.southem.com/dischord/ dischord @ dischord .com 

Stores: We deal direct. Write us or fax us at (703)351-7582 


Illustrated CATALOG! 
please send one US $ or 
4 US Stamps or 4 IRC*. 



For a plain but complete 
LIST of records, send 
us a US stamp or an IRC. 


3819 BEECHER ST. NW, WASH., D.C. 20007- 1802 








COMING SOON: 

Saves The Day 'Through Being Cool' CD/LP 
Bane 'It All Comes Down To This' CD/LP 


TRIAL 


EQUAL VISION RECORDS • RO. BOX 14. HUDSON. NY 
SEND ONE DOLLAR OR VISIT THE 


EQUAL 

VISION 



12534 • WWW.EQUALVISION.COM • 1-888-EVR-EDGE 
WEBSITE FOR A FULL CATALOG 


‘ARE THESE OUR LIVES* CD/LP * EVR 


5 2 





wamim> 

Firi t studio recordlnf !u over t yeif, Six brtod new 


and check o 


in consequence, mcd/lo* 


24 sbng sampler available for $5 pbd. FTLO *ln Consequence^ mod available for $8ppd 
|T“Shirts$10 I Hooded Sw%tshirts $20 | Posters $1j Bumper sticker $1 | 
outside US see websitAr order catalog for rates, which, consequently, 
Is availCbie with the complete lining of Ferret stuff and some stickers for $1 to: 
PO Box 4118 Hiohland Park N J 08904 www.ferrCtstvle.com 
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Good Clean 



Okay Issa, what kind of name is that? 
issa; It means Jesus in Arabic. 

Urn, okay, what is your favorite band to see live? ... .r, uu u i 

Issa' Easy 7 Seconds. The last time I saw them live was on the tour when Kevin shaved his head and was just singing and Bobby came back 
and played guitar. That was the early nineties I think. That was the best time I ever saw them, because they used to only come to D.C. in the 

# summer time and I could never see them ‘cause I was a camp councilor. 

What is your favorite album cover of all time? 

Issa; Depece Mode: “A Broken Frame.” The cover was Life Magazine’s picture of the year when it came out. I think it s a really cool image. 

Does it bring out any latent political interests or anything like that? 

^ M Issa: No, it’s just a cool picture, (laughter) 

What is your favorite stuff to listen to in the van? 

Issa: My favorite driving records are Jawbreaker’s “24 Hour Revenge Therapy” and the sell-out one. Both those records are incredible. I 
fucking love the song “Accident Prone.” Lots of 7 Seconds, mostly the old ones and the newest one. The new one is really good. It sounds like 
“The Crew” but with a nineties twist. People that maybe haven’t liked their past few albums will like this one a lot. 

Is it better than their sell-out album? 

Issa: You know. I’ve never actually heard their major label record. 

You know what, neither have I! (laughter) „ . . i r * 

Issa: So I have no idea, but they’ve been my favorite band forever. Let’s see. Kid Dynamite’s record is great to drive to. Everyone yells at me cause I listen 

to the same stuff over and over. I’m a big Weird Al fan. 

Yeah I guess that goes with the territory. . „ « .u’ 

Issa- Yeah, (laughter) But, he’s vegan and he is straightedge. Well, not straightedge, but he doesn’t drink or do drugs. Budweiser actually offered him millions 



of dollars to do an ad campaign and he turned it down. 

So did Jay Leno, except for he opted for Dorritos. . w .-r „ 

Issa: Cool, so we’ve got Leno too. (laughter) Other stuff would be old eighties stuff like the Cure, the Smiths. Of course we put in Youth of Today and Gorilla 

Biscuits to be true, if you know what I mean. 

What is the worst record you ever bought? 

Issa: I actually own every record I’ve ever bought I think, so if it’s bad and I bought it then 
I still have it somewhere. Wow, that’s a tough call. I’m gonna have to say the last Cure 
record. It called 'The 1 S'" Step” or something. I heard it once and I was just pissed that I 
bought it, so I threw it in the back of my collection and haven’t looked at it since. Oh yeah. 

Blink 1 82! I just bought their new album ‘cause I love that one song where they run around 
naked in the video, but the album totally sucks. You know: “And that’s about the time she 
walked away from me/ nobody likes you when you’re twenty-three. . . .” 

Yeah, I like that song too! (laughter) But, I think those guys are such losers! 

Issa: Totally, and the rest of the album is totally crap. I heard that all they do on stage is talk 
about tits and I’m not cool with that. I’m bummed that I spent money on that shit. 

So you have a recording studio. What band would you love to record? 

Issa: Well, I keep telling 7 Seconds that they can record for free, well, not free but dirt 
cheap. I don’t think they know my name and they don’t know me well enough to actually 
record for me, but I would die to record them. It would be really fun. I’d also love to record 
U2, ‘cause I love them— except for those years when they really sucked which I guess 
were the popular years. 

You know The Edge is straightedge. 

Issa: Yeah, well I guess that would explain the name, (laughter) But, they do some really 
cool production stuff, and I wouldn’t mind working with Brian Eno. 

What’s your favorite band that you have recorded? 

Issa: It would have to be Worlds Collide. I think I recorded their full length when I was 20 
or 21 . It turned out great, but they broke up right after that so was kind of bitter sweet. 



What band that you’ve seen has the best/most-rehearsed onstage moves? 

Issa: That’s a tough one ‘cause there are so many bands out there that you’re sure practice 
their jumps or facial expressions in the mirror every night before each show. Snapcase has 
some good moves, ‘cause they don’t look like they actually practice. It looks like it comes 
naturally to them which is refreshing. They’re all so cute too which helps. Okay, Bane has great 
moves. Aaron from Bane has this move where he throws his guitar around and it looks really 
cool. Our guitar player tried to do it and ended up looking like a total dork. Their other guitar 
player goes really crazy as well so that helps for the whole music as entertainment thing. 

I’m glad you didn’t say 7 Seconds there. 

Issa: Thanks, I’m trying to work around 7 Seconds ‘cause they would be the answer for so many 
categories, which would make for boring reading, (laughter) Plus, there are bands with better moves 
out there. I guess that 7 Seconds really started it all, so there’s bound to be bands that watch them and 
just take up where 7 Seconds left off as far as stage dives and all that stuff. 

What band do you love even though they’re really cheesy? 

Issa: Crucial Youth. They were one of my favorite bands, and they’re cheesy but in a good way. Their 
lyrics weren’t very complicated, but again in a good way. You know: ‘When you smoke pot/what have 
you got/not a lot.” They’re definitely cheesey but as I said I love them nonetheless. 

Who’s your favorite teen idol musician? 

Issa: Ricky Martin, (laughter) No, seriously, can I say Ian Macaye? 

No everyone says him! (laughter) 

Issa: Okay, Rick Springfield. 

Oh that’s back in the day. 

Issa: How old are you? 

I’m 21. 

Issa: Oh you’re way too young. You wouldn’t understand Rick’s magic, (laughter) 

C’mon, I watch V-H1. 

Issa: Okay, he was great, though. He was on General Hospital— even though I didn’t watch that show. 
My sister liked all the music I liked when we were really little and she loved him. 

What band do you think really deserves the ‘sarcastic kick in the ass’ that Good Clean Fun 
brings to hardcore? 

Issa: Okay, there’s two. The first is a band that Ken Olden and I recorded. If s a band by Josh who owns 
T rustkill Records called Campfire. We keep joking about putting out something on his label and some day 
we probably will but Campfire was the worst band everl Josh has done a good job of covering that 
record up. Josh has performed what is probably the biggest cover-up since Area 51. He was in 
Campfire and he sang for them, and he has managed to squash the existence of this band so that no one 
knows they ever existed. If I were you I’d go out and get Campfire and see that Josh’s vocals were a 
little bit. . . well, lef s just say that Josh is going to make a great lawyer some day and he’s a great 
record exec., but he’s not the world’s best singer. It was very funny. Sorry Josh, if you’re 
reading this, I love you but Campfire sucked. The other ones that basically influenced my lyrics 
are Billy Bragg ‘cause he’s a great song-writer and is very sarcastic; Phil Oaks, Chuck D of 
Public Enemy; 7 Seconds, Minor Threat but they’re a little bit too negative for my taste. I love 
Minor Threat but I always thought they were a bit cynical. Basically the whole hardcore scene 
deserves a sarcastic kick in the ass. Like the animal rights thing. It started way back in the day 
and there were those in the scene that were preachy, and a lot of people went vegetarian. I 
didn’t go veggie when “No More” came out. Then the whole Earth Crisis thing came around and a lot 
people went vegan. So pretty soon we got this whole extreme thing where it was “Go vegan or go fuck 
yourself.” (laughter) That phrase could sum up exactly how stupid it got, ‘cause that’s when hardcore 
went from something that didn’t take itself too seriously to something that was way too serious. So thaf s 
basically what motivated me. 

What’s your make-out record? 

Issa: There’s a band from Spain called B-Tribe, that and anything by Sade are on the top of my list. 
So “Smooth Operator” is your yawn maneuver song? (laughter) 

Issa: Ross, I am way too old to use the yawn maneuver, (we then discuss our favorite pick-up lines). 
What’s your favorite band to cook to? 

Issa: Urn, how about Lifetime. I like them and I haven’t talked about them yet. The running length of 
“Hello Bastards” is exactly the length of time it takes to cook veggie stirfry which is my favorite meal, 
(laughter) No, I’m totally joking, but I love that record and I guess it would be good to cook to. (laughter) 
Good Clean Fun can be reached at www.Dhvte.com/acf 
Photos by Ross 
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A few months ago, Dan called me up for one of our daily “zine chats.” We sat there on the phone 
discussing ideas for articles, interviews, features, etc. Dan has known me for at least 5 years, and like all 
my good friends he knows that I have Tourette’s Syndrome. So, he suggested I write something for the zine on 
my disorder and somehow relate it to the content of LOI. I told him I would think about it and we moved onto 
bigger and better subjects like which girls at Cornell had caught my eye. So, I did think about it for the next few 
weeks. I considered whether or not I wanted to pour my heart out on paper discussing my disorder, and whether 
anyone would care. I thought about the essay I wrote for my high school paper describing the inward struggle I had 
overcome to succeed at the things I loved. Like anyone with Tourette’s I considered the multitude of doctors I had 
been referred to, including the speech therapist I had when I was eight (who treated me for a Tourette’s induced lisp. Of 
course, she had no idea that Tourette’s was the cause.) who said I would be lucky to graduate high school, or the 
neurologist I saw when I turned thirteen who told my mother and me with a straight-face that all I needed was to relax... 
that I was nervous. I considered whether or not it was worth it for me to delve back into all of this in an article for LOI. Afterall, 
what does Tourette’s have to do with punk (other than a terrible, yet Influential early nineties grri band called Tourette’s)? 

I decided I was going to do it. I went about taking some notes, journals, and fact-sheets that I had collected over the 
years and leafed through them for some juicy content material to write an interesting, relevant article on my disorder. Right 
about that time I stumbled upon the newly constructed web page of Nothing Left Fanzine. On the page was some informa- 
tion about their new issue (see zine reviews section for details): interviews with Kim Coletta, Ink and Dagger, and Kill Holiday; 
and articles on Scott RItcher’s run for the mayorship of Louisville, Hate Comics, and— you guessed it— Tourette’s Syn- 
drome. What the hell? How could Nothing Left do that to me?! This was/is my disorder, not theirs. I am the editor of LOI, and 
the article in NL was just written by some mere staff-member. What are the dumb-luck chances of finding an article on a 
disorder more often covered by Maury Povitch than the mainstream American media in a fanzine ? Needless to say I was 
dying to read the article. What I finally found was a top-notch account of a man named Tim Schwader’s life with Tourette’s 
and a bunch of pertinent information on the subject. 

In his article, Mr. Schwader describes his evening rituals prior to bedtime, and the struggles he must endure in falling 
asleep. He discusses a few of his “tics,” or Tourette’s induced muscle/vocal movements that cannot be actively controlled by 
the body. Mr. Schwader also talks about how Tourette’s is viewed in the media, which famous people have the disorder, and 
some of the common misconceptions about the disorder. Like my mom, who watches movie credits to see who the Jews on 
the production staff are, I must admit I feel vindicated whenever I hear of some famous person with a genetic disorder like 
mine (and there are more of them than you think. For instance, have you ever seen Jose Canseco’s head movements before 
he steps up to the plate? Check it out some time.). I also feel like I am a victim of hate when I see Maury Povitch’s audience 
all but taunting a swearing, clucking, twitching young man that might have easily been me. So you see, it is just as important 
for me to read an article like Mr. Schwader’s as it is for me to write one. It’s as if there are others out there who understand 
me and care enough to want to help the ignorant. 

He did a great job and I really cannot find any need for critique (although it sounds as if Schwader’s Obsessive 
Compulsive Disorder is far worse than his Tourette’s). Since I cannot add on to Schwader’s excellent Informational, I 
would like to take a little time to tell you about my life with Tourette’s and the musical Institution that practically saved me 
from becoming a lunatic due to my feelings of alienation that came from from the disorder. 

In a nutshell, I have had symptoms of Tourette’s since I was a baby. My mother told me I used to open my 
mouth very wide on occasion for no apparent reason. She took it to mean I was hungry. I was a very fat baby. As I slowly 
entered puberty my tics were exacerbated immensely. I developed a habit of taking very deep breaths every few 
seconds that prevented me from completing any task at hand. Other tics at that time were jerking my abdominal 
muscles in such a way that my whole body seemed to force itself to the side. Perhaps the strangest and most 
demeaning tic I had back then was emitting a low, gutteral grunt whenever I wasn’t speaking. To counteract this 
tic I became very verbose. I was and still am a very talkative person. These tics slowly grew worse until I 
reached age thirteen. By then, I had seen just about every kind of doctor my parents could think of: eye 
doctors, ear nose and throat doctors, psychiatrists, psychologists, speech therapists, peditricians: the 
works. Unlike many people, my parents are of means and could afford to find me the best medical 



care money could buy. Unfortunately the best does not necessarily mean competence... it usually just 
equals the most expensive. 

When I was thirteen, I had to drop off the soccer team (a sport I loved and excelled at) due to my 
post-goal ritual of jerking my body from one end of the field to the other which really scared opposing teams. 

That was it. The mystery disorder had never interfered with my life directly until then. Sure I thought I was 
possessed (seeing the Exorcist at that time was not a good idea). Sure I was picked on at school and became very 
skeptical of human nature due to that fact. But, never before had I been prevented from doing something I loved 
because of whatever it was I had. My parents finally decided to take me to a neurologist on recommendation from the 
psychiatrist I had been seeing at that point (on a side note, it took the psychiatrist 3 years of therapy and muscle 
exercises to diagnose me. Duhl). The neurologist told me that I did in fact have Tourette’s Syndrome, a neurological 
disorder caused by faulty dopamine receptors in the brain. He told me that I was not crazy and that there were many 
others like me, and, many of them had worse cases. Finally! Something I had suspected (but still haven’t confirmed) was 
true: I was not a lunatic with a permanent case of too-much-stress! I was cured! or was I? This neurologist soon came to 
tell me that Tourette’s was incurable and unpreventable. I had it, now I had to live with it and try to sign up for welfare checks 
as soon as I inevitably dropped out of school. The best I could do was relax and not drink too much caffine. Well that was 
kind of a let down tb say the least. Here I was, thirteen with some disorder I had only heard about from LA Law, and I was 
doomed to live with it — on welfare, no less — for the rest of my life. Well, there goes any chance of a girlfriend. 

As I mentioned earlier, I am really lucky to have two parents dedicated to finding me the best medical care around. 
What did my mom do next? She called up one of her doctor friends and tried to find out who the best specialist west of the 
Rocky Mountains on Tourette’s was. One week later we met him. This doctor. Dr. Lowe, told me that it was not me who was 
crazy, but that neurologist guy who told me to relax. Tourette’s is, in fact, treatable to a certain extent. Dr. Lowe explained to 
me in very uncertain terms exactly what I had so I could go in and tell my seventh grade class all about what made me grunt 
whenever took a test or why I had to blink my eyes tightly every ten seconds. Basically Tourette’s Syndrome is like one of 
those adjustable light switches that makes a light brighter or dimmer as you push the lever. My body does not know whether 
I am a) consciously moving the lever, thus making my body move in ways I do not command it to; b) moving the lever a lot 
or a little, hence making my small actions seem exaggerated and bigger actions imprecise. So, that’s it. It’s my fucked up 
light switch that forces me to dig calluses into my hands from tightening my fingers. Great, now where are the pills? 

I won’t bore you with the individual events that defined my Tourette’s life for the next eight years after diagnosis. 

I will tell you that I have become much more comfortable with my tics due in part to puberty ending (though, I still can’t 
grow a beard yet, though), medicine, and maturity. My tics have changed drastically over the years, as is the nature of 
Tourette’s, and I no longer grunt uncontrollably in math class... partly because I don’t take math anymore, and partly 
because I have other tics that have replaced that one. 

As Mr. Schwader stated in his article, Tourette’s can be lessened by physical activity. In other words, my 
body might be so busy running to catch the bus that it forgets about my constant throat-clearing. So, I instantly found 
an outlet for the nervous energy which fuels Tourette’s in punk rock. From my first stage dive to my two hundreth 
pogo, I find that one or two nights of dancing really helps me deal with my disorder due to the stress reduction 
effects of simply letting loose. More importantly, I found in punk a place where I didn’t have to cover up anything or 
pretend I wasn’t who I was. Maybe that’s why I think it is not necessarily a coincidence that there have been articles in 
Nothing Left, HeartAttack, and now LOI about Tourette’s: ‘cause punk is generally a very tolerant and empathetic sub- 
culture. Furthermore, the beauty of punk-- at least for me- is that it lets kids deal with their problems, physical or mental, 
in a peaceful environment with little judgement on the part of others. 

You must realize I have a very mild case of the disorder. I do not swear or bark like a dog uncontrollably which are 
examples of tics that manifest themselves only in the worst cases. In fact, many of my tics at age 21 are not as easily 
discernable to the outside observer as they were at age 13. And, it is encouraging to know that there are people fighting 
to find ways of lessening the effects of Tourette’s and those that are spreading awareness of a disorder they say 1 in 30 
people has. People like Robin Williams are right there on the front lines of promoting Tourette’s research, and 
must say it is comforting to know that Neve Cambell’s pet charity is the National Tourette’s Syndrome Associa- 
tion. 
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COMING SOON: The World Is My Fuse debut CD and Close Call 7’VCDEP 

ALSO AVAILABLE: Garrison debut T\ Reach The Sky demo 7” and The August Spies CD 


po box 63, allston, ma 02134 
www.esporecords.com 
esposcores @ hotmai 1 .com 


ERRORTYPE: 1 1 

"The Crank Ep" 


SUNDAY’S BEST 

“Where you are Now” 


THE GLORIA RECORD 


FIRESIDE 

“Fantastic Four” 

even more crank! rock to choose from: 

* Silver Scooter / Cursive spilt lO’VCDep 
* Fireside "U omlnl D’onore ” LP/CD 
* Christie Front Drive / Boy's Life spilt CDep 
m/netal. the vehicle birth, vitreous humor, the regrets... 


Tour dates, sound clips, band info and your friendly ^ 

neighborhood webboard babble all at: 

WWW, crankthis.com 

PMB 823, 1223 Wilshire Blvd., Santa Monica, CA 90103 aeecobdcomp^ 


tn 


NEW! on Dawson’s Creek & espo 

THE SHYNESS CLINIC & THE WARREN COMMISSION 

“sea of redlights” CD $10ppd “rendezvous with you” CDEP $7ppd 
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^4^XL 


pB 9 "^^nail distributfon 
& manufacturing 
1620 s.e. Hawthorne avenue 
Portland or 97214 
replicate@nalldistHbution.com 
www.naltdistHbution.coni 


'*NAIL Rocks! The LO.L sampler 

CAME OUT GREAT. I LOVE YOU 

guys.**-Ross Siegel, owner Law 
or Inertia Records & Magazine 


LOVITT RECORDS ^ 

PO BOX 248* ARLINGTON, VA 22210-9998 USA WWW.LOVITT.COM 



SUTURE AND OTHER SONGS CD $ 1 0 


Their out of print full length and 7" finally 
reissued and remastered for maximum 
enjoyment. Get ready... 


FOUR HUNDRED YEARS 


ENGINE DOWN 

UNDER THE PRE-TENSE... CD $ 1 0 

Timeless compositions that 
transcend the normal confines 
of underground music. 


all prices are post-paid in the usa. checks & mos 
payable to lovift records, foreign orders odd $2 per 
7 $4 per LP/CD. we do not take foreign checks, 
coming soon: blue bird ep, V/A Tribute to Ric Flair 


FRODUS/ATOMIC FIREBALL 

^ spiiT 7" $3.50 

DC's Frodus and Japan's Atomic 
Fireball team up covering each- 
other's songs for the spazzcore 
musickill to top them all. 



•r consequence 




haste's debut album, "Pursuit In The Face Cf Consequence", 
delivers 10 unique, intense and punishing songs that walk 
a fine line between metal, crust and hardcore. 


Check out our new Website (with ordering on-line capabilities): www.centurymedia.com 
Available at quality record stores or order by credit card (Toll free Credit Card hotline 1-800-250-4600) 

We offer an all new, 72 page, free color catalog with more titles, rare imports, shirts, great prices and more! 
For more info write to: Century Media Records, 1453-A 14th St. #324, Santa Monica, CA 90404, USA. 
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8) Spandex Headbands 

The Goods : They usually come in darker col- 
ors, thankfully no one in hardcore felt the urge to 
bring back hot-pink or fuscia from the eighties (on a 
side note, I’ve seen girls wearing bra straps and 
guys wearing elastic-presumably from boxer 

shorts- as headbands). 

The Craze : l first noticed the things when I moved 
to the east coast- a few hardcore kids up in Ithaca 
had them on. I thought that this trend had not mi- 
grated to the west coast, but to my dismay I found 
Davey Havok of AFI wearing one at our interview. 
I love Davey to death and respect him as an artist 
and a person, but the guy was never accused of 
having great fashion sense (anyone who ever 
sported a mohawk will always have to live that 

down). 

The Nerve : Everyone I see wearing these things 
has short hairl i could understand why a slam- 
dancing butt-rocker would need a headband to 
keep his long hair out of his eyes, but why would 
someone with hair that barely reaches their eyes 
need a headband? 

7) Workout Gear 

The Goods : l am fully aware that running shoes 
and hooded sweatshirts have been ingrained in 
hardcore ever since the jocks in Youth of Today 
began to run and jump all over New York venues. 
But, what is up with the sudden need for hardcore 
kids to wear those $30-a-pair nylon Addidas warm 
up pants? Isn’t this taking the strong/tough/healthy 
thing a bit too far. The moment I see someone sport- 
ing one pant-leg pulled up to mid shin while 
floorpunching I’m going to be all about the Spice 
Girls. 

The Craze : I think this trend is biggest in the 
youth crew scene. Figures. , 

The Nerve : Weren’t punk and hardcore sup- 
posed to be some sort of statement about being 
different than the football players in high school? I 
completely agree that sports are good and athetics 
are a great way to blow off steam, but do we have 
to look like we just came from soccer practice? And, 


I guarantee you that most kids who sport the bas- 
ketball jerseys haven’t played a game of hoops 
since the 6th grade. 

6) Ska 

The Goods : I am a ska purist. I like indie rock 
pure of ska. 

The Craze : Who else thinks skanking is the most 
ridiculous possible forced movement? C’mon, it’s 
running in place for 2 hours. 

The Nerve :lf I hear one more Sublime remix, 
overdub, redub, dub, remastering.... 

5) Off Key Voices 

The Goods : Don’t worry emo, you’ll get yours 
as well. It seems like every other singer for an emo 
band has to make himself sound like he/she is cry- 
ing (although it’s usually men). It’s like if they cry 
while they sing then they will convey how vulner- 
able they are, hence how emotional their music is. 
The Craze : l think bands like Mineral and Cap’n 
Jazz (and even good bands like Piebald) really set 
this trend in full effect. All I can say is that I long for 
the days when crooners like Burt Bacharach were 
considered emotional. 

The Nerve : Since when is bad singing good? 

4) Obtuse Band Names 

The Goods : While looking at the roster of a 
certain publicists, I noticed that all the bands on It 
had really esoteric names. Its like any two or three 
words that sound good together- whether or not 
they have any symbolism or sense to them- are 
cool. My friend Bobbo took the cake when he sug- 
gested the band name “One Lonely Star.” On the 
flipside, every single hardcore band nowadays 
has one word names like that just make you think of 
screaming. Strife, Turmoil, Hatebreed, and 
Throwdown come to mind. Whatever happened to 
Herman’s Hermits? 

The Craze : l think this all started in the early 
nineties as hardcore and metal converged (get it? 
Converge! Get it?). I think we have Integrity or 
Guilt to thank for this. 

The Nerve : God, that’s so stupid. Why do bands 


have to pick their names based on the music style 
they play. If you’re an emo band you take an ob- 
tuse name. If you’re a hardcore band you take a 
one-word tough sounding name. When will it all 
end? 

3) Gibson SG Guitars 

The Goods : Okay, I admit it. I have a 76 SG 
that is my pride and joy. That is why I can teil you 
with a straight face that I am insane for liking my 
guitar so much. The fact is, if the SG did not look like 
the batman symbol no one would buy them. They’re 
relatively unflexible, the strap always fails off un- 
less duct taped down, and they are super expen- 
sive to boot. 

The Craze : l think we can either blame this one 
on Angus Young from AC/DC or Pete Townshend. 
Of course, when they played them, everyone else 
was playing Strata or Les Pauls, so they were 
cool. Now, you can’t possibly do your 124th note 
palm-muting without an SG in hand. What are we 
thiry<ing? 

The Nerve : Let’s face it, an American made 
Fender Stratocastor is the best guitar money can 
buy (within reason, of course). So, why do we ail 
work all summer to buy our SGs and Marshal 
stacks? It’s because we all thought Angus Young 
did a better duck-walk than Chuck Berry. 

2) Nerd Glasses 

The Goods : I hate those glasses. They a)cannot 
be comfortable; b)are most often unnecessary; 
c)make people look like someone from Revenge of 
the Nerds; and, d)are everywhere. It was cool for 
like five minutes. Now it just makes me long for the 
days of those John Lennon glasses. 

The Craze : This seems to be much bigger in the 
kinder side of indie rock. I guess, tough guys don’t 
wear them since it’s uncouth to windmill a guy with 
specs. 

The Nerve : You’re all sheep. And thank God I 
don’t need glasses. 

1) lines 

Bottom Line : Been there, done that... a million 
and one times. 
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Steel 


by Dan 



When I moved to Connecticut a year ago, I was dismayed to team that many 
San Francisco bands who i considered vital to the music scene were almost cm- 
pietely unknown out east Unfortunately, American Steel, Oakland’s homegrown punk 
rock heroes, were among them. But with a brilliant record behind them and anoOier on 
the way shortly, American Steel is poised to conquer the world w/fft their unique style : 
of blazing, emotional punk combined wite singer Ruari’s one-of’^idnd screamed vo- 
cals. Although the band has been no stranger to hardship, H hasn’t dimmed Bieir 
positive attitudes for a moment, as I think this interview will attest. 

Okay, who’s here and what do you do? 

Ryan: I’m Ryan, I play guitar and 1 sing. 

Rauri: I’m Rauri and I play guitar aid 1 sing. 

John: I’m John and I play bass. 

I’m Dan and I’m the'interviewer. 

Ryan: I’m Scott and I’m not here. 

Do y<Hi guys want to start by talking a bit about your recent move to Lookout and how 
Brat’s been? 

Ryan: It was around mid-February when we actually signed to Lookout. It was my birthday, 


Crimpshrine and stuff like that. 

' Rauri; il ddesn'fiSfecttie’way Lookout! deals with us or 
tie way we deal wifi fliem. But, it W ght affect tie. way 
somei 


Rauri: tail happered pre% fast. We were botti interested and there was a sortof communicsaion 
going on and then everything unraveled pretty fast from tiere. 

Had Lookout! been expressing interest before? 

Ryan: Weil, if was sort of random communication and tien the whole tiing hafpaied in the span 
of one or two weeks. It worked out very nicely and it seemed like the right thing to do. There’s 
certainly no bitterness witi ttie old label. New Disorder. It was just sort of ttie way fliif^s worked 
out. 

Did you feel you guys had outgrown New Disorder? 

Ryan; I wouldn’t say that. Outgrown has nega- 
tive connotations, it was just sort of the scope of 
I everything we wanted to do and how much we 
wanted to be on tour. We just had tiings we 
wanted to do that required a little more support 
than New Disorder was able to give. 

Rauri; From a selfish point of view we can now 
do more. We can tour more now which is what 
we enjoy. 

It seems that musically you guys are a lot 
heavier than the other stuff on Lookout as 
compared to bands like Servotron or the 
Go-Nuts or whatever. Do you feel out of 
{Bace? 

Rauri: I think if you look at some of their recent 
signings it would certainly be a trend to record 
more standard punk type stuff. If you look attie 
otierbands, Idon’tttTlnkthataiotofthose bands 
fit Lookout! very well at all. 

Ryan: We're still in the Lookout! Records of 10- 
year ago mindset. 

Yeah, the type of stuff you’re playing fits 
in more with the Lookout! of ten yeai^ ago 
when they were doing Cringer and 



as being a Lookout! band. 

Ryan; Some labels used to be that way, like SST, where 
tieylrada label image arnf they’re ddng their owr'unique 
thing whi*^u can tell is the Lookaig sound. Alotof kids 
like the Lookout! sound per se and ttie Fat Wreck sound 
as well and the look for ^uff that fife labels like tiose two. 
We might not fltflieir fMdure and thafsfine. In a nutshell tt 
doesn’t sound weird fiat we sound different 
, Rauri: It certainly didn’timpedeAva! at all. No one thougtt 
of tiem as a Lookout! band. 

They Just thought of them ^ a trand 8iat toured a Id 
arxl sounded good and they hapf^ned to be cm Lcwkout! 
$0, Is Bra new record done? 

Ryan; Yup it’s all done. If II be released October 19"'. It 
has fewer songs than the last record. The last reoird had 
1 7 songs and that seemed a little excessive so dils one 
has 1 3 scmgs. I don’t know, maybe we were a little more 


Rauri: If s got a lot more mid-tempo type stuff wWch may 
be more reflecffve of our influences. Probsdily a little bl 
lessoff tecuff. 

John: For yourfirst album you have years to draw from 
if you’re a band that s been around a while. So, scrnie of 
tie songs may end up being 4 or 5 years old. 

Ryan: On thatfirstfull length there were son^fliat Rauri 
had written when he was like 14 or 15 years old. ,^is 
record might be a little older ‘cause we’ve weatfrared a lot 
in the lastthree years. 

John; Not matured, but weaffiered. 

Rauri; Quotation: brooding sophomorpic effort, (lau^er) 
So you guys wrote everything on this album after 
the first record was done. 

Ryan: Yeah, the songs we wrote for this record were 
done on the tourthatfollowed the first record. 

Are there new things iyrically? 

Rauri: A lot of the songs on the new record are a lot more 
overtly political. Around the time of the first one I would 
write the^ huge reams of political manifestos that were 
just pathetic, (laughter) ! realfyadmire bands that can'do 


Ryan: And few can. 

Rauri: I don't think 1 can. The problem is you either write 
a total polticai manif^to or catch ptsase, or there’s some- 
tfiing in the middle fiiafs just trite recycling of old catch 
phrases. I’ve finely found a way to eiqire^ myself poffr 
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Doyouwantto Wkabouty«wt^NiV8i''ppftff^ ■/- . 

Ryan: Sure. We were supposed to bare for Wr ^ May andM^t|l»^^^o^'| ' _ ■ , . f 

we left I found outi had leuk«nk fye bean hchernottarapy forfoefe^i^^l^^ * ^ jg^^j|j|P5p. 

IVe dona S rounds of it and i Va got 3 to go. We*re hoplig afterte to w^' 

on the roadrbutit just depends on wtet te " JKBjjlU • 

Has the lat»l been s«w«>rtive or are they like 'tour, aowf ■ . . 

Ryan: This arSuaily happened right after the time everything was set to ,. 

were starting to make plans for recording and theywerewllii^ to let us eajape foe ! 

whole contract or do whatever we want. Bofo the label and Kevin Army who , 4'- -» i 4 , 

recorded foe record were cool about letting us do it for an extended period of time. W 

So,rdgoinforchemofor 2 weeksthenwe‘dgorec»rdfor 3 days,thengobackto ' ^ 

foe hospital, and we recorded it piece by piece like that «/ 

John: And, 1 guess that might have affected foe album a lot 'cause we’ve never ^ , /I'#- 

recorded like that We’re so used to recording in layers. We didn’t get a chance to \ f . 

brood over foe recordings and it was really down to foe wire. It might have been a ' W.. ^ ^ 

different album if we had recorded it when we were going to in early June. \ | / 

Ryan: But the time in between when we recorded was totally unproductive as far as *** ' * 

the band is concerned. Everyone was working and ! was in foe hospital. So It 

wasn’t like we had time to practice or change a part of a lyric or anything tike foal *• '• 

Are you getting questions from fans asking why you arar’t playing shows? . , . 

Rauri: Probably the worst thing is I was at a party and ! was wearing an American warehouse in west OaklandrSiliactimfiy ended pp mm 
Steel jacket and someone came up to me and said, ‘oh foat band, I heard foey broke g|af|0(j pia^ng topfoer wir our ftlen^li and started 
up.’ And, I guess there are other people who thought we broke up as well, That g 3-pfg00 with me on bass. We revolving dons ft 

was the worst thing. Eventually, John played drums, I played bass, arfo Ffory pteg 

Ryan: Yeah that and the months of vomiting, (laughter) No, I’m just kidding. w© decided to get a real drurropr» we got our frfore 

Do you guys want to talk a little bit about the history of the band? play who was amazing, andatthatpoiriwewwlfromb^gju 

John: Sure, I’ll take it this time. Since 1 wasn’t there it’s all hearty. So everybody gjggtgg ^ aserious band trying fowtefWfousson^ 

was sitting around one day drinking beer where Ryan lived in west Oakland, joha: At that point tie could playfoesorigMb^wrifierrMtt» 
And... _ ^ wanted. (laughter) . 

Ryan: Actually the band started in San Francisco. Ryan; a while Jamie left ‘cause he w^ittfoto tourfog anr 

John: Why don’t you tell it asshole, (laughter) wanted to tour a lot. So we got Scott ondrur^'end twe we i 
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Where does the logo of the guy slapping his head 
come from? 

Ryan: Allegedly this girl made it up for stickers and flyers for 
Rauri’s band when he was in high school. We saw it and decided 
we liked it, which was then a few years later, and we’ve been 
using it ever since. We’re sfill not totally convinced that she actu- 
ally drew it, but we’re assuming she did so we don’t have to 
worry about copyright infringement. 

John: Our band is one big copyright infringement at this point, 
so it’s cool. 

What do you guys think about the Berkeley scene and 
how it’s been changing the past few years? Do you think 
if s taken a turn for the better or what? 

John: First thing that’s funny about the Berkeley scene is that no 
one lives in Berkeley anymore ‘cause no one can afford it. So if s 
geographically more spread out. There still, I guess, a Berkeley 
sound, butthafs a whole different can of worms. 

Ryan: It seems like things have started gang underground again 
and that’s kind of nice. 

The flipside of that is that there are less venues. 

Ryan: There are less venues, but there really aren’t that many 
good bands either so who needs that many venues, (laughter) 
Rauri: I was actually at Gilman last weekend and I was noticing 
that there’s a younger generation thafs just coming to shows. It 
seems that without even a big headliner there people are still 
coming, I don’t really know what that means, and they're prob- 
ably coming from outside Berkeley, like in the ‘burbs. 

John: Butthe East Bay scene has always been like that. 

Rauri: If s refreshing to see intelligent, free-thinking people who 
are being individual which maybe you didn’t see a few years 
ago when MTV raided Berkeley. I think maybe thafs the only 
way for punk to survive when the younger generation takes 
over the scene. 

John: I’ve noticed more diverse shows where people aren’t as 
concerned with uniformity in each particular show. 

You read a tot of stuff about how the Epicenter in San 
Francisco, this really famous punk rock music collective, 
goes under and then there are interviews in LOi and Funk 
Planet about how the same fate awaits Gilman. 

Ryan: It seems pretty unfounded to me. If s sort of changing back 
to what it was like 1 0 years ago. 

John: it goes through stages of popularity and then unpopularity 
but I think the core underground remains unchanged. 

Ryan: I think if you’re doing something interesting and notewor- 
thy then less people mighttake notice.. . 

John: Or maybe more people if whafs going on in the main- 
stream is boring or unoriginal, 

Ryan: Yeah and mainstream music is about as low as it can get 
now. If you look at MTV right now ifs all 4 person pop bands 
singing songs about sexing you up. Ifs kind of exciting ‘cause 
now we’re all waiting for the next big thing. Ifs just trash and ifs 
good for us, 

Rauri: Yeah, we feed on the rotting corpse of popular culture. 


(laughter) 

Ryan: The other thing I’d say is like 2 or 3 years ago, I tftink 
most of the hardcore punk rock scenes In the country had a 
real backlash against any of the punk thatsounded main- 
stream. Anything from around here like Green Day, Samiam, 
Jawbreaker. So you got the metal and crust stuff that got big 
out of pop-punk’s ashes. 

Rauri: I think perhaps we’ll look back at the mid-90s of the 
Berkeley scene as being sort of a dark age ‘cause nothing 
grew out of Green Day’s success. Right now, ifs exciting 
‘cause a lot of people are getting enthusiastic and active. I 
think either punk rock is dead or we’ll survive another de- 
cade. . . which is what punks say every end of a decade. 
Hopefully punk will learn from this down time and become 
more free-thinking and interesting. 

I wanted to ask about a specific song on the last 
record. That song, “Fargo.” What’s that about? (Ryan 
laughs) 

Rauri: Why are you laughing. 

Ryan: ‘Cause people always ask that! I was traveling with 
this band Half Empty and we ended up «i Fargo. Part of it is 
me coming from the East Bay and when you travel you 
quickly learn that the rest of the country is very intolerant— 
although the Bay Area has its share of intolerance. Just 
walking around Fargo and getting called Tagof and getting 
threatened from the local population 'cause I’m wearing a 
patch on my Jeans. 

It seems like a lot of the stuff on the first record was 
negative and came out of despair. 

Ryan: I actually think of a lot of our stuff as being really 
positive but the positivism comes out of extraordinary de- 
spair so you’re right there. If you look at a lot of it, ifs actually 
trying to put a spin on life that involves a reason to stay 
alive. 

Rauri: If s a pretty rudimentary idea to play music that exer- 
cises some demons. 

So is there any of the ska type stuff on your new 
record or did you just drop that completely? 

John: There’s some clean tone which is rare for us nowa- 
days. 

Rauri: I’m mean, I’ll always be influenced by reggae and 
stuff with soul. 

Ryan: Ifs not like we went punk as fuck or anything. Just 
because we throw an upbeat into a song doesn’t mean it 
has to get silly, you know? 

Rauri: 1 thir^ there were a lot of people doing ska at the time 
we wrote this record and I’d hate to look like we were 
ripping off the big thing of the day. I was always more influ- 
enced by bands like The Clash’s use of ska than even Op 
Ivy. 

John: So much of that ska that came out a bunch of years 
ago was just so limp andlyrically devoid. 

American Steel can be reached at Amsteel @ lkout.com 

Photos by Ross 
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"fierce and intensive... dark and suffo- 
catingly heavy... ominous noise metal of 
the highest and most intimidating order. " 
-Terrorizes 


"...one immense baptism by feedback . " 
-Metal Maniacs 


“...never leaves its listener without a sense 
of inspiration, empowerment, and 
urgency ... " -Nuvo Newsweekly. 
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"...oldschool hardcore feel of brevity, clarity 
and meaning... coLipled with a thoroughly 
savage grasp on the teeth- gritting standards 
of today..." -Metal Maniacs 
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By Amber Green 




The Acceptance of the Oxymoron of 
Humanitarian Violence and the war 


against Serbia. 


The war against Serbia has been a 
defining point on a number of levels: Super- 
ficially the role of NATO and the US has been defined. Significantly, 
the notion of Humanitarianism has been turned on its head to mean 
relentless bombing rather than feeding and sheltering. Perhaps most 
significantly, vague, subjective, and completely arbitrary emotions, 
rather than national interest, have been the chief justifications for mili- 
tary aggression, with these same emotions playing the chief role in 
selling this war to the public. 

Unlike anyone in my acquaintance- including people in the 
hardcore scene and all my long-time close friends- my attention to the 
coverage of the war has been thorough and consistent, to a fault. E- 
mails to the wreck-age Info box pile up. Social obligations slide. In fact, 
entire friendships are discarded with nothing more than vague sur- 
prise, as illustrated by an unnecessarily dramatic incident upon my 
homecoming from Greece. Some close friends stopped by two days 
after our arrival back in New York. Having so closely followed the war in 
the decidedly more politically interested climate of Greece for the first three 
weeks, and then having watched war coverage on all three cable news 
networks in a keen-minded although wired and jet-lagged state, I found it 
the most logical topic. A lively and I (obviously mistakenly) thought good- 
willed conversation ensued. When I said that 48 hours of obsessive news 
watching had failed to produce any coverage of Serbian victims of the 
carpet bombing (I have since seen some, although disproportionately 
few), my then friend without warning stood and shouted ‘Yes they do! 
Yes they do! Of course they do!” and left the house (and 
I her puzzled friend behind). I am not given to improper 
displays of intense emotion, and consequently such dis- 
plays, rather than moving me, leave me both confused and with a cold detachment. 

More puzzling still are our relative attachments to and knowledge of the 
Issue. The Balkans are my second home. Through our label I know a few Serbs and 
I like them. The concepts of ethnicity and the role of history in collective thought are 
familiar to me in a way they are not to Americans who are not recent immigrants or have 
never lived outside of the United States or have close personal ties elsewhere. I have 
had to hold my packages to Novi Sad and Belgrade because without any bridges they 
are undeliverable. I have been through Yugoslavia by car and by train many times. 
Most importantly, I am obsessively informed, following coverage from not only UK and 
US media but German and Greek media as well. My then friend, a person of education, 
intelligence, and inherent goodness, reacted with vehemence about a situation of which 
she has almost no knowledge and truly even less interest. This is the phenomenon that 
Is the most interesting, and which points to the efficacy of the propaganda generated by 
the oxymoronic new violently moralistic liberalism. 

What this means, is that otherwise critical, intelligent individuals abandon an 
interest in facts and are instead moved by a few stories and pictures of highly photogenic 
suffering to hold a strong emotional opinion favoring one ethnic group over another, and 
to totally disregard the suffering inflicted by NATO. The demonization of Serbs is a 
phenomenal P.R. campaign. Expressing empathy with Serbian civilians is like a vote 
for ethnic cleansing- so clear is the perceived delineation of right and wrong in a region 
of which almost most Americans have no knowledge, and where everyone has 
suffered atrocities through the history of the region. Another respected friend made the 
bewildering remark “I think that Madeleine Albright is truly deeply concerned about the 
humanitarian crisis in the Balkans.” I thought I was in the twilight zone. I would like to 
offer the counter opinion that Madeleine Albright is indeed in^prested in the suffering of the 
Albanians, in as much as the selective media coverage of such suffering provides the 
P.R. cover she needs to ruthlessly protect the dominant position of the United States as 
the “only super-power in the world.” (That is a direct quote, along with, the truly bizarre 


“As Americans we stand tall”- on her Larry King Live appearance with Robin Cook to 
what might this be a reference? The only industrialized nation in the world that has the 
death penalty? Walmart? The statistics of shooting deaths, 1 00-fold of those of European 
nations? Columbine? The Jerry Springer show? The Iran Contra Affair? Indeed the list 
is endless) I will go a step further to justify my opinion that the United States with its 
aspirations of world domination is, in a word, evil. I will not subject any readers to the 
vague assertions about the insanity of the many educated liberals (my friends among 
them) of the American public. Let us move on to facts. 

NATO was formed at the beginning of the cold war as an opposition to the 
Warsaw pact. It was formed, in the words of one of the many scholars and analysts 
covering the war, “to keep the Germans down and the Russians out.” In 1 999, we have 
both a united Europe, and no Warsaw pact, with some former Warsaw pact nations as 
new or aspiring NATO members. NATO on the then eve of its 50^ anniversary was 
obsolete. That is, unless NATO redefined its role from its cold war origins as a defensive 
organization as per its charter that an attack on one NATO nation was an attack on all, 
to an organization of selective, self-serving and violent policing. The US is the largest 
power in NATO and is the head of NATO despite a Spaniard’s being the secretary 
general. The role of the US in this campaign clearly bears this out. 

The United Nations and specifically the Security Council should be the 
supreme authority in settling international conflict. That’s what the Security Council is for- 
ensuring security. The decision to bomb Kosovo would by international law need to be 
brought before the Security Council. Permanent members China and Russia would 
have vetoed the bombing of a sovereign nation in the midst of a civil war with a terrorist 
(as defined by the CIA until before the conflict) army seeking to realize the dream of a 
“greater Albania”, so the security council was simply by-passed. 

A stronger personality than Kofi Annan would have called Clinton, Albright, 
and the chief NATO partners on the carpet for blatantly subverting the authority of the 
UN. Kofi Annan however is a weak pawn who made a perfunctory verbal wrist- 
slapping before whole-heartedly endorsing the campaign in words that could have been 
written by James Rubin himself. He has only recently redeemed himself somewhat by 
insisting that the rebuilding include electricity and water by winter regardless of who is 
in power in Serbia. 

Add to this mix the lingering embarrassment of the Monica thing- with 1 8 
months to go in the presidency, better to find a different legacy, and quickly. When that 
legacy involves taking the moral high ground in an issue with no immediate apparent 
benefit to the US (i.e. oil) so much the better. 

The bombing of Serbia began after the Serbian’s refusal to sign the Ram- 
bouillet agreement. The agreement, which was negotiated with the Kosovo Liberation 
Organization (KLA) and the Albanian Kosovars and then presented as a fait accompli 
to the Serbs, included the following provisions: 


72 1 LOI 






iiiil 


■I 








ii«lllli«i*fc»if»*^te«i 




iiiililiiiiiP 

''^JS'.^;,3 ssm--w^ 




■~k'~^M^‘ i\'f 4'^ - ' 










PiSiiiiiii 


O. «v^,AA5 




NATO had unrestricted access to the whole of Serbia (not just 

Kosovo)... 

NATO was accountable to no one. 

In three years, there would be a vote to determine to whom the 
province of Kosovo would belong. With Serbs the minority (10%), Kosovo, a 
poor province fed by Belgrade for deeply sentimental ethnic historical and reli- 
gious reasons. 

Simply put, Rambouillet was a set-up. Diplomacy is not defined by 
presenting a document that totally violates the sovereignty of a nation and leads to 
the nation’s eventual loss of sacred ground (you by now know the province of the 
site of a battle significant to the collective Serbian consciousness and the site of 
countless monasteries holy to the entire Orthodox faith), and then saying “sign it 
or we will bomb you into submission.” 

The war thus accomplished several things important to the US and the 
Clinton administration: 

NATO saves itself from obsolescence by transforming itself from an 
organization of defense to unchecked aggressor. 

NATO effectively replaces the UN as the organization in charge of 
world security. 

The US remains in charge of NATO, answerable in effect to no one. 

The ego blow of a strong and united peaceful Europe that no longer 
needs the US militarily is at bay. 

Instability is increased (great for the weapon industry). 

The black mark of that embarrassing scandal is replaced by a lot of 
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or one could take 
the more realistic view 
and see 17 funerals with 
screaming grief stricken families lay- 
ing to rest their senselessly killed chil 
dren. The Columbine victims’ funerals were 
live on CNBC- how would telecasts of the hun- 
dreds and hundreds of funerals of civilians killed by 
cluster bombs have affected American public opinion? 

When asked at the daily NATO briefing as to why the 
bridge was bombed at 11:30 am, a time when civilian casu 
allies would be an absolute certainty, and what in fact 
civilian casualty statistics were to that point, NATO spokesman 
Jaime Shea had a curiously defensive reply which both entirely 
evaded the question while attempting to justify the murderous attack, 

He said “you want some statistics. I’ll give you some statistics” and 
proceeded to read the statistics of displaced Albanian Kosovars. 

Retired Colonel David Hackworth has been one of my favor- 
ite guests on the three cable new networks. The height at which the planes 
dropping the bombs have been flying is 1 5 to 30 thousand feet, a height at 
which you are as safe as on a commercial aircraft and from which it is 
impossible to distinguish a military caravan from a refugee caravan. Someone 
more cynical would call the pilots cowards but I will not. I think it more likely that 
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That cynicism surrounding the words human rights might seem sur- 
prising but it is entirely relevant, since these words have been virtually redefined 
by this war to mean a justification for anything. Human rights by their original 
definition mean nothing to Clinton or Albright beyond being a perfect marketing 
point for their various career enhancing murderous campaigns are many. Here’s 
just a few examples of how America isn’t actually concerned with real human 
rights: 

-The sanctions against Iraq, which have cost many their lives (by many I mean 
595,000 children alone by the estimates of concerned organizations like voices in 
the wilderness). Madeleine Albright is famously quoted on this issue as having 
commented “It was a tough choice.” 

-The failure to recognize the human rights violations of our ally (and NATO 
member) Turkey against the Kurds, violations which cannot be compared to the 
pre-war status of the Albanian Kosovars. For example, unlike the Kosovars, who 
have Albanian as the first language on official documents, Kurds are prohibited 
from speaking their language at all. However, Turkey is also our second largest 
weapons customer, and this conflict is a profitable one for us. 

- The failure of the US to show any interest in the prevention of the Rwanda T utsi 
massacre of over 1 million. 

-The fact that the US with advance knowledge of T urkey’s plan to invade Cyprus 
{acceding to Kissinger in his new book) gave tacit approval and has done nothing 
to solve that refugee crisis in over 25 years. 

-The bombing of the pharmaceutical factory in the Sudan, leaving thousands 
without live-saving medication, ft was an error, which the US acknowledged, but 
there has been no offer to rebuildlhe japtory, as people continue to die (Jimmy 
Carter’s comments on this issue were concise and excellent.). 

-Most tellingly, the failure of the US to intervene in any way on behalf of the 
hundreds of thousands of Serbian refugees expelled from their homes by the 
Croats or even express sympathy for their plight These Serbs are still unable to 
go back. 

As a military campaign the attack on Yugoslavia was singularly 
cowardly. We had a lot of talk about minimizing eoilateral damage (collateral 
damage means, in addition to damage to structures of civilian and private use, 
death. Like the many teenagers killed in a bus when the bridge was bombed in 
Surdolieja. 17 kids- thatcan be called an unfortunate incident of collateral damage 


besides those aircraft are really expensive. In any case the decision to trade 
security of the bombers for a huge increase in “collateral damage” to an extreme 
degree was entirely conscious. Not knowing exactly who will be killed while 
acting with the certainty that people will be killed, is still murder. 

Wesley Clark, the NATO supreme commander (a title that in its tone 
bears a resemblance to “grand dragon”) was more straightforward in his explana- 
tion of what collateral damage is and how it is approached under his command. He 
said in a live interview ‘We never a/m for civilian targets. If we see tanks parked 
next to civilian buildings, we aim at the tanks. The building will be destroyed too 
but that was not our target It is the tanks that are our target.” The candor is 
admirable, none of that James Rubin dissembling. It also explains why the first 
casualties of the peacekeeping forces turned out to be the result not of uncleared 
landmines from the Serbs as first reported, but from unexploded cluster bomb 
fragments, /n a schoo/. 

The oft-cited Geneva Convention (before the release of the three Ameri 
can POWs) states that the only appropriate targets are military, and that any targets 
which have a civilian or even partially civilian use, are off-limits. That is then ail 
infrastructure- bridges, water and oil processing factories, electrical facilities and 
industry. The use to bombing Zastava (the car factory) or the cigarette factory is a 
direct violation of the Geneva convention (significantly never mentioned in con- 
nection to NATO’s activities) and its military application is this: to apply “pressure’ 
(Wesley Clark’s seemingly innocuous word) on the civilians. In this case “pres- 
sure” means having no water or electricity or money or food distribution (or in 
nicotine addicted southeastern Europe, cigarettes). As to the Geneva Convention 
and the POWs- they received copies of it in captivity. Also they were so well 
treated that one of them said that it was kind of sad to leave their captors under 
these conditions of war (expressing empathy). Notice there were few live on 
camera talking appearances after that. The same POW wrote a note to the Serbs 
who had guarded him thanking them for their humane treatment “and for the 
cigarettes”. 

Collateral damage also took the sinister form of extreme environmental 
damage caused by the bombing of other illegal (as defined by the Geneva Con- 
vention) targets. To bomb a chemical factory and pollute the earth itself is, if you will 
a crime against God and the earth itself. Here is a recent report from the Village 
Voice 
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..Pekka Haavisto, the former environmental minister who 
heads the UN inspection team, says NATO has not been forth- 
coming with information. Fears are greatest in Pancevo, a city 12 
miles form Belgrade, where NATO targeted a huge manufacturing 
complex, releasing toxic chemicals into the atmosphere. Mico 
Mastinovic, a hydrologist, told the Chicago TribuneM the array of 
chemicals released in the region is ‘unique in world history.’ Accord- 
ing to a log he kept, NATO bombed the complex for 23 days. On 
April 1 8, NATO scored direct hits on facilities holding 1 500 tons of 
vinyl-chloride monomer, 250 tons of chlorine, 1 800 tons of ethylene 
dichloride and 15,000 tons of ammonia. Thousands fled the city, 
coughing and complaining of burning eyes, stomach upsets and 
choking. The fire raged as long a 1 2 hours. Nearly a third of the toxic 
chemicals went up in smoke,’ Mastinovic told the Tribune. ‘We 
have no idea what negative effects they will have on human life and 
the environment because we have no test analysis available. We 
can only suspect they polluted our entire watershed, the soil, and the 
rivers.’ “ (James Ridgeway: “Mondo Washington”. The Village 
1/o/ce, July20, 1999.) 

Among the many low-points of the military and diplomatic as- 
pects of the war, the bombing of the Chinese Embassy which 
resulted in three deaths stands alone in both categories. The bombing was 
immediately called a mistake, but a mistake of what kind? Did the smart 
missile miss the target? No, we were reassured, the missile hit the target it 
was aimed towards; the error was an intelligence error. The Chinese em- 
bassy has been in that location for over 2 years. Before that, there was, 
significantly, nothing there. It is an intelligence error of the most indefensible 
kind. The refusal of the United States to hold an individual accountable (it was 
a “system error”), the timing of it and the department of energy/Wen Ho Li 
scandal, and the subsequent plea for funds from the CIA (look, we can’t even 
afford proper maps) casts suspicion on the whole ugly incident. 

I would like to take another look at the brilliant marketing of the new violent 
liberalism, or as the insightful NYC columnist George Szamuely put it “politi- 
cally correctness enforced by military aggression.” Firstly, getting the US 
and most importantly the US intellectuals (many Jewish) and press (again 
many Jewish) to side in favor of the Croats against the Serbs is an impres- 
sive feat. The Croats were among the most ardent of Hitler’s allies. Nearly all 
of the Jews of the Balkans were exterminated in Croatian death camps. A 
more recent PR. feat involves the Bosnian and Croatian wars. There were 
atrocities aplenty to go around, with the Serbs taking their fair share, although 
the impression created by US media l aid all the atrocities clearly at their feet. 

The Croats have in fact 
viciously expelled the 
ethnic Serbs from 
their prov- 






ince, guilty of the same atrocities on the same scale as attributed ^ 
to the Serbs in Kosovo. The only difference is that the ethnic 
Albanians are now home (and expelling their Serbian neighbors) 
whereas the Serbs of the Krajina are still displaced and will prob- 
ably never be able to go home again. Getting the public to side so 
solidly against the Serbs is an important first step in their 
demonization, which was so vital in the marketing of the war 
against Serbia. An important side note regarding the Bosnian and 
Croatian wars- we have heard a lot about Milosevic’s aspirations 
for a “greater Serbia”. This implies an attack on the territory of 
neighboring sovereign nations. Actually this was a series of civil 
wars- the whole thing was Yugoslavia, and Bosnia, Croatia, and 
Slovenia seceded. Serbia’s conduct was not always admirable in 
the conflicts, but was not other than what another nation would do, 
including our own. Serbia has never attacked a neighboring nation. 

We have the appearance of political correctness and 
disinterestedness by taking the side of the Muslims over the Chris- 
tians (the aggressors in the conflict, the NATO nations, being 
primarily Christian), but in fact there is a clear double standard that 
is the antithesis of “political correctness”. Where white Europeans 
are involved there is military intervention. On the discrepancy in 
humanitarian aid- Africans are allotted $0.11/day in refugee camps, whereas 
Albanian Kosovars are allotted $1 .23 (Jimmy Carter again, speaking to a 
humanitarian group). 

We also have a huge double standard. Even by the vast major- 
ity of the reports of Albanian Kosovars, almost all of the atrocities were at the 
hands of paramilitary organizations, not the Serb army proper. This makes 
the atrocities, horrible as they are, entirely analogous to the atrocities commit- 
ted by the KLA, before, during, and after the war. Highly significant is that the 
post war atrocities at the hands of the KLA are going undeterred. The Prov- 
ince has been nearly entirely purged of ethnic Serbs, approximately 1 00,000 
people, in a mass and effective ethnic cleansing. The KLA has burned 
ancient monasteries and beat up 1 2 nuns (and raped the youngest). Isolated 
acts of looting, violence, and murder abound, largely unchecked. Gen. 
Michael Jackson, the commander of KFOR, said that KFOR’s response to 
a recent looting and burning (in which the French troops assisted the looters 
by pulling their jeep out of the mud) was “not what it might have been”. Any 
outrage is justified, by the press, KFOR, and the American public as being 
“understandable.” An act of violence against a random member of an ethnic 
group because of ethnicity alone is simply a hate-crime, not an understand- 
able reaction. 

Conversely, having downplayed the countless atrocities of eth- 
nic Albanian citizens and the KLA alike, the atrocities attributed to the Serbs 
were grossly inflated. Vague assertions about “hundreds ofthousands”mre 
redefined at the indictment of Milosevic to the number 340 (the New York 
7/mes cover article on the morning after the indict- 
ment). Mass killings, whatever the gender, age, 
and political affiliation of the victims, are a horrible 
thing. However who the victims were goes a long way towards explain- 
ing the horror. These statistics were broken down to reveal that they were ca. 
95% adult males, which could easily be 300+ KLA members and/or col- 
laborators. If so, that would be paramilitary killing terrorist enemy paramili- 
tary. If genocide is going to be defined by a body count, and what more 
logical definition, it is NATO who wins. If genocide is to be defined more 
subjectively and emotionally, i.e. who are the bodies with civilian women 
and children ranking highest, NATO wins again. The UN before the war’s 
end estimated civilian casualties at ca. 1 ,500+. This doesn’t count the ampu- 
tees who lost limbs to cluster bombs. 

The discrepancy that arose from the feared hundreds of thou- 
sands of casualties to the now fewer than 500 has involved some backtrack- 
ing. Despite the discrepancy the reports 
are that the grisly mass grave discoveries 
are “as bad or worse than had been imag- 
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Albright now to proclaim “now you 
can finally go back to your homes!”? 
Pentagon spokesman Ken Bacon when 


Another double standard involves the mainstreaming and legitimization of 
the KLA. According to the CIA, the KLA is a terrorist organization (a point they’ve 
softened on since the NATO/US airforce became the airforce of the KLA) with ties to 
Osama Bin-Laden and is the largest heroin importer in Europe. How does this organi- 
zation differ from the PKK (headed by Abdullah Ocalan whose capture- aided by the 
US- in March brought some of the first substantial news coverage of the Kurdish plight 
to the consciousness of US citizens)- the Kurdistan Workers’ Party? Actually in telling 
ways. First, there actually used to be a nation Kurdistan, which the Ottomans con- 
quered (along with Greece and Serbia, etc). Former Kurdistan is now part of T urkey and 
part of Iraq. Second, Kurds suffer a cultural oppression incomparable to the cultural 
freedom enjoyed by ethnic Albanians living in Serbia. Kurds may not speak their 
language in public, whereas in Kosovo Albanian is the first language on official govern- 
ment documents. Here’s some more detail on the subject: 

“Article 42.9 of the T urkish Constitution states that ’Aside from T urkish, no other lan- 
guage shall be studied or taught to T urkish citizens as a mother tongue in any language, 
teaching or learning institution.’ Article 89 of the Political Parties law states: No political 
party may concern itself with the defense, development, or diffusion of any non-T urkish 
, language or culture; nor may they seek to create minorities within our frontiers.’” (As 
cited by George Szamuely, New York Press, July 1 999). A harmonious and homog- 
enous T urkish state? Actually this is ethnic cleansing of the most thorough kind- the total 
eradication of any vestige of foreign ethnicity. The 1 990 Serbian Constitution differs “. . .it 
guarantees ethnic minorities the right to official use of their mother tongue (article 8, 
paragraph 2); the right to be educated in their mother tongue (Article 32, paragraph 4), 
and freedom of religion (Article 41 )” (same source). Thirdly, the necessity of oppressing 
the PKK and murdering the Kurdish civilians requires a lot of firepower, making Turkey 
an excellent customer (the other weapons they use to continue their illegal occupation of 
Northern Cyprus. Northern Cyprus is a “nation” that is recognized only by T urkey). 

When a war is being marketed with the subjective qualities like empathy, the 
impact of Albanian presence in the area is a key factor, one largely underreported to the 
American public. I have heard from the lips of intelligent and kind people that The Serbs 
civilians are likely fleeing because of the rapes and murders they committed before the 
war.” 200,000 rapists and murderers? Many of them elderly, whose final act in their 
province is to heartbreakingly and defiantly set ablaze all they have worked for their 
entire lives so the new oppressors do not profit from it? A phenomenal P.R. campaign 
has lead to such racist/culturalist assertions. These assertions speak not to Serbian 
military policy but to a perception that Serbs possess a singular capacity for wanton 
violence. They are alone among the worlds’ populations about whom such a generali- 
zation can be implied without sounding insanely racist. 

The marketing of this war relied heavily on such vague insinuations and 
assertions (indeed, only such a vicious people could deserve three months of relentless 
bombing- otherwise it would be we who were the savages) about the essential nature 
of the Serb people. Although It was stated officially time and again that “we are not at war 
against the Serbian people” we were at war against them in the most hideous way. In 
addition to the physical, environmental, and economic suffering they endured and will 
continue to endure, they suffer the tremendous stigma of guilt. 

Not even in suffering do they elicit any empathy. “While Milosevic remains 
in power we will not spend a single penny for rebuilding Serbia,” Clinton has said to 
cheers, while Kosovo will be rebuilt. Why? Because of the ethnic demographic? We 
rebuild for the innocent Kosovar Albanians but not the bloodthirsty Serbs? And the 
Serbs who made up that 1 0% of Kosovo’s population will not benefit from this rebuilding 
either- they have fled in an onslaught of ethnic cleansing that has systemati- 
cally taken place under NATO’s watch. Where 
are Clinton and 


asked about the mass exodus of Serbs responded “If I were a Serb 
I would get out of there too.” He softened this later only by saying it 
was not the official policy to cleanse the^area of Serbs. This is ethnic 
cleansing with the stamp of approval from the Pentagon, 

Conversely the plight of the ethnic Albanian refugees has 
excited unqualified sympathy, with no distinction being made be- 
tween KLA members and uninvolved civilians. The refugee camps 
were in fact sometimes also the sites of great hatred and intense 
savage violence. The New York Times printed a grisly account of 
how a band of ethnic Albanians hunted down a 7-year-old gypsy boy 
whose family they suspected of being Serb sympathizers. The terri- 
fied relief workers just barely prevented the arms of the living boy 
from being torn whole from their sockets by a band of grown men 
Why focus on this hideous minority? Because the terror 
unleashed in the region by Albanians, irrelevantly a small minority of 
Albanians, is highly relevant to the discussion on perceptions of the 
war. it is the assertion and the constant insinuations that it the Serbs 
alone who have been the source of all violence and misery in the 
region that has been NATO’s key marketing point. Actually it is a 
similarly hideous minority of Serbs, like Arkan’s Tigers. Equally vital 
has been the suppression of the many vicious truths about the KLA. 
The consistent portrayal of the Albanian as victim rather than threat, 
and the Serb as violent oppressor is vital to selling the war to the 
educated but surprisingly uncritical segment of the American public. 
More accurate would be the distinction between crazed paramilitary 
(Serb and KLA alike) and totally innocent civilian. To make assertion 
about a cultural predisposition towards violence is very shaky in the 
prevailing PC climate. At least it would be if made about Albanians. 
Curiously, it appears acceptable to hold a similar view of the Serbs’ 
cultural predisposition toward violence. The double standard so nec- 
essary to marketing this war appears once again. The truth is that 
almost everyone in this situation is a victim, and that Albanians and 
Serf) families alike have suffered in innocence at the hands of Serbian 
and Albanian paramilitary and not least NATO and its bombs, 

Three victories came out of this devastation. The tiny and 
poor nation of Serbia withstood three months of bombing by the 1 9 of 
the world’s most powerful nations, and has retained their own sover- 
eignty and sovereignty over their sacred province. NATO has suc- 
cessfully reinvented itself as the military aggressor under the guise of 
humanitarianism (humanitarians drop food not bombs) in Europe, 
answerable to no one. NATO’s systematic defiance of the Geneva 
Convention- including the use of cluster bombs in civilian areas and 
the relentless targeting of facilities which have a civilian use such as 
factories, hospitals and schools- has failed to yield an indictment from 
the Hague. Clinton and Albright’s victory is that they have managed 
to further the interests of the US by destroying a sovereign nation, 
pretending to have won the war, and taking credit for being the 
humanitarian saviors in a region where they have brought death, 
destruction, and massive instability while empowering terrorists. 
Their true victory is that we have already forgotten, 

Amber and her husband, Pavlos, run a NYC hardcore ^ 
label called Wreck-age Records which is consis- 
tently one of the best labels in harcore. Check 
out their stuff. 
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A few weeks ago f went into Reckless Becoi^s on^Haight StK^^ In San Francisco to visit Dan at his summer Job, OaF 
wasn’t there, but a very nice guy who i had seen before with a lot of tattoos and t-shirts of bands on Hydra Head was 
there. We fell into conversation and he mentioned he iiked my zine. He then proceeded to teii me ttiat his band was really 

good and I should interview them. Whatever, I thought, as i accepted the promo disc" 
of the new ep his band had recently released. Needless to say, he was right: his band - 
is really good. So after getting to know this tattooed guy, who shared a very simila^ 
type of musical haste to my own, I decided to take Todd up on his of^ and interview 
his jteod Jeweafft the music, coffee, and many crusty hippies I sat" 

down with Time In Malta- 3 guys poised to be huge in hardcore. Heie is my talk wiOi 
a band ready to Me over the world. 

Who’s in the band, who plays what, and what is your favorite band from San Fran- 
cisco? 

Todd: Oh, that’s tough. 

Chris: I’m Chris, I play guitar, I’m a Capricorn, and my favorite band from San Francisco is... 

hnl\/ P.hriof Main ma nrii TnHH 

Todd: Green Day, of course. 

Chris: Probably Steel Pole Bathtub. Those first 
two records are amazing. Also La Pistola. 

Sander: I’m Sander and I play drums, and mine 
is definitely La Pistola. 

Todd: I’m Todd, I’m 28 years old, I’m an Aries. I 
would say that probably over the years it would be 
Neurosis. There are a lot of good ones, though, 
it’s hard to narrow my San Francisco choice 
to just one band. 

Yeah, I also love St. James Infirmary! 

, who wants to give me a history of this 

I will. We started the band in ’97 when 
moved out here. 

Todd: It depends how far you want to go back, 
‘cause we’re all from Indianapolis originally. 

Hey there’s a good hardcore scene there 
right? 

unris: wen Kinoa. (iaugnte| pyways, Sander and I moved out here about 4 or 5 years 
ago and we started a band with a couple of other people that never panned out. Todd 
finally moved out here in ’97. 

Were you guys ali friends out in Indianapolis? 

Sander: We all knip each other but we weren’t really close friends. We all played in 
different bands in Indianapolis, so we had the connection through that. So, Todd finally 
moved ou||iiii and he started playing with us, and we thought that if he could sing then 
we could be a 3-piece. So it just kind of worked out. So we started playing together in mid 
'97 and actually started playing out in early ’98. 

How did your first show go? 

Chris: It was awful. We played to like a few friends with the Hellworms and Wretch Like 
Me. 

Todd: They told us to go on stage and there was one person in thp whole place. So they 
said, ‘okay guys, time to start,’ and there was one person sitting at the bar having a 




ay when our ep is just start- 
ck then, one had two songs 
aw months ago we did our 
bunch of labels and some 


collection and sent the 


cocktail. 

Chris: Then we’ve been playing shows up until today 
ing to come out. But, we had two demo tapes back 
which we made just to get shows. Then a few 
second demo tape which we sent out to a 
bands we liked. 

Todd: Yeah, we basically went through my 
tape to everyone we saw that was good. 

Chris: It wasn’t even so much to get signed, it was more to just get our name 
out there and let people outside San Francisco know that we were a band. 

Who’d you send it to? 

Chris: No one really big like Relapse. No, we sent it to Revela- 
tion and Hydra Head and others. 

Todd: We also sent it to Boy Sets Fire, Coalesce, Training for 
Utopia, Cave-in. 

What did they say? 

Todd: Well, we got a lot of really good responses. The guys 
from Training for Utopia sent us a really nice note and I still keep 
in touch with them. Steven from Cave-in told us he thought we 
sounded like Drowning Man. 

Uh-huh. I don’t know if i agree. 

Chris: He said a mixture of Drowning Man and Groundwork, 
i don’t know Groundwork. 

Todd: Yeah, I’ve never heard them either. But, we couldn’t be 
like, lhanks Steve, that’s really nice of you but you’re... well... 
wrong.’ (laughter) 

Chris: We got some really good responses, but the only label that really responded with 
open arms was Escape Artist. 

Todd: Yeah, we tried Initial and Second Nature, but Escape Artist has the best taste, 
(laughter) 

Chris: They called us, and if we hadn’t gotten any responses by that point we were 
planning on doing it ourselves. I run Frenetic Records, so we were going to put it out on 
my label. But, that was just a back-up plan. Gordon and Adam from Escape Artist 
called us and we totally knew they were the right guys ‘cause they totally had their shit 
together and immediately hit off a friendship even more than a business relation- 
ship. They were totally honest about where they were and where we were and it 
was a perfect fit. 

Todd: Yeah, also for our first release we like being on a small label ‘cause we get 
more attention and they’re turning out to be a great label. They have a couple of really hot bands on it and they’ve really hit the ground 
running. They have Burn it Down and Isis— 

Didn’t you used to be in Burn it Down, Todd? 

Todd: For like a month. Actually I started the band with some friends right before I moved, then they continued and took it off running. 
Chris: They were basically the leftovers of this band called Ice 9. 

So, you’re doing the exact same thing as if you had stayed in Indianapoiis, by putting out an ep on Escape Artist, (laughter) 
Todd: Well, at least now I’m happy, (laughter) 

Chris: Indianapolis is a good place to retire or raise children, but usually retirement communities don’t work well with hardcore scenes, 
(laughter) 

Now, you guys are going on a tour in August. Is it a full US tour? 

Chris: It’s mostly east coast, although we’re going to hit some places in the Midwest. It’s a DIY tour. We booked it ourselves with some^^ 
help from the guys at the label. It’s mostly us just jumping on other shows that were previously booked. You know the usual: Pleb^<|^|r 
Errortype:11, Torn Apart. \ 

It’s interesting that you guys are playing with Piebald, ‘cause I actually hear similarities between you guys and 
Piebald. It’s definitely not like their new stuff which is very sing-songy. Their old stuff almost has a hardcore 
while retaining the melody... like you guys. J 





f(Kld: We really have a small window of space to tour since we all 
have full-time We’re tying to majdmize our time and get in the 
m<^ amount of shows before it’s time to punch the clock again. 
^rtsrWe really haven’t done anything more than 6 or 7 days 
‘^ound the west coast before. 

^ are you nervous? 

Sander: We don’t really get too nervous about that type of stuff. 
Chris: Yeah, we just get anxious ‘cause we want to go already! 

Well, we were just talking about the Cave-in accident. Ari^ 
you guys worried about something like that happening? 
Todd: Yeah, totally. It’s not unlikely that it could happen to some- 
one else what happened to them. I mean, their van caught fire and 
burned up all their gear and three-thousand dollars in cash! That 
sucks and they can kill a whole tour in an hour! 

Let’s talk about how you guys fit into the San Francisco 
hardcore scene. There really isn’t a hardcore scene here 
except for the 06HC tough-guy stuff like Powerhouse, or 
API type stuff and you really don’t fit into either of those 
scenes. 

Chris: We used to fit into the St. James Infirmary type scene if you 
want to call them hardcore, but they broke up so that’s that. 

Todd: We had a lot of trouble getting shows around here at first 
‘cause a lot of the bands in the Bay Area that even sort of sound like 
us are power-violence, pop-punk, skate-punk, and then the Mis- 
sion drunk punk bands. 

Sander: None of the bands we play with are in our genre if you 
want to call it that. Most people out here don’t listen to the same 
bands we might listen to our buy the same records we would buy, 
so they have no idea where we’re coming from. Almost every show 
is just really random. 

So when you guys play in San Francisco with a punk band 
for instance, what’s the usual reaction? 

Chris: Strangely enough we’ve had really good responses. A lot of 
people who come to see us are punk rock kids or crust punk kids 
or Ebullition punk kids— and I don’t know if we’re really easily 
comparable to the Ebullition stuff since we’re not political and we 
really don’t have the same feel as an Ebullition band— so it’s strange 
that the reaction has been as favorable as it’s been. We’ve never 
played to the exact audience that we thought we’d be playing to. 
Who did you think you’d be playing to? 

Chris; Not necessarily your typical hardcore kid with an H20 jer- 
sey on or something, but more of the hardcore type kids. 

Todd: You know, the Victory Records Idds. I guess 1 thought we’d 


attract the post-hardcore kids. Although, once St. James broke up 
it was really hard for us to find any sort of show where any of the 
bands sounded like us. There was no one that was one step fur- 
ther than us that was aior^ our lines ^at would let us jump on the 
coattails of and get some exposure. 

Chris: We probably fit into the San Diego scene of the early nine- 
ties best with like the Headhunter or even the Gravity stuff. The first 
couple times we were down there no one really knew who we 
were, but as we keep going back more and more of the same 
facer s^^ We think that the next time we’re down 

south the record will have hit and we’ll be a little bit more known. 
Todd: Since the ep is really the first thing we’ve had out other than 
a few demos we really don’t know what the response will be. I 
mean, we haven’t even had a seven inch with which to gauge how 
well we’re doing. 

So what do you think, did the ep come out well? 

Chris: Yeah, I think it came out even better than we expected. At 
first this record was supposed to be yet another demo, then it started 
sounding really good so we thought why not keep going. By that 
time Escape Artist had contacted us and we were on our way to 
finishing the thing so we just polished it up and let them put it out. 
We’re really happy with it. We also know that the next time we 
record anything it’s going to be even better. We’ll have more time, 
we’ll have more knowledge of how to transfer our sound to tape. 
Todd: We actually recorded at the studio that Chris works at so we 
had a lot of time which we didn’t even have to pay for. We basically 
finished writing all the songs in the studio. And, those songs have 
gone through so many changes since we are so anal and critical 
when we write. That’s really why we called our ep “Construct and 
Demolish” ‘cause that’s basically when we do when we write songs. 
Any plans for a full length? 

Chris: Yeah, definitely. We’ve been talking a lot about what we 
want to do next, and we’re going on tour as we said, but after that 
we want to continue writing songs for a few seven inches or what- 
ever comes up. 

Todd: We’ve been in bands together before, but we really want this 
project to be really good— the best. We don’t want to just throw a 
bunch of songs together just because some kid offered us some 
money to do an album. W,e don’t want to rush and we want our 
record— when we finally do a full lerigth- to be so damn good. 
You know, we don’t just want the kids to like it, we also want to tike 
it and be proud of it ourselves.''"''";^' ■ “ ' , V' 

Time in Malta can be reached at Cllyon@earthllnk.com : 
Photos by Karoline Coffins , r ' 
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Now that “Episode I, The Phantom Menace” has faded from the Attention Deficit Disor- 
der afflicted interest of our mainstream media, its time for me to put in my two cents on the whole 
ordeal. 

The latest Star Wars movie is lame. There, I said it. Poorly developed characters, a 
weak story-line, excessive computer generated graphics, and possibly the most annoying char- 
acter in the history of modem cinema. Jar Jar Sinks, made for a movie that didn’t live up to its 
predecessors or 1 6 years of anticipation. But you know what, I really could care less. 

For me. Episode I was not about the quality of the movie. It was about the geeks 
slackers, and working stiffs who waited in line for days if not weeks on end outside the Corone 
theater in San Francisco to see Star Wars on opening night. I spent four days camped out on ths 
concrete and with this article and photographs, I can only hope to convey a fraction of how much 
fun I had. 

Where else but in a line for Star Wars can you find grown adults willing to coordinate £ 
midnight rendezvous in Golden Gate Park for a massive light saber fight? Where else can yoi 
become a part of a community of people living out on the street and leave your stuff and your place 
in line without any fear of anything bad happening? Where else do you find members of a group 
called the UPS (United Pot Smoking) Jedis sneaking onto the roof of a movie theater to get faded? 
The answer is nowhere but Star Wars. 

Every day in line, hordes of local TV stations swooped down upon us filming theii 
segments for the evening news. None of them really understood or cared about the reality of the 
line. They were only interested in making everyone look like a bunch of losers through askinc 
biased questions to only the die-hard fans. What they never quite understood was the true 
experience of the line; the friendships that were made and once-in-a-lifetime opportunity anc 
excitement it created. 



Theo Radcliff, age 9, was the proud owner of the very first Star Wars ticket. 
What a pathetic 15 minutes of fame. 


A local radio station DJ shows off tickets to the 
unfortunate chumps in the back of the line. 







alley of the theater. 




Announcer: “So exactly how many times a day do you mastur- 
bate thinking of Jar-Jar Sinks?” 

Woman: “Let me check meesa log....” 


^nnikan and Qui-Gon face 
Dff in the parking lot. My 
noney’s on the youth of 
today! 


As the sun went down on May 1 8th, 1 999, throngs of people, 
glowing light sabers, and elaborate costumes filled the parking lot while 
a sense of electricity was in the air. The midnight showing of “Episode 
r was only hours away. Once inside the theater, it was utter pandemo- 
nium. The stage area became a frenzy of light saber battles interspersed 
with costumed fans racing laps around the theater. Before the lights went 
down, one guy got up in front of the crowd and asked his girlfriend to 
marry him, when she said yes, everyone inside went absolutely nuts. 
Once the movie started, I couldn’t even hear the opening theme song 
because the ecstatic crowd was cheering so loudly. Watching those 
classic yellow credits roll and feeling the absolute excitement in the 
building produced the longest spine-tingling moment of my life so far. The 
movie itself no longer mattered, I had found what I was looking for. 

ssimm 


Meanwhile, at a theater across town., 


Geek power in effect in the theater parking lot. 
Magic: The Gathering seems to be out while 
light-saber fights are the next big thing. 




ALSO AVAILABLE^ 


KISS IT GOODBYE 
"Choke" ★T'VCDsgl 
7“ cofi^hts 2 mw songs, CD 
a>ntait^:3 new tracks plus 
tfteTargetPmctice?" . 
Brutality p^on¥^e0/\ 


InCi^rtAVEN 

♦ LP/CD 

Pummeling, low-end frequencies of 
metal-hardcore noise. The follow-up to 
thelt groundbreaking Ip, el Diablo. 


RlVEUnONfilCOitDS 
HO. 10X5232 
HUimHOTON ilAOi CA 92615*5232 
TO ORDER DIREa CMl: (7141342*7584 


fastbreak 

wheneveiyou’re 




I did not really comprehend this at the time, interested in righting some of the wrongs that humans have inflicted 

but I led a life of convenience for four years that I on people and the natural world that we are so inextricably linked to 

spent in college. If you had asked me if that was and dependent on. So here I am with a Bachelor of Science degree 
the case while I was still in school, I definitely would in natural resources with no real prospects of making any money, 
not have agreed. That is because while I was in due to the kind of jobs that I am looking for. This would be corn- 
school the stress of tests and papers and all the pletely fine with me had I not amassed over 25 grand in loans. Un- 
other stuff that comes with college would have fortunately, I did and now I feel trapped. I feel like I am locked into 
impeded me from seeing that I had things pretty the system whether I like it or not. I have to find a job that funds me 
lucky. with enough money to pay off these loans and it does not give me a 

Besides the fact that your life is pretty much happy, fuzzy feeling, 

paid for by your parents, another aspect of col- Right now, I am just trying to relax and enjoy the last summer 

lege life that makes it so convenient is that you before I move in step with the green paper shuffle that is the “real” 

pretty much know what is coming next. I may not world. I have decided that the “real” world is a big farce and I have 

have been ecstatic about it, but things had be- not even ventured my way into it yet. I guess that I should try to 
come routine and, oddly, in that often tedious fa- avoid being so negative and look at things in a better light. But it is 
miliarity, came security. Also, I think that in col- hard because my new identity as a commodity does not sit well with 
lege it is much easier to make friends. I mean, me. Commodity, you ask. That is the only way that I can view it, due 
how hard can it be with thousands of people the to the fact that I am supposed to now sell myself with resumes and 

same age as you in one place doing pretty much cover letters and interviews. I think that I have moral objections to 

the same thing? being a commodity. Sure, in actuality I am more than that. But when 

It has only been a couple of months since it all boils down, according to our capitalistic system I am merely a 

my 16 years of educational preparation for the “real” commodity— a center of productivity that can be assigned a price, 

world (whatever it is that means) finally came to an I keep searching through the want ads for the job vacancy 

end, but I already feel more lost than I ever have that reads: “Wanted-ldealist. Recent college graduate needed to 
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A few months ago a 
friend of mine who works 
at Crank! Records toid to 
check out a band he saw 
in LA that was “absoiutely 
incredibie. ” They were the 
Grey AM. So, when I heard 
this band was piaying 
rather dose to ithaca just 
across the Pennsyivania 
border, i hopped in a 
friend’s car and soon wit- 
nessed one of the most 
chaotic live shows I'd 
ever seen. A few months 
later I got their CD in the 
mail and was duly im- 
pressed. After a failed opportunity 
to see them live again, I decided I had to 
get the inside scoop on a band that is sure to 
turn heads in the coming months. I present to 
you the Grey AM. 

Who do I have here and what do you play? 

Todd: I’m Todd and I play the drums. 

Pat: I’m Pal and I sing and play bass. 

Why did former singer/guitarist Walter leave the 
band and how did Eddie get involved with the 
Grey AM? 

I Todd: I think I’ll take this one. Well, we were out just a few weeks ago on tour of 
the country and Walter— who’s also known as Butch— decided he really didn’t 
I want to play with us anymore. It’s not that we didn’t get along, it’s just that we 
weren’t jiving together as well we once did. So he told us on the way home 
from the west coast that he was leaving the band. Luckily we had an answer 
to our worries, 'cause our roadie, Eddie happened to play guitar and we 
asked him to join the band. So on the way home, Walter showed him some of 
the guitar parts and now Walter is gone and Eddie is in. The funny thing about 
Eddie is that after Chris and I left Mid Carson July we had talked about just 
I jamming with different people and Eddie kept reappearing as someone we wanted 
1 to jam with and it just never really happened. So before we knew it the Grey AM 
was started and we hadn’t really played with Eddie. Now it’s cool ‘cause he’s in 
the band. 

I Now, Pat you sing, so Eddie didn’t take Walter’s place on vocals as 
well? 

Pat: No, actually I’m singing for the first time in my life. 

How’s that going? 

at: It’s going really well. A lot better than I thought it was going to go. As I said this is 
my first time. When we started playing with Eddie I started singing and I’m currently 
taking lessons. It’s going really well. 

Are you guys going to continue playing older songs that Walter sang? 

Pat: Yeah, but I’m going to sing them. Well, we’re going to do as many as we can, but 
we’re still going to write new material. 

Todd: Yeah, we’ve been writing new songs anyway, so we’re going to keep doing 
the stuff off the album thaf s some of the first stuff we wrote and we still like it, but 


we really weren’t that mature as a band yet. 

So now we get to start all over from scratch, 
(laughter) The old ones aren’t necessarily 
songs we’re dying to get on the set list every 
night. 

So Pat, did you help out in the lyric writ- 
ing process with Walter? 

Pat: Nope, I’ve never written lyrics in my life. 

This is a real experiment for us. Chris, the 
other guitarist is going to help out. Right now I 
can’t imagine doing it myself, but with help from 
other people I think I’ll get the hang of it. 

Todd: We’re pretty patient too. He’s doing re- 
ally well so far. I’ll be honest, the first practice 
he sang out I kind of cringed (laughter), but 
he’s been working at it and working at it and 
he’s doing a really good job. 

Not to start a bunch of rumors going 
around, but are there any hard feelings 
with Walter, or are you guys cool with 
him? 

Todd: I would have to say that there’s no hard 
feelings, at least not from anyone that I know of. 

We still talk to him and we’re still friends. We 
knew that he wasn’t a hundred percent into it 
anymore and he knew it too. He just decided to 
do something different. He was really cool about it, 
‘cause we actually talked to Eddie while Walter was 
sitting right there. And as I said, he showed Eddie a 
lot of the different parts. 

Let’s talk a little bit about your sound. Now, 
you guys don’t have the kind of sound like, 
say, on the new Piebald record, where every 
note is perfect and nothing is improvised. In- 
stead, you guys have a very crude sound which 
sounds like it could be quite spur of the mo- 
ment and that tends to be a rarity in indie rock 
today. 

Todd: I think we definitely go for a more raw kind of 
sound. Not that we want everything to sound like the 
album did, but we want everything to be a little bit raw 
and have more of a rock feel, as opposed to being 
really really polished. I mean, you can still do really 
good production and still maintain that edge. Like that 
Piebald record. I haven’t stopped listening to it since 
I got it. And, although it is really really polished, those 
guys fucking rock. I don’t think I would ever want to 
sound really polished. 

Pat: I’ve never heard us sound polished, so I don’t 
know, (laughter) 

Not to be critical, but your album was defi- 
nitely a different sound than your live shows. 
And I love the record, but there definitely isn’t 



the kind of energy you guys show live, ‘cause 
’^you’re one of the most energetic shows I’ve ever seen. 
^Was that purposeful or did it just happen that way? 

^ Todd: I think it just happened that way. We actually mixed the record 
1 twice because we hated the first mix. Everyone gave me their input 
and I pretty much went back in and mixed the whole thing myself 
in like one day. There are some parts of it that I would have 
I done differently. It’s definitely better than the first mix that’s for 
sure. I’m not going to say I’m in love with it and I think it’s a 
great piece of work ‘cause I don’t. 

' Pat: I think a lot of It was the recording budget. ‘Cause we ran 
Tout of money and then lost money on the recording ‘cause we 
had to pitch in ourselves. I think it could have sounded more 
I polished had we had more time. 

So do you guys have a new game plan for your future 
recordings with the new lineup? 

Pat: We learned from our mistakes. We’re going to go to a differ- 
ent studio for our next recording. I would like to capture a different 
sound, like a more energetic sound as you said. 

I Todd: Recording is like a cyclical thing. I mean, you do it and 6 
months later you’re either sick of it, you hate it, or you wish you 
I could go back and do it all over again. 

Well that’s interesting ‘cause didn’t the band actually start 
as a recording project? 

Todd: It’s kind of weird. I left Mid Carson July and I had heard 
Walter play in a few different bands and I really liked his style. My 
I initial response to leaving Mid Carson was that I have to do 
something different, but I didn’t want to dive back into something 


that I didn’t want to do. Chris and I were into just recording some 
stuff with our friend Mike on bass and see what we came up 
with. There weren’t plans to tour, just play. The four of us jammed 
for an hour and it just clicked. 

Yeah it’s weird ‘cause Mid Carson sounds completely 
different than you guys. 

Todd: If you listen to the first seven inch I played on that, and I 
probably wrote half the songs on “Minus Wings and Halo,” but 
I didn’t play on it. 

So you guys just got off tour. How did it go? 

Pat: Yeah, we did the whole country and It was awesome. You 
have your share of bad shows which comes with any tour, but 
people were generally really receptive and really nice. We all 
had a blast. 

Todd: It was our second US tour and it was better by far. The 
wonderful experiences we had don’t really have anything to 
do with music, like the people we meet or the places we went. 

Did you see any national landmarks like the biggest 
ball of twine in the world? 

Pat: No but we saw a 60 foot high Jolly Green Giant on our last 
tour, (laughter) 

Todd: Oh yes, I remember that. If you ever get the opportunity 
to go to Rapid City, South Dakota, there’s this park in the middle 
of town, and you go up on this hill and there are all these 20 
foot concrete dinosaurs just sitting there. 

It’s stuff like that that makes America the greatest place 
in the world. 

Todd: Oh absolutely, (laughter) That ball of twine is something 
to be proud of. 

Pat: I’d have to say that my most memorable experience was 
when we were in Cincinnati we played a show in an attic, and 
there was this naked guy. (laughter) 

Todd: Oh shit! 

Pat: He just kept scaling the walls and climbing everywhere like 
Spider Man or something. He removed all his clothes and just 
scaled the house. We laughed our asses off. We’re very enter- 
tained by nudity. 

To change the subject away from nudity, peopie will tell me, 

“Oh I saw the Grey AM last night and they destroyed tike 1 0 
amps.” Shit like that about broken legs and broken guitars. 
What’s up? (laughter) 

Todd: The element that was responsible forthat Is no longer in the 
band. It depends on the night, ‘cause we’re one of the only bands 
out there that actually makes a concerted effort to not break our stuff, 
(laughter) 

I’d hope you would, (laughter) 

Todd: The thing is, we get really into it and you don’t even think about 
the broken crash cymbal until you’re done and all the pieces are splat- 1 
tered around the stage. We’ve probably broken over $1000 collec- 
tively. As far as broken bones, well, Pat got a nice bloody nose in 
Gainesvilie one time. 

Pat: I hit myself in the nose with my bass. Don’t ask how I did it ‘cause 
I don’t know. 

The Grey AM’s legions of fans can reach them at 
Greyam@hotmail.com 
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THE PROMISE RING VERY EMERGENCY 


01 HAPPINESS IS ALL THE RAGE 06 LIVING AROUND 

02 EMERGENCYI EMERGENCYI 07 JERSEY SHORE 

03 THE DEEP SOUTH 08 SKIPS A BEAT (OVER YOU) 

04 HAPPY HOUR 09 ARMS AND DANGER 

05 THINGS JUST GETTING GOOD 10 ALL OF MY EVERYTHINGS 


LP/CD JT1043 
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dim mMk 


DM 5.* cross my heart Ip 

-- 2nd pressing; 500 on red vinyl (preorder now) 

(4 song cdep/7" out late summer) 

DM 6: pickle patch live compila- 
tion cdrzine #1 

-- unreleased songs by creeper lagoon, blue Ontario, dynamic 
seven, i wish i, give until gone, and scarab] live songs from st. james 
infirmary, disembodied, atom and his package sawpit, behead the 
prophet, the third sex, former members of alfonsin, fury 66, planes 
mistaken for stars, shane smith, submission hold, uphollow, the 
thrones, no knife, and most secret method 

DM 7.* planes mistaken for stars 

*fucking fight* 7” 

—look for them on tour this summer (6 song cd coming soon) 

DM 8: stratego LP 

summer (split release with Stratagem) 
usa: 7”= $3 • 12"= $6 • cdep = $6 • cd = $8 • comp, cd/zine = $8 
Canada: add $1 for 7”s and two dollars for everything else 
europe: llewerenz@hotmall.com | postage paid in the US 
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BRAND NEW FROM EULOGY 


FOREVER AND A DAY BIRD OE ILL OMEN 

'where has the 'when love would've shown 

passion gone? interest in us both 

ined nicd 


TWELVE TRIBES 


as feathers to flowers 
and petals to wrings' 


four brand new songs 


intricate melodic metal 


oming soon: the low ena tneory meu, l 
red roses for a blue lady cd, new sprea 
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Bulworth: 108min 1998 

What an interesting Flick! Too much stuff going on at one time yet not enough. The jokes and the acting make it worth watching. But 
the story could use a little more... ahhh... I’m not sure what the word Is so use what ever word you 
want to. Warren Beatty was incredible in the film. Man something about hearing Warren rap made me want to cry! You know cry 
in a good way! Go Warren Beatty this is your best film yet! No Fucking Joke! 

Ultimate Fighting Championship Vbl. 5 120 mins 

This is without a doubt one of the greatest videos I have EVER viewed. If there was a UFC you had to see it would be this one. 

Tons of violence and top named fighting stars (Dan Severn, Graice, Ken Shamrock). For those of you who have no idea what UFC 
is all about let me fill you in with some Info. The UFC takes martial artists and has them actually fight one another in a ring that is 
surrounded by a steel cage. I knowit sounds like it would be fake or stupid or whatever. But these guys really go at one another trying 
to win the 50,000 dollar prize. This isn’t a made up movie its actual guys fighting one another (its called shoot fighting). I hope that kind 
of gives you an idea of what Ultimate Fighting is. If you aren’t down with blood and punching and guys on steroids I got two words for 
you: Jon Hess! 

Clueless: Rated PG-13 1995 

I didn’t think I was going to like Clueless but I really enjoyed it The story is complex and the characters are played very well. Alicia 

Silverstone was very convincing as a valley girU And Her acting left nothing to be desired. Dude lets face it Alicia is freakin Hot with 
a capital H. Man I’d like to do some.... Ah umm yeah anyway. The movie really isn’t about making fun of Valley Girls. But more so about 
how movies stereotype teenagers and how people grow and change. Wonderful movie. Go Rent it Right Now! 

Baseketball: Rated R 1998 

I was so happy to see a movie about my two favorite sports Baseball and Basketball finally made. But to my confession this movie was 
mostly about sex, and crude jokes. I was kind of upset at first. Then I realized sex and crude jokes make me really happy. Damn I enjoy 
life. Yo check this movie out. My friend was watching it drunk and he thought it was dumb. But he was wrong. This movie is for sickos 
and freaks so check it out, especially if you’re a sicko or a freak. If you are alone like one night and you are sad or something like rent 
Basketball because it makes fun of franchise sports! Yeah Anarchy. Oh the guys who do that South Park Cartoon made this film and 
star in it. They are some Naughty boys! 

At First Sight: PG-13 1998 

Mother Fucking Yawn! Val Kilmer played a great blind guy. But this story which was kind of interesting really lost track when It 
became one of those love movies. Yuck Barf. Mira Sorvino gets 2 stars for trying to act: But the idea of a man losing his eye sight 
then getting it back and having to learn to react in a world he doesn’t understand would have made a much better film then some blind 
dude getting it on with a really hot chick! 

He Got Game. R 

Wow! This movie caught me off guard. I am not a major fan of Spike Lee but this film had an interesting (yet 
unrealistic) story. With wonderful shots and location shoots. When watching this movie I felt like I was swept 
away at times by the beauty of the someof the shoots Spike Lee went with. The story it self is about a young man 
named Jesus who is like this super great basketball player and everyone thinks “He Got Game.” Well, it gets 
interesting when his father whols ln jail is given a chance for freedom if he is able to get his son to play college 
basketball at a certain college. Blah Blah Blah! Just watch the movie. Its worth the three dollar rental fee. Word 
to Spike Lee. 

The TattooConnection: 1998 NR 

Naked girls and Kung Fu action. Need I say more? Oh ok Ross says that I should say more. Well, the movie 
has two of the world’s topmartaial arts madmen. Jim Kelly (Black Belt Jones) and “Superhuman Beast from 
the East” Bob Yeung. The story is kind of lacking, but the action is nonstop. Lots of punching in balls. Oh yeah 
and did I mention Naked Girls! Wooooo. Gotta love that. If you’re really drunk one night and you need 
something to do. Rent Tattoo Connection. I mean it can’t be bad since the company that put the film out 
is called Mack Video! 


All reviews are painstakingly crafted, manicured, and polished by Justin the King of Prussia. Write him to tell him you want to 
sex him him or that he should not write for this zine anymore, llcoolmom@aol.com 
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FULL LENGTH COMPACT DISK 


'fKX)KY \»TOLATO Long Play CD. 12 Songs. $9.00 THE CASKET LOTTERY "dot dot dash 
femething or other dot" CDep. 4 Songs. $6.00 MIDVALE “five and six (tie)" CD. 6 Songs. 
$8.00 ALSO AVAILABLE: V/A "Living Silent" CD. 14 bands. 14 songs. $9.00 Surface 
"seventimesoverfold" CD. 10 songs. $9.00 coming soon: Treadwell "bomb diffusion" 7". 
Giveuntilgone LP. please send well concealed cash, money orders or checks payable to 
§eth brown, overseas orders add $2.00 to each piece. 


Badass Nation #4 ($1 xerox-copy) 

The three writers of Badass Nation proudly proclaim two things 
that makes their zine special in their introduction paragraph: 1 )that 
they have a better sense of humor than most punks out there and if 
you don’t have a sense of humor you should just put this down right 
now; and, 2)that they are participating in the scene in a way few 
people do by actually getting off their asses and doing a zine. I have 
to say, this is one of the most pathetic excuses for literature I’ve ever 
seen. I really like it when a zine does something really special that 
no other zine does, or at least has something original and poignant 
to say. This zine does neither one. Instead, it is full of various terribly 
written diatribes (that I’m pretty sure are meant to be humorous but are 
simply not) about fashion and punk— an article that argues fashion 
is essential to punk—, animal liberation (I’m not quite sure if they’re 
for or against it, and some interviews with bands like Choking Victim. 
I think I can sum up the general vibe of this zine vrrhen BAN asks 
“What do you think about the kid who drank your piss tonight?” To 
\which Stergin from Choking Victim replies “I think he’s a hardcore 
Choking Victim fan.” This isn’t worth the paper it was written on.(1 032 
Goodwin Lane Westchester, PA 19382) RS 


Black White and Ska All Over! #3 ($2 newsprint) 

I’m not into ska at all (in fact, I hate it), but I really think Ko and 
company have something that could be good someday going here. 
Clear, clean layout, mixed with articles like “MTV Fucking Sucks” 
and my favorite “What do you think will happen in the next 
millenium?” article, this zine could be really popular in the ska world 
given the right amount of promotion and will. The interviews are 
good, with bands like Slow Gherkin, The Aquabats, Mad Caddies. 
The one part that really did piss me off was when Ko complained that 
people from Epitaph and Fat Wreck never wrote him back when he 
asked if they got his zine. Give me a fucking break man. Don’t you 
think we’ve all been there. If you’re into ska, I recommend this. If not... 

I don’t. (PO Box 477 Chappaqua, NY 1 051 4) RS 

Brat #8 ($2 newsprint) 

Everyone in high school feels alienated and oppressed. Some people 
throw themselves into schoolwork or sports. Some people write bad 
poetry (oh, the memories). Some people get really drunk or stoned. 
The people at Brat have channeled their energy into creating one of 
the best political zines I’ve ever read. Not only that, but they are 
articulate and unusually concise for high school students. This zine 
should be thrown in the face of parents and adults who underestimate 
teenagers and other kids who think that social action is stupid or a 
waste of time. Points given for having more articles than interviews 
with bands, though the Boy Sets Fire interview is a good read. “Brat: 
because your school paper sucks.” Buy this for yourself to get some 
ideas or give it to your younger siblings in hopes that they also 
channel their energy positively. Where do I send money for a sub- 
scription? (PO BOX4963, Louisville, KY 40204-0964) JM 

(em)#13($? newsprint) 

For a zine like this, that’s on issue #1 3, I’m surprised i’ve never heard 
of it. (em) is a very good looking zine out of Portland that the guys from 
Boy Sets Fire handed me with their highest recommendations. This 
zine focuses on a lot of different types of music, but I think they try 
to stay away from the usual “who’s in the band” type questions and 
opt to focus on one general theme for each issue. The theme of issue 
1 3 is violence in the scene (and apparently some of the next themes 
will be entire issues dealing with food and cooking, “growing up” 
and staying punk, and then a scene cookbook issue... I’ll have to see 
if to know if Jered can pull this off in an interesting way.), and there 
are very well done interviews with Karl from Earth Crisis and The 
Young Pioneers. Unfortunately, the interview with Jason from Kid 
Dynamite was pretty boring and short, and the violence-related inter- 
views with Cave-in and Indecision were too short to really get into 
any interesting or important points. The layout is very clear and 
actually rather original much like LOI meets Punk Planet. Overall I 
give this zine a pretty good rating... although their record reviews 
were short and pretty bad. (PO Box 14728 Portland, OR 97293-0728) 
RS 

Eventide #5 ($2 Offset) 

A lot of trees must have died for this here thickie, but at least they 


didn’t die in vain. I’m usually bad at judging these things, but 1 wouldn’t 
be surprised at all if this issue of Eventide broke the 1 50-page mark. 
Having 28 pages of music reviews doesn’t hurt, that’s for sure. There’s 
also a hefty serving of interviews with the likes of Jets to Brazil, 
Jejune, Kid Dynamite, Mogwai, Sean Na Na, and so on, as well as 
some pretty decent if not amazing columns. The layout is competent 
and readable, although stylistically they’re not doing anything new. 
While the zine is nice and meaty in most areas, it is conspicuously 
lacking in articles. I’m quite sure that the folks at Eventide are excel- 
lent writers: they’ve already proven this with their articulate interviews. 
But I feel like their talents are partially going to waste if they don’t take 
more risks and go beyond the standard column4nterview-review fare. 
(225 Riveredge Road Tinton Falls, NJ 07724) DF 

Eye Candy #1 ($? offset/pink paper) 

This creative and fun zine is one of the best-looking things I’ve gotten 
for review in quite some time, which is really no surprise considering 
that it’s done by Xanthe Hohalek, one of the most talented artists I 
know. Although Eye Candy tocuses on art and graphic design, featur- 
ing quite a few comics and an interview with illustrator Michiko 
Stehrenbergen, it has plenty of unrelated goodies as well, including a 
series of pieces on record store clerks and how to be cooler than they 
are. I’m a little disturbed by how identical I am to Xanthe’s stereotypi- 
cal “Mr. Record Store.” The best part of the zine, of course, is the 
“Gratuitous Tittie Spread,” because, as Xanthe says “everyone likes 
to look at tits!” Seriously, though, Xanthe is a brilliant artist, and from 
the hand-stenciled cover to the cutesy illustrations. Eye Candy lives 
up to its name. (1251 Dolores St. San Francisco, CA 941 10)DF 

Hit it or Quit it #14 ($2.50 newsprint/color-offset cover) 

Recently a label rep at an important Bay Area record co. (who will 
remain anonymous) told me he/she hated this zine because of the 
gratuitous name-dropping employed in its articles and interviews. Al- 
though this is true, the name-dropping-taken with a grain of salt— is 
half the fun of this Chicago zine. 1 love Ms. Hopper’s publication more 
than most zines, even with the name-dropping. And this issue does not 
disappoint. With articles like “Y2K & Indie Rock,” “Vocabulon: round 
2,” and “The Price of Hardcore” how can you go wrong? The inter- 
views are where the zine lacks, ‘cause they’re a bit short and some of 
the questions, while creative, are kind of stupid. I don’t care what 
anyone says, this zine is always a good read (even if this issue did 
leave out the awesome gossip column is usually has). (PO Box 14624 
Chicago, II 60614) RS 

Hit List #3 ($3.95 color cover/offsett) 

This is the most polished and professional zine on its third issue I’ve 
ever seen. But, that’s probably because Jeff Bale, a former editor of 
MRR, runs the show here. I don’t know what he’s trying to do here, other 
than make a much bigger and fancier version of every other zine out 
there, ‘cause I really don’t see anything in Hit List that sets it apart. You 
get interviews with a lot of people I’ve never heard of, like Russel Quan, 
Tony Slug, and Tesco Vee (?), and a lot of short/nondescript reviews 
of pop/punk records (there are even some major label reviews which 
in itself is a very different feat for someone who used to help mn MRR. 
Well, I guess if you like MRR but always wished that it would be a little 
more open minded, better looking- not mention a little bit less relevant 
or urgent- then this is a good place to start. (PO Box 8345 Berkeley, CA 
94707) RS 

Incompatible #2 (CD-Rom) 

I think this is the first time I’ve ever come across a CD-Rom zine. It was 
pretty cool, but it seems that if Punk Uprisings Productions was going 
to go through all the trouble of putting together a computerized zine, 
they could have made it even fancier. That’s not to say that it wasn’t 
good, ‘cause it was, but I think they could have done more with what 
they had. There are interviews with Anger Means, Ann Beretta, H20, 
Gameface, and Saves the Day among others; as well as videos by Ann 
Beretta, Death by Stereo, Gameface, and Saves the Day (who all 
appear on the music side of the CD as well). It was a bit weird that some 
of the columnists listed, from all the good zines except mine ironically 
enough, weren’t actually on the final product. Strange. Maybe, some- 
thing happened in pressing the CD that accidentally erased a few 
columns. Nevertheless, there were also photogalleries, a film by Ja- 
son of Kid Dynamite, record reviews courtesy of Muddle and I Stand 
Alone (which is kind of unfair I think, you know, borrowing reviews from 
other fanzines), and the other type stuff that print zines have. This is 


cool and I would check it out at least to see what the 21 st 
century will bring to punk rock. (PO Box 6771 Huntington 
Beach, CA 9261 5) RS 



Muddle #15/16 ($3 color-glossy cover/newsprint) 

In some ways I am so impressed with this zine and think it de- 
serves to be on the top of the indie-literature heap, but in others I 
think its very mediocre. I mean, this double issue- which took 
them a year to produce- is thik as all hell, has over 500 reviews, 
and some clearly written and thoughtful articles. But it takes more 
than an ad from New American Dream on the back cover to im- 
press me. For instance, almost none of the artcles have anything 
to do with punk rock or the hardcore community in any way. This 
kind of sucks, ‘cause if I want to read about why graduate school 
in unnecessary I’ll read US New and World Report not a zine. Also, 
some of the interviews are border line ridiculous: the Joan of Arc 
and Jejune spring to mind. Of course, any issue of Muddle is 
probably the best three bucks you can spend in punk rock, ‘cause 
the articles on Erik Larsen and why swing sucks are cool to say 
the least, as are the interviews with The Locust, Pedro the Lkxi, 
and Ink and Dagger. So, I recommend you buy this issue and be 
sure to take it with a grain of salt. On a side note, don’t you think 
the Dawson’s Creek thing is getting a little played out guys? (PO 
Box 621 Ithaca, NY 14851) RS 


Nothing Left #9 ($2 newsprint/cdor-glossy cover) 

For $2 Nothing Left is the best zine bargin there is... hands down. 
You get great interviews with 400 Years, You and I, Blue Ghost 
Publicity, Shawn Scallen, Kim Coletta, and Scott Ritcher, as well 
as the sampler CD with all the trendy bands, and more reviews 
than I know what to do with. This is one of those zines that has 
just continued to get better and better over time, and I feel like 
every issue you can see remarkable improvement. Original, inter- 
esting layout combined with great writing: this zine is one of the 
best ever I must say. I will really miss NL as they go on hiatus for 
the next few months. (PO Box 601 00 Pittsburgh, PA 1 521 1 ) RS 

Obese#3($? newsprint) 

Sometimes I get sent zines in the mail that are a pathetic excuse 
for publishing. Everything from unreadable advertisements, to 
embarassing layout, to an incredible amount of typos and editorial 
mistakes. The record reviews are short and non-descript, as are 
the embarassingly uninformed interviews. This is one of those 
zines that better make some improvements quickly or throw in the 
towel. (PO Box 15499 Boston, MA02215) RS 


Pickle Patch #1 ($? nevi/sprint) 

This relatively short zine serves to document the history of the 
Pickle Patch, an underground punk club located in scenic Santa 
Barbara, California. There are a number of short pieces by various 
musicians and others who have been involved with the Pickle 
Patch in some way, all paying testimony to a club that seems to 
me to be a highly positive-minded asset to what is an otherwise 
rather dreary and depressing town. Two things about the zine are 
worth noting: the first is the layout, which is innovative and pleas- 
ing to the eye. Steve really has an eye for design, and he has 
chosen a visual theme for the issue and carried it through beauti- 
fully. This thing definitely has the mark of an accomplished graphic 
designer. The second, and perhaps more important, feature of the 
zine is that it comes with a 22-song CD, featuring songs from 
Planes Mistaken for Stars, Atom & His Package, No Knife, and so 
on. I’m pretty sure this zine is a one-shot deal, but obviously some 
thought has been put into every aspect of its creation. If the actual 
Pickle Patch itseif is as distinguished as this zine, then I’ll make 
sure to check it out next time I’m down in Santa Barbara. (PO Box 
1 4041 Santa Barbara, CA 93107) DF 

Rats in the Hallway #1 2 ($2 newsprint/glossy cover) 

This zine is the muddled conglomeration of what would happen 
if the guys from Jersey Beat and Midget Breakdancing wrote a 
fanzine. Except, unlike Jersey Beat covering the Jersey scene. 
Rats in the Hallway seems to focus on the Colorado scene (a la 
Suburban Home Records). There were some good writings and 
articles here, although they were nothing to write home about. 
Also, the reviews were definitely above average and not as short 
and nondescript as the style for reviews seems to be these days. . 


The interviews with bands like Oxymoron, Winston Smith 
and other people/musidans I’ve never heard of were pretty boring, 
but that could just be because I have heard of only a few bands in 
this zine. Honestly, I think there is nothing that sets this zine apart 
from a zine like Midget Breakdancing (except for RITH’s glossy 
cover), and the zine is not as much a punk rock authority as Jersey 
Beat is, so I was not impressed with this one. And the name of the 
zine is so strange too. (PO Box 7151 Boulder, CO 80306) RS 

Rocket-Fuel Aug 1 999 (online web-zine) 

Courtney and Co. bring you another addition of the only zine other 
than Punk Planet to have a press publicist. This much hyped site 
has definite pluses that can only be found in an organic zine (which 
is pretty much only possible when that zine is online), such as up 
to the minute reviews, columns, and interviews. I think this e-zine 
is done really well, and you have to give them props for being the 
first/biggest zine in the online field. But I have a few problems with 
Rocket-Fuel: the site is kind of hard to navigate and the site-map at 
the top of each page is'even harder to read; with an online site the 
potential to do millions of reviews is even rrwre prevalent than with 
a printed zine... yet there were only about 30 reviews posted on this 
site. That sucks. I want a review of the new At the Drive-in EP 
damnit. This zine has the potential to reach so many people, do so 
many features at one time (since space and size are neglegiWe), 
and cover areas of indie rock not often covered by the standard zine 
world. Yet, they do not. Instead they opt to only feature reviews of 
CDs and interviews with bands who are on hip, more prominent 
labels. I think Rocket-Fuel has a ways to go before I come back 
regularly. Although, nice job at being pioneers, (www.rocket-fuel.com) 
RS 

Scanner #4 (offset/half-size) 

This zine may be half-sized, but it’s fairty thick and its economical 
layout allows for a whole lot of print to be crammed in. Scanner 
definitely belongs in the WRRschool of zines, featuring ^fRR-style 
columns and a series of interviews with Bluetip and a number of 
bands that I’ve never heard of (which may be attributable to the fact 
that Scanneris a British zine). The zine is pretty much singularly 
focused on music, eschewing the various cultural and political 
articles that many indie rock zines print alongside their music cov- 
erage. However, there are some interesting articles about mercy 
kiBingsandDracula. This isnl bad at all. (BChatsworthDr. Rushmere 
Park, Ipswich Suffolk, IP4 5XA, UK) DF 

Second Choice #4 ($? newsprint) 

I remember reading and reviewing issue 2 or 3 of this zine from New 
Jersey and being less than impressed. Although the zine is getting 
noticeably better It still has a long way to go before I will go out of 
my way to find it. I mean, the interviews with bands like Fastbreak, 
Speak 714, Avail, and H20 are pretty good but are so short they don’t 
even scratch the surface of any real informational breakthroughs on 
those bands. One turn off is that the amount of pages taken up by 
ads in this zine is about equal to actual editorial content. There are 
a few good pictures here which are always cod, and other than a 
few pages of mediocre reviews there isn’t much else. I guess this 
is a good start for some zines, but when you’re on issue #4, 1 expect 
at least some variation, much less originality. (PO Box 7067 
Hackettstown, NJ 07840) RS 

Shut Your Fucking Mouth #1 ($1 newsprint) 

I can hardly claim ot^ectivity when I’m reviewing a zine that my co- 
editor does a cdumn for, so instead of mincing words I’m just gdng 
to come right out and tell you that you should check out the impres- 
sive first issue of this zine, if only for the fact that Ross has a cdumn 
in it. Save for a couple record reviews in the back d the zine, which 
almost feel like an afterthought. Shut Your Fucking Mouth is essen- 
tially a series of columns by various zineland celebrities (Ryan of 
Hanging Like a Hex, Peter of Skyscraper, etc.), many d them deal- 
ing with that ages-old question: what is punk? And how has the 
punk community chosen to define itself? Visually, the zine follows 
a pretty standard cut-and-paste philosophy, and it isn’t a whole lot 
to look at. But the cdumns, while not all excellent, have a pretty 
high signal-to-noise ratio, and the zine reads like a veritable who’s- 
who d the indie rock world, save for the fact that I don’t see my name 
mentioned! Anywhere! Strangely enough, the most interesting 
column here has nothing whatsoever to do with building a punk 


community: it’s an article about why Courtney Cox is anorexic, (ad- 
dress unavailable) DF 

Skyscraper #5 ($3 newsprint/color-glossy cover) 

I’ve been having an ongdng dialogue with Peter who co-publishes 
this zine with his brother Andrew. It seems that while Skyscraper and 
Law of Inertia are both relatively well-respected and up-and-coming 
zines in the scene we have very different approaches to what makes 
a good zine. This does not necessarily mean we are opposites in 
style and aim, ‘cause in the end we both want to make a good product. 
But, Law of Inertia and Skyscraper are on opposite ends of the spec- 
trum as far as content. A few examples: 1 )while LOI prefers concise, 
informative interviews that tell a Id in 2 or 3 pages, Skyscraper prefers 
6 page interviews that are not concise. They are informative, mind 
you, but in Skyscraper you need to read the whde damn interview to 
gain any new perspective on the bands in question. And they’re so 
damn boring! 2) LOI loves good live photos that are dear and d^amic 
to decorate pages, while Skyscraper seems to only use blurry/dark 
shots in their zine. 3)LOI strives to have first class graphic design to 
keep the reader interested as well as create a professional and inter- 
esting zine. Skyscraper could care less about any sort of interesting 
layout. This is bare bones people, and it looks terrible. 4)Skyscraper 
prefers long reviews of records and zines that use lots of flowerly 
language and never really give a very concrete opinion of the records 
in question, while LOI perfers shorter and wittier reviews that let the 
reader know exactly how we feel about the subject. Don’t get me 
wrong, when you get past the drudgery. Skyscraper is an okay zine 
with some good information in tow, but overall I think that a succinct 
interview with bands like Mudhoney, Jon Spencer, and Thumbnail is 
much preferred over 6 pages of who-gives-a-shit. (PO Box 4432 
Boulder, CO 80306) RS 

Slave #2 ($1 newsprint) 

As much as I want to just run out and shout the praises of this zine, 
I do have some distinct problems with it. To start with, the music 
covered here is hardcore. Not much punk. No indie. Just hardcore, 
with an emphasis on the metal-sounding stuff. If that’s your thing, this 
is great. If you like a little variety (count me in), the music coverage 
tends toget a bit boring. The interviews in this also are a little mun- 
dane; I’m not saying they’re bad, they’re just average. Now on the 
good hand, this guy is all about politics. There’s bits on Cuba, Black 
Autonomy International, and terrorism art (among others). Maybe I’m 
just excited to see another individual who isn’t afraid to mix music 
and politics: it is becoming more rare these days. . . Despite the few 
problems I have with this, I would pick it up again. It helped kill time 
on the bus ride to school, what more can I ask for? (PO Box 
10093,Greensboro, NC 27404) JM 

Sliver #5 ($3 offset/color-glossy cover) 

Here lies the last issue of what was probably the best zine in agressive 
rock music. At first glance. Sliver may look nothing more than the 
slickest-of-the-slick zines out there, but when one actually reads the 
interviews and articles, one realizes that Sliver is written with the 
utmost care and thought. Although there are some bands interviewed 
in this issue that I do not think deserve grass-roots level attention, like 
Fear Factory and Slayer, the articles on Harvest, Samiam, Avail, and 
Elliott more than make up for it. I can’t say enough good things about 
Sliver. I guess what I can say is that it is too bad that so many people 
involved in indie rock do not go out of their way to buy zines and 
support the real creative outfits that operate on a DIY level in your 
hometown. It is too bad Grail, Sliver’s mastermind, could not afford to 
keep this thing going, and it is too bad most people don’t know real 
genius when they see it. (27 Commercial Street Gloucester, MA 
01930) RS 

Status #9 ($3 (offset/color-glossy cover) 

First off, it’s good to see a zine on issue #9. This gives me hope that 
maybe 111 be able to turn LOI into a venture that does not lose so much 
money in the future. Anyways, Status is a zine that employs much the 
same look and feel of Second Nature (although the design is a bit more 
sparse). I really want to like this zine ‘cause it seems very profes- 
sional, and with pretty good interviews with Jen Wood, Treadwell, 
Rocky Votdato (of Waxwing), Jets to Brazil, and Fugazi among oth- 
ers, my opinion is heightened a bit (although, the editor Seth has this 
annoying habit of asking half good questions and half questions that 
have no point or relevence at all). However, there is nothing in this zine 


that differentiates it from other zines. I mean, there are no 
articles or anything other that the mandatory zine stuff like ^ 
reviews and interviews. Furthermore, the record reviews are ter- 
rible. I totally expect more descriptive/better written reviews in 
zines of this size (whoever Collin Ross is should be fired from the 
Status review staff).. I guess, this zine is worth it to read some 
cool stuff on bands that aren’t often focused on in the upper ech- 
elons of the zine world, but to be honest this zine isn’t all it’s 
cracked up to be. (PO Box 1 500 Thousand Oaks, CA 91 358) RS 

Sullivan #1 ($1 newsprint) 

Yet another publication just starting out, and it is clear that they 
have some hurdles to get past in order to be a truly good zine. 
Some little pitfalls that are clearly due to inexperience are very 
dark images. This zine explicitly states that they wanted to cre- 
ate a zine that covers more than music. I think they did this, but 
they sacrificed quality when they did as the musical aspects of 
this zine make up the most interesting parts. There are very short, 
very uninformative interviews with Jets to Brazil and Drain 
Bramaged, some run-of-the-mill poetry, a lot of skating pictures 
(there are so many that I am led to wonder why they are there), 
some misc. photography, and a few short and uninformative re- 
views. Don1 get me wrong, with experience and time, I think this 
zine could develop into something worth checking out, but as for 
now, it needs a lot of work. (306 N/W EL Norte Pkway. PMB 305 
Escondido, CA 92026) 

Take the 1 •T #1 (free/Xeroxed) 

I can’t say that Take the 1^ is of the same caliber of, say, Muddie. 
After all, it’s five pages long. Xeroxed, and there are probably only 
fifty copies of it in existence. But Take the f^'has one big advan- 
tage over any big glossy indie rock zine you can name, and that’s 
that it’s done by all my close friends. So, nepotism aside, I feel 
obliged to say that even if this zine may only be a five-minute 
read, it’ll still be a pleasant five minutes. A few rants about 
intolerance of musical styles, “people reviews” (the next inevi- 
table step after zine and record reviews) and a drawing or two. 
Want a copy? Good luck. DF 

Wonka Vision #6 ($1 newsprint/color cover) 

The last issue of Wonka Vision made for entertaining bathroom 
reading, even if it wasn’t exactly up there with Camus and 
Dostoyevsky. Issue #6, however, is pretty much devoid of the so- 
stupid-you-have-to-laugh brand of humor which used to be the 
zine’s saving grace. Now all we have is some poorly written 
columns, interviews with bands like the Boils and Public Urina- 
tion, and an abundance of short, quasi-humorous blurbs about 
this and that. It doesn’t make for particularly provocative or menx> 
rable reading. (206 Twining Ford Rd. Richboro, PA 18954) DF 

Zum #1 1 ($2 offset/brown cardstock cover) 

My Sister has been friends with, George, one of the co-editors of 
this zine for some time now. My sister, whose usual zine taste 
ranges from Outpunk to Chickfactor, are quite different than mine 
so I concluded that Zum would be just another hipster zine. What 
I found when George handed me a copy of this publication at a 
Time in Malta show was a zine with one of the most unusual foci 
I’ve ever seen (not to mention one of the most creative covers I’ve 
ever seen). Zum generally covers indie rock, with interviews with 
Rebecca Gates of the Spinanes, Ativin, and Kid Koala. But they 
also throw in interviews with DJ crews like the X-ecutioners, and 
bands you do not usualy find in a zine. The interviews are really 
well done and show a vast knowledge of each of the bands. But 
what really makes this zine the quiridest/smartest zine I’ve seen 
in a while are articles like “My love affair with music for adults,” 
and the Simple Machines Fest report. Bravo. My one complaint 
is that in the record reviews section, Zum seems to feel that 
different=good is an axiomatic truth which I whole-heartedly dis- 
agree with. Oh yeah, and the layout is really really boring, but this 
also comes with a sampler CD including bands like Dianogah, 
Songs: Ohia, Sterling Silver, and Jen Wood, so you get your 
money’s worth. (PO Box 4449 Berkeley, CA 94704-0449) RS 




The LOI Record Review 
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Ross Siegel: RS 
Dan Frantic: DF 
Jason Murphy: JM 
Pablo RockAfucker: PR 
Dean Proserpio: DP 

Disclaimer to everyone that sent us records: 
Ever since our zine became good (i.e. last 
week) we have been inindated with records 
for review. So, if your record is not reviewed 
here it is merely because we got some much 
stuff that we couldn’t fit all of it in for review. 
Don’t worry, we will review your stuff but 
you’ll just have to wait a while. Feel free to 
send stuff earlier than later to guarantee a 
review. Also, we can’t afford to send copies 
of this issue out to every label/band that sent 
us a record. It would cost a freakin’ for- 
tune. So, if you Want a free copy of the zine 
feel free to buy an ad. Thanks- the manage- 
ment. 

30 Foot Fall “Never Revolving, Never Evolv- 
ing” (Nitro) CO Dm, I don’t understand the cover 
art. On that note everyone’s least favorite Texas 
punk band that wishes Joe Queer and Fat Mike 
had started a band together and called it Queer- 
FX (I am so damn funny!) is back. So here we get 
1 5 punk songs that are fast, obnoxious, and in- 
your-face as hell. 30 Foot Fall play some of the 
most juvenile music I’ve since I went to see a 
San Francisco punk band called the Jocks (who, 
oddly enough, were pretty good) ever spring break. 
They poke fun at/cover songs like “Tubthumper” 
by Chumbawamba, “Just Like Heaven” by The 
Cure, and again oddly enough they serve to amuse. 
To make a long story short, 30 Foot Fall were a 
good listen while I sent out e-mails to distributors 
who owe me money, but now it’s going straight 
to the used record store to make up for the cash 
I’m owed by my distributors. RS 

30 Lincoln “Avanti” (Johanns Face) CD- We 
got this CD a little while before issue #5 came out 
and I gave it a few unethusiastic listens. So now 
I come back to 30 Lincoln and damn am I im- 
pressed. 30 Lincoln sound like the mutant hybrid 
of Nation of Ulysses and Rocket from the Crypt. 
You know: that screamy/whiny singing that Ian 
did in NOU combined with the balls out blues/ 
punk guitar assault that made RFTC a great band. 
This is catchy, fun, and great to listen to while 
wearing flood-pants and your coolest Clash T- 
shirt. RS 

77 “Revolution Rock” (Elevator Music) CD- 
Elevator Music is one of the very few music la- 
bels based out of my current home state of Con- 
necticut, but the 77 most certainly isn’t a local 
band for me, seeing as how they hail from Portu- 
gal. I’ve heard Italian punk before, French punk, 
Argentinean punk, Japanese and Israeli and 
German punk, but this is the first time I’ve ever 
heard a punk group from Portugal. Since I have 
very little knowledge concerning the social struc- 
tures in Portugal I don’t feel privileged to hypoth- 
esize about the level of popularity - or accept- 
ability -of punk music there, but judging from the 
liner notes. I’m guessing that to play punk rock 
music in Portugal is a gutsy move, and the politi- 
cal nature of the lyrics (which, incidentally, are 


in English) leads me to believe that the 77 is one of 
those bands that walks the walk in addition to talk- 
ing the talk. Their name is appropriate, too; they 
play ‘77-style punk that sounds somewhat like a 
cross between Eater and the Clash, with similar 
recording quality to boot. As an American I feel like 
my ears have been thoroughly saturated with this 
type of music, but in Portugal I’m sure it’s much 
less common, and I applaud the 77 for having the 
guts - and the ability - to pull it off. DF 

88 Fingers Louie/Kid Dynamite (Sub City) CD- 
One of punk’s biggest names (circa 1 994) join forces 
with one of punk’s best names (circa now) on this 
benefit CD for Multiple Sclerosis. Each band gives 
three songs, and I must admit everything on this 
disc is solid. But- and I never thought I would say 
this- the real winner here is 88 Fingers Louie who 
kick out three hearfelt punk-core tunes that harken 
back to the days when Lagwagon and No Use For 
A Name were credible bands. The KD tunes are 
damn good too (although songs like “Never Met the 
Gooch," or “Fuck U Turn” off their Jade Tree full 
length surely blow these away), but they are over 
shadowed by the beginning of the disc. This is 
definitely worth 6 or 7 bucks. RS 

AFI “Black Sails in the Sunset” (Nitro) CD- When 
I was 1 6 an AFI show at Gilman Street was possi- 
bly the best way in the world I could have spent $5. 
Now I’m older and wiser and I like to think my music 
styles have matured. That is why I wasn’t too crazy 
about AFI’s second and third records which (ironi- 
cally enough) really catapulted them into the na- 
tional hardcore scene. I thought they were tom 
between a great punk band and a medkxjre hardcore 
band, so I all but ignored them. Then I got this CD 
in the mail and, after noticing some lineup changes, 
popped it in my diseman to find that AFI are really 
maturing into a unique and powerful hardcore band. 
This CD ain’t half bad. Davey still has his high- 
pitched tenor, which I think has always been one 
of the best voices in hardcore, yet there seems to 
be more to this recording than their last two outings. 
AFI have written some breakdowns and shoutouts 
on this record which rival any band in hardcore. Not 
to mention the last song on the disc, “God Called 
in Sick,” is one of the most powerful tunes I’ve 
heard in a while. Maybe I was wrong about these 
guys. RS 

AR “A Fire Inside” (Adeline) CDep- Or, maybe I 
was right. Something is telling me that Jade had a 
really positive effect on the songwriting abilities of 
this band, ‘cause on this release, still with former 
guitarist Mark, I find that AFI’s sound is a bit stagnet. 
None of the 4 songs on this ep really shine in the 
way I have come to expect from AFI’s work. With 
the exception of the interesting “The Hanging Gar- 
den,” the songs here are all pretty standard hardcore 
tunes that don’t come dose to being as dynamic as 
their new disc on Nitro. I give this a 6. RS 

Agoraphobic Nosebleed “PCP Torpedo” (Hy- 
dra Head) T- It seems that in the metal-core world 
Hydra Head Records is a stamp of coolness, and I 
find myself faling victim to their reputation. For ex- 
ample after seeing an ad for Agoraphobic Nose- 
bleed on HH I went out and bought their new CD on 
Relapse. So, after hearing both the new CD and this 
7” I can tell you that while the prospect of a drum 
machine mixed with screaming and other random 
noises may seem cool, it is, in fact, not. I should 
have known, though, ‘cause isn’t one of these guys 
in Anal Cunt? RS 

Alien Crime Syndicate (Collective Fruit) CDep- 
0, how the great have fallen! I used to love love 


love San Francisco’s under-appredated power pop 
outfit the Meices, and although nobody outside the 
rock critic community seemed to shed too many 
tears overtheir departure, I felt that the Bay Area had 
lost a great band that had never really received their 
due. So of course, when I received an EP from ex- 
Meice Joe Reineke’s new band Alien Crime Syndi- 
cate, I was excited to give it a listen. As a matter 
of fact, I was so eager to hear ACS that their CD was 
the very first recording I took off the “to-be-reviewed” 
pile and popped into my stereo. And wow, what a 
big fucking letdown. There are plenty of superficial 
problems with the band: their recent relocation to 
L.A., the band name that feels like a direct rip-off of 
the recently-defunct Alien Mafia Distribution collec- 
tive (of which I was a member), the fact that most of 
the songs here are only in the “denx) version” stage. 
But more importantly, the music, which supposes 
itself to be “super-catchy space pop,” is none of the 
above. Not catchy, not particularly odd or spacey, 
and certainly rather limp as pop records go. Where’d 
my crunchy power chords go? If an alien crime 
syndicate really does exist, it’s not as lame as this. 
In the meantime. I’d remind ACS that as strange as 
L.A. may be at times. Mars it is not. So stop frontin’, 
yolDF 

Animal Chin “20 Minutes From Right Now” 
(Fueled by Ramen) CD- Okay, kids. Break out 
your pencils and start taking notes, because Uncle 
Dan has some advice for you. Forget what mom 
and dad have told you about doing drugs and taking 
candy from strangers, because that stuff is small 
change compared to this. If you should ever find 
yourself in Santa Cruz attending the afterparty for a 
wild ska show featuring the Siren Six and Animal 
Chin, don’t eat a full pint of Ben & Jerry’s Coffee 
Coffee Buzz Buzz Buzz ice cream all on your own. 
And, if you should accidentally ingest a carton of 
the abovementioned food item, whatever you do, do 
not choose a sleeping space on the floor that is 
directly adjacent to the space where one of the mem- 
bers of Animal Chin is noisily smooching with a girl, 
thus rendering you unable to fall asleep yet embar- 
rassed to raise your voice in protest. This would 
undoubtedly be a horrible, horrible mistake. So don’t 
do it. It is however, in your best interest to check out 
this final, posthumous Animal Chin CD, which con- 
sists of seven new songs and six songs from their 
old EP “The Ins’ and Outs’ of Terrorism.” Animal 
Chin, like the Siren Six, inject a little bit of mod style 
into the ska-punk formula, resulting in a sound that 
is far more interesting and textured than most of the 
generic tenth-wave bands that have been giving the 
ska scene a bad name lately. I would even go so far 
as to say that this should even appeal to people 
who aren’t normally into ska. But for god’s sake, 
don’t get caffeinated and sleep near these guys! DF 

The Apples In Stereo “Her Wallpaper Reverie” 
(SpinArt) CDep- Denver’s Apples in Stereo, argu- 
ably the kings of the Elephant 6 psychedelic pop 
collective, have served up this EP, consisting of 
six full songs and augmented pastiche of odd 
sounds and noises, as an appetizer for their upcom- 
ing double album. On this release the Apples have 
polished their songwriting so much that it shines 
like a silver bauble, and while their previous re- 
leases (Notably the excellent “Tone Soul Evolu- 
tion”) hinted at a 60’s pop mentality, “Her Wallpaper 
Reverie” takes things a few steps further. With 
song titles like “Strawberryfire” and “Ruby” and a 
wealth of off-kilter, instruments (notably a toy piano, 
which occupies a prominent role on the album), the 
Apples can’t help but recall the Fab Four at their 
finest. But there’s also a strange psychedelic flavor 
to the music that brings to mind the Olivia Tremor 
Control as much as it does the Beatles. The result 


is an album that consists of glossy, harmonic 
pop on one level, and textured, complex^ 
soundscapes on another. At the record store where 
I work we played this three times in a row, and the 
manager liked so much that he bought It right on the 
spot. If the Apples’ double album continues in the 
direction they’re going with this EP, then it should 
be a release to watch for. DF 

The Assemblers “Make” (Hep-Tone Fidelity) 

CD- It’s hard to listen to the Assemblers without 
comparing them to early They Might Be Giants. 
After all, there are a number of similarities: both 
bands started as two-person projects, both hail from 
towns named after former presidents (TMBG from 
Lincoln, Massachusetts and the Assemblers from 
Jackson, Missouri), both have a love for unortho- 
dox musical toys, both revel in quirky pop melo- 
dies, both are known to improvise during their live 
shows, and both have remarkably similar sound- 
ing vocals. However, the Assemblers, unlike 
TMBG, aren’t quite as utterly weird, choosing in- 
stead to infuse their music with an almost jazzy 
sound. This feels like a very homegrown effort but 
I see a lot of promise in it; it’s filled with interesting 
musical ideas but it still knows how to rock. DF 

Atombombpocketknife (Southern) CD- Guitars 
wNne and squeal throughout this CD, at times cleav- 
ing out jagged, dissonant riffs and at others dis- 
solving into a wall of distortion and noise. If Un- 
wound spent a summer hanging out with Rodan in 
Chapel Hill then did a lot of drugs and picked up 
their guitars it would sound like this. DF 

Atom and His Package “Making Love” (No 
Idea) CD- This is the next installment of sequeni»d 
punk for all your rabid Atom fans. Here we have 1 7 
b-sides, compilation tracks, and some other misc. 
songs for your listening pleasure. It is definitely 
apparent that this was not a standard full-length 
album as there is no real cohesion or flow of one 
song to another. Nevertheless, you get a lot of 
Atom’s better known songs that were a bit harder 
to find in the past, such as “Avenger” (you know, 
that giant crane song), “Using the Metric System," 
“Hats off to Halford,” and, my favorite, “What we 
do on Christmas.” Other songs here are some rock 
tracks of Atom songs that are funny for a few lis- 
tens, but not much else on subsequent listens. 
Overall, I think this is a pretty good buy if you love 
Atom- like I do- and want to complete your collec- 
tion. However, there really are more shitty songs 
here then jems. RS 

The August Spies (Espo) CD- Boston based 
anarcho-punks.. or do they just like being loud and 
drunk? Regardless, they play with bands like Toxic 
Narcotic, Showcase Showdown but without the 
speed of the former nor the witty genius of the latter. 
Nonetheless, this is ok for what it is- fast, snotty 
predictable punk (which isn’t necessarily a bad 
thing) that at best sounds like the Germs as squat- 
ter punks. I’d hate to act like I didn’t once like stuff 
like this, but it’s been done much better. With 
songs like “You Suck”, “I Smoke”, and “Jesus 
Hates Me”, I’d rather not bitch about it. When Au- 
gust Spies patches start showing up next to Aus 
Rotten ones on the local crusties, then I’ll admit 
defeat. DP 

The Avengers “Died for your Sins” (Look- 
out!) CD- Dan told me this CD was really disap- 
pointing, but unlike the new Reggie and the Full 
Effect record I didn’t go into my first listen of this 
record with any preconceived notions of what this 
would sound like. It’s actully not bad, but I do not 
think it deserves all the hype it’s getting. The 


Avengers were a short lived, late 70s punk 
f band along the lines of X-Ray Specs. Accom- 
panying the 1 5 or so Avengers tunes on this disc 
are a bunch of Scavengers tunes which are re- 
recordings of Avengers tunes minus orignial bass- 
ist and drummer and replaced by Joel of MIX and 
Dan panic of Screeching Weasel. I have to say, 
the Scavengers tunes really bring the disc down, 
but then again I don’t think Lookout could risk at- 
tempting to sell thousands of copies of bad record- 
ings of Avengers songs which are over 20 years 
old on their own. So, the lo-fi, crude Avengers re- 
cordirigs are cool and make the disc sort of worth 
it, and the new Scavengers songs are not and do 
not. RS 

Boy Sets Fire “In Chrysalis” (Initial) CDep- It 
may only be five songs long, and it may not be as 
instantly powerful as their earlier work, but Boy 
Sets Fire’s “In Chrysalis” ep nonetheless shows 
the band evolving from the sound of their last al- 
bum, “The Day the Sun Went Out.” The first two 
songs are blazing pieces of the emo-hardcore 
variety, the third and fourth song are decent but 
forgettable, and the fifth song is a hardcore version 
of the Dead Kennedys’ “Holiday in Cambodia.” 
No, don’t expect a Madball-style chugga-chugga 
rendition of the song; Boy Sets Fire actually stays 
pretty true to the original, keeping the song essen- 
tially the same but adding a little hardcore gruff- 
ness around the edges. I previously had thought 
that Boy Sets Fire was a bit overrated as a band, 
but this ep has definitely converted me. 

Brother’s Keeper “Forever Never Ending” 
(T rustkill) CD - Yeah, these guys are probably 
some of the nicest in the world. Yeah, some of the 
money from this album may go to help the needy 
(who knows, right?). Yeah, the actual music on 
here is pretty tight in a tough guy way. But c’mon, 
Mike Ski’s voice is Intolerable. I have no problem 
with unique voices, just as long as they are not 
screechy and high-pitched like this. If you’re a fan, 
this CD collects the “Ladder” EP, the 
“Shadowcast” 7-inch, some comp tracks, and an 
unreleased cover of Bad Brains’ “I Against I”. If 
you’re not a fan, be afraid. JM 

Brother’s Keeper “Sweet Revenge” (Surprise 
Attack) 7- God, I want to like Brother’s Keeper so 
much. I mean, this band packs some of the mean- 
est, grooviest riffs into eveiy hardcore song they 
play. The record is even on colored vinyl, damnit. 
But, Mike’s vocals are so fucking terible. When- 
ever he reaches those high notes (which is often, 
mind you) he sounds like Grover beating the shit 
out of Kermit. If only BK would get a new singer 
than they just might be a good band to check out. 
But, as it stands now, I think Muppets and hardcore 
do not mix. RS 

Built to Spill “Keep it like a Secret” (Warner 
Brothers) CD- Everything after BTS’s second al- 
bum, “There’s Nothing Wrong with Love” is going 
to be dissappointing. Plain and simple. Whenever 
I bought one of the two releases since that album 
I listen to the new record eagerly hoping for those 
jangley-melodies, pop-harmonies, and etherial at- 
mospheres- not to mention those damn cello parts- 
- Doug Martsch created on that album. It remains 
one of the 3 best indie records of the decade for 
me. So, of course when I get this album, BTS’s 
second major label record, it’s going to be 
dissappointing. That’s not to say that it isn’t great. 
I mean, Martsch- this time with a steady line-up- 
is a guitar god for lazy summer afternoons, and he 
still manages to pump out a record chock full of 
inspiring tunes. But, to come back to my point. 


what if The Beatles had made “Srgt. Pepper” when 
they first started? Everything else would just fall 
short. RS 

Burled Alive “The Death of Your Perfect 
World” (Victory) CD - 1 was definitely sad when 
I heard that Despair had broken up; they have put 
out some great discs and they were insane live. 
Well, things are starting to look up - Scott Vogel’s 
new band. Buried Alive, is just as vital as Despair 
ever was. This disc does bear some resemblance 
to Despair, if it’s possible, but it sounds even more 
brutal. Great music, great production, and a great 
design: everyone who has counted Victory out 
needs to check out this disc to see that they still 
have some tricks left up their sleeve. Essential. JM 

Calliope “(in)organics” (Thick) CD- Damn, this 
is a beautiful record. Defined by the label as “space 
rock/dream pop/slowcore,” this record is a very 
ethereal trip through several genres. In the spirit of 
Tortoise, the Sea And Cake or various other Touch 
and Go acts. Calliope uses everything from thick 
string arrangements, horns, dubbed out production 
and samples to create a very deep and pulsating 
ride in itself, encompassing heady psychedelic 
guitarwork and at other times, turntables. This is 
one of those records that will constantly challenge 
you, since it started off on a very indie-rock/Ameri- 
cana tip and morphed into something else before I 
noticed. Soft vocals ring throughout and always 
seem to find a way to ebb into the mellow surround- 
ing music. Emofans will considerthis “post-rock,” 
hardcore fans will consider this liead music,” fans 
of bands like The Red House Painters and Nick 
Drake will probably consider it “ambient” and fans 
of Spacemen 3 will probably think it’s “folky”. 
They’re all correct simultaneously. It’s especially 
interesting to see how the song structure on this 
record slowly unravels and dissipates as it 
progresses. By the end of the disc, I wasn’t sure if 
it was still playing or not. Whatever they’ve con- 
jured up here, it gets into your head and plays with 
it and is nonetheless very warm and soothing. This 
album is broad enough to snag the attention of fans 
of various different genres, and Calliope deserves 
considerable credit for rising above flimsy catego- 
ries. Highly recommended, especially if you 
wouldn’t normally dig something like this. DP 

Camber “Anyway, I’ve Been There” (Deep Elm) 
CD- I’ve been avoiding doing this review for a while 
now. I guess it’s cause their last record displayed 
the best example of a band doing Sunny Day style 
emo in a a truly unique way. That disc had melody, 
chaos, beauty (c’mon it was called “Beautiful Cha- 
rade”), and finesse. This CD is a lot less rocking, 
a lot less risk taking, and a lot wimpier. I imagine 
that a bunch of major labels may take notice with 
this CD, but I’m disappointed. Even though this CD 
was produced by John Agnello (which Deep Elm 
spares no opportunity to tell me), I think that Cam- 
ber may have lost their edge that separated them 
from a great Sunny Day Real Estate-esque band 
doing sornething original, to, well, a rriediocre copycat 
act. RS 

Carter Peace Mission “Disco Stu Likes Disco 
Music” (Mutant Pop) CD- “It all began with a kiss, 
now it hurts when I piss”. . . I vote no. This disc gets 
points for having goal Simpsons samples, but then 
loses them by sounding like Screeching Weasel 
and every other punk band out there. I don't even 
know if this would have excited me before I heard 
the fast pop punk style played out so much. Spend 
your money on Pez or anything else. JM 


Casket Lottery “Dot Dot Dash Something or 
Other Dot” (Status) CDef> Would it be too far off to 
suggest that this band got their name from the bidding 
war surrounding Coalesce shortly before the Kansas 
City hardcore band decided to break up? Well, I don’t 
know for sure that there was a bidding war, but I do 
know that Coalesce is breaking up and that this band 
features past and present members of said musical 
outfit. So, if you’re coming into the Casket Lottery’s 
first release expecting hardcore then go back to Bos- 
ton, ‘cause The Casket Lottery play what is com- 
monly referred to as emo. I really see this band fitting 
in more with the artier side of the Louisville scene or 
the more melodic side of the DC scene since they 
remind me of June of 44 at times with the looped bass 
lines that go on forever. But, there seerris to be some- 
thing more to the CL’s sound that make comparisons 
difficult. They clearly have been playing with bands 
like the Getup Kids a lot, but they also have much 
quirkier melodies to their music like No Knife or Boil- 
ermaker. Wait... yes!.,, that’s it: this band sounds like 
the rml-wests answer to Boilermaker (which I guess 
wouldn’t put them very far away from Boy’s Life if you 
compare sounds). The good news is that I like Boil- 
ermaker, and, although I think the CL full length on 
Second Nature is a bit easier on the ears, I like this. 
RS 

The Casket Lottery “Choose Bronze” (Second 
Nature) CD- I’ve been listening to this on and off for 
quite some time now and at first I really didn’t like it. 
I thought it sounded like a less catchy Getup Kids 
with definite Chicago influences. I still think this but 
there is a certain charm that this band produces that 
has kept me listening to this album for the past couple 
of months, albeit on and off and sometimes begrudg- 
ingly to force myself to write the damn review already. 
It hasn’t grown on me all that much and I don’t know 
if I would pull this out once this review is finished but 
it is definitely pretty good and I’m sure fans of emo that 
don’t know how overplayed this style of music is 
becoming will appreciate this record a lot. On a side 
note, this CD has a quite different vibe from the ep on 
Status. For one, this disc is much less experimental 
and seems to stick to a formula. Plus, the artwork for 
this disc, while minimalist on the cover, is fantastic. 
To sum up, if you’re into the Getup Kids and Sunny 
Day Real Estate then you will dig this lots 'cause it is 
probably the best amallgamation of those two bands 
I’ve ever heard. However, that does not necessarily 
mean this is a great CD. RS 

Cataract (Infinite) CDep - This sounds like every 
other metal-hardcore album out there. And what’s 
worse, these guys had to come all the way from 
Switzerland to play like everyone else. Heavy-ass 
metalcore that occasionally reminds me of early 
Morning Again and Tom Apart performed by guys in 
Bulls shirts andsung ty someguy named Mosh (thafs 
a ridiculous name, have some self-respect). Why cross 
the ocean for this? It’s been over done here. JM 

Cave-in “Creative Eclipses” (Hydra Head) CDep- 
I have been raving about Cave-in to anyone who would 
listed ever since I first popped their last full length, 
“Until Your Heart Stops,” into my disc-man. Maybe I 
should stop doing that ‘cause I really do not like the 
direction this ep takes a once phenomenal metal-core 
band. I mean, I have no problem with bands evolving 
and exploring different- even if it is less agressive- 
modes of expression in their music. However, the 
second and fifth songs on this disc are basically weird 
5 minute dronings that are quite reminiscent of that 
early Seattle noise-cae band. Earth. The other three 
songs here are either prog, rock- and I never liked 
Rush or King’s X if that gives you any indication of my 
opinion- on the more aggressive tip or accousstic 


songs. Yes folks, I kid you not; track 4, 

“Burning Down the Bilboards,” sounds very ^ 

very much like Simon and GarfunWe. As a matter 
of fact, the other day I callecLmy friend Rama in 
Boston and asked him what music I heard com- 
ing through the phone line. He asked me to guess, 
and I guessed S&G and he told me it was Cave- 
in and that he loves it. But, I then I remembered 
that Rama has terrible taste in music. RS 

Chelsea Multiplier (Tri*Force) CD- Wow, this 
label sure releases a wide variety of stuff. Noise 
core sludge to this emo type stuff. I actually like 
this a lot. Sort of lazy indie rock with a very 
crude feel. This band does some cool stuff like 
insane tempo/dynamic changes where they go 
really slow and soft one second to totally loud 
and fast a second later. The vocals remind me 
a little of The Van Pelt but they’re definitely more 
sing-songy, while the music reminds me of 
Haywood. Wow is this crude— to the extent 
that the singers’ voices are out of tune and the 
distortion channel sounds like shit— but it is 
cool because of it. I bet these guys get a lot of 
chicks (and for the girl in the band vice-versa). 
RS 

Citizen Fish “Active Ingredients” (Lookout!) 
CD- What British band is welding politics to 
music the most successfully these days? Crass 
and the Clash and Gang of Four are long broken 
up, and I certainly hope you didn’t say 
Chumbawamba. Enter Citizen Fish, a British 
punk-ska group with punk cred (being a former 
member of the Subhumans is the equivalent of 
a “punk for life” card in your wallet), devoted 
fans across the world, a unique sound that is 
two parts punk and one part reggae, and a very 
forward-thinking perspective towards political 
and cultural issues that helps the music rise 
above mere entertainment and become a ve- 
hicle for a number of very pointed and articulate 
political messages concerning vegetarianism 
and globalism and so on. The music isn’t par- 
ticularly radio-friendly, at least not in the same 
way as, say. Save Ferris. Although Citizen Fish’s 
sound is quite distinct from that of the 
Subhumans, you can still hear their influence, 
and it helps to dull the overly giddy effect that 
most ska has. Musically, this isn’t for everyone, 
but politically, it should be, so listen up, punks. 
DF 

Citizen Rsh “Habit” (Lookout) T- In case you 
didn’t know. Citizen Fish is the Subhumans with 
1 different member. So, they sound like the 
Subhumans with a healthy dose of reggae and 
ska. This remasterd version of Habit no longer 
sounds like it was "recorded under a mattress 
at the bottom of a fishtank full of congealed 
yogurt.” It’s classic Citizen Fish. The first side 
if more reggae tinged, the 2nd more punk. Politi- 
cal, infused with energy, and one of he only 
bands to sucessfully pull off the ska-punk mix. 
A good 7” overall, but I really wonder how much 
of a demand there is for remastered Citizen Fish 
records. PR 

Computer Cougar (Gern Blandsten/Spirit 
of ORR) 7“- This doesn’t sound anything like 
Roarschach. Heh heh. Mostof you probably don’t 
know this as Computer Cougar hasn’t really hit 
the national scene, but Charles Maggio, formerily 
of Roarschach, is in this band. Instead, CC sound 
more like new wave a la Gang of Four. It’s pretty 
cool if you like that sort of thing, and my sister 
just happens to love her maosist new wav^ 

j 


so I get a healthy dose of Gang of Four 
regularly. That is why I think this seven inch 
is pretty cool in that late 70s rock sort of way. 
Also, the cover art for this record is so cool. RS 

Connie Dungs “Earthbound for the Holiday” 
(Mutant Pop) CD- 1 really hope that this band isn’t 
proud of their name. Because its a terrible, terrible 
name. Likewise for the cover art. Musically, I’m a 
little put off by the singer’s voice, which is hoarse 
and faux-British in a way that feels mismatched 
with the instruments. Also, the drums are mixed 
poorly: the snare drum reverberates hollowly in- 
stead of having a nice crisp snap like it should for 
a pop-punk record such as this. I’ll definitely pass 
on this one. DF 

Counterclockwise “The Fine Line Between 
Parasite And Mastermind” (Counterclock- 
wise) CD- Hmm, emo-derived arty hardcore from 
upstate NY? Nice guitarwork and even nicer pack- 
aging (cardstock folding envelope). This reminds 
me of some earlier Dischord stuff, along the lines 
of Embrace and Soulside and also seems influ- 
enced by some noisy elements. It’s often fast, and , - 
there’s this nice throaty vocal that ranges from a 
yearning howl (ala Ian at his finest)M^i)ack-of- 
the-throat scream. Alternately chuiiy and speedy, 
the songs are slightly angujaw^ and still move along 
nicely. This is what i caff progressive, technical ,: 
and yet still rapid ani hungry. Some of the pro^ 
tion seems a bitlower than what thesogip de- 
serve, but it tfoes create som§ good tones that 
most guitarists don’t use. There is apparently a 
saxophone playi^ somewhere in the mix, and it’s 
unfortunate that he can only be detected once. 
Anthemic enough to remember and enjoy but still 
forward-leaning; OonT be surprised if these guys ^ 
start blowing up because this is really worth your 
time. Fuckin’ upstate! Well done. DP 

Countervail “The Most Atnmed Word” (New 
Age) CD- It’s good to see New Age putting out 
records once agajn. After some troubles, I tfM in 
the financial reairtiyhey’re back with a much ^ 
anticpated record from SoCal rockers Countervail. 

1 was supposed to see these guys open up for 
Good Clean Fun a few weeks ap; but for some 
reason they cancelled. I bet they would put on a 
good show, although their record is not all I had'" 
hoped. Countervail sound like a less interesting, 
more hardcore version of Grade. They’ve got some 
cool riffage going on with vocals that remind me of 
Jake from Converge or Steve of Cave-in. It’s too 
bad I didn’t get to see them live ‘cause this record- 
ing sounds rather unispired and a little bit limp. I 
guess I like my hardcore a bit faster or I like the 
guitars a little bit louder in the mix, ‘cause this 
doesn’t do much for me. RS 

Danielle Howie “Catalog” (Kill Rock Stars) CD- 

I was really excited to get this in the mail, ‘cause 
finally I get a break from all the bad hardcore com- 
ing out today. I guess, KRS is trying to continue 
capitalize on the sucess they had with lo-fi, 
accoustic acts like Elliott Smith ‘cause this CD is 
just Danielle and a guitar on the whole disc. When 
I popped in the disc I was immediate struck by the 
amazing song ‘Tops of Trees” which is one of the 
most stoidy powerful songs I’ve ever heard (even 
though it’s only about climbing trees). Unfortunately 
the disc starts to get a bit prosaic and drag about 
midway through. Maybe it’s that I’ve been listen- 
ing to so much hardcore lately that I just need those 
chugga chugga guitars to be happy (although I sin- 
cerely doubt that is the case), but I forgot this was 
on after a while. Don’t get me wrong, Danielle has 
this amazing guitar style no unlike Joanie Mitchell 
and a voice a lot like Edie Brikell. I will keep 


this, which is more than I can say for most of the 
records I reviewed this issue, because I’m sure this 
would be good hold-a-girl-in-my-arms-and-stare-in- 
each-other’s-eyes-for-hours music. RS 

Darlington “Bowling Betty” (Mutant Pop) 7*- 1 

sometimes wonder where Mutant Pop finds these 
bands. It’s like every band out there that sounds 
vaguely like the Ramones (and there are a lot of 
them as MP’s 7' series can attest to) puts out some- 
thing on Mutant Pop. So, here we have Darlington 
which sound more like old Green Day than the 
Ramones, and they’re not bad. They sings songs 
about meeting girls in bowling alleys and getting 
rejected and stuff like that. TTiey’re catchy and fun, 
but I really see nothing that sets these guys apart 
from any other band I’ve reviewed on a Mutant Pop 
seven inch. RS 

David Hillyard and the Rocksteady Seven 
“Playtime” (Hellcat) CD- Saxophonist David 
Hillyard has certainly paid Ns due? - and then some 
- to the world of sHa, performing and recording wiftt 
well-resf^fod traditional ska groups such as the 
Slackers, Hepcat, and the Stubborn All-Stars. On 
Tlaytime,” yiyard has gathered together an all- 
star cast of musicians to dreate an album that is, in 
his word, Ihe end result oirpy fourteen year love 
aflaif with the Jamaican muifoknown as the Ska, 
lie Rocksteady, and the Reggae.” There’s an old- 
fashioned flavor to this album, iiich chooses to 
esdiew any traces of the punk-ska Sdsthetic which 
for the most part has only polluted ska music. In- 
stead, the skaiS fofused with heavy doSds of jazz 
and slowed-down rocksteady. It’s very musically 
competent, but somehow this lacks the “oomph” 
that I’ve found with other groups like Hepcat andtt^ 
H: Sack^ ; If s good but it just doesn’t get me going. 
Fans of old-school ska should definitely pick this 
up, but it just isn’t my cup of tea. OF 

Death by Stereo “If Looks Could Kill I’d Watch 
You Dfe** (Indecision) CD- If I’m correctf this is the 
iird band on Indecision that Keith Barney plays in. 
j: But, this band sounds nothing lil^lbrowdown or 
Adamantium, and unfortunately i like them better 
than dB$. Lyrically, this band plays politically aware 
hardcore%jth a vocal style reminiscent of Mike 
Patton’s later Faith no, More stuff or Tommy from 
Silent Majority # you can see that one. They play 
technically proficient HC full of mosh choruses and 
melodic breakdowns. Although they seem to 
doing something original^ that an easy overall 
comparison is not at my fingertips, contrary to most 
hardcore bands these days— I think this band could 
use a bit more mtislcal rpaturity and synchroniza- 
tion before they hit the national stage* Good^ not 
great. RS 

Death Cab For Cutie “Something About Air- 
planes” (Elsinor/Barsuk) CD- Wow. Do I actually 
need to say anything more than ‘Wow*? If you want 
more, this is an incredibly varied indie rock album 
that hasn’t left my CD player today. Thereare some 
nods to Built to Spill or newer Sunny Day Real Es- 
tate on here, though not as loud or noisy. And as a 
bonus, there’s strings on a few songs (I’m a sucker 
for that kind of stuff) and the layout is great. Pop 
music just isn’t made like this enough. Highly rec- 
ommended. JM 

Decay “Destiny” (Suburban Home) CD- Wait, 
these guys are from Japan? You could have fooled 
me, as this sounds like if s straight out off the East 
Coast. Decay could easily play along side NYC 
bands like older Sick Of It All and Warzone. There’s 
even the traditional crew picture inside, though in- 
stead of tough white guys, there’s a bunch of tough 
Asian guys (not much of a change). Enough clown- 


ing, this is sounds like a lot of good bands out 
there, so they get points for bringing the sound to 
Japan but then lose points for not deviating from 
the formula at all. For challenging Japanese 
hardcore, check out the Boredoms or Melt Ba- 
nana. JM 

Diesel Boy “Sofa King Cool” (Honest Don’s) 

CD- This is definitely a departure for the reigning 
kings of slacker-punk-rock from NoCal when con- 
sidering their previous record. “Venus Envy” 
seemed a lot slicker, more polished than this, and 
the songs were a bit more complex and varied on 
the last record. “Sofa King Cool” is straight-ahead 
punk rock that Diesel Boy does so well, but with- 
out the solos, whammy bars, or samples of girls 
making whoopie used on previous releases. Over- 
all, I like the change Diesel Boy has made- al- 
though I must admit I like “Venus Envy” more. 
They still manage to keep the ^e vibe of Cali- 
fornia teenagers, on their way to the beach, six- 
packs and surf-boards in hands, cruising around 
till afih(»ssGf thehfght,]ust in time to turn the tape 
over to the other side. The basic framework of 
Diesel Boy’s style is still there, with Diesef Dave 
still waling his amazing llnor vcke about the 
usual pop-punk topics like snorting Pdke off Gwen 
Stefani’s ass or girjs who vacuum in hl^ heels 
and lingerie. However, it seems like this record 
was a bit more forown together than past effort!* ^ 
Not bad, but not bad for Diesel Boy just seems to 
get lost ill the shuffle. RS 

The Dining Room Set (Growth) CD- Here’s 
something that doesnl arrive in the LO/mailboxes 
every day. The Dining Room Set play kicky, glee- 
fully fun pop that owes a whole lot more to the 
R&B sotmd of the -60s and the ‘70s than it doesto ; 
ariy contemporary musical movement. Fuzzy vi- 
' : braphones, wah-wah guitars, even a cheesy pri- 
fneiy-color cover that suits the music perfectly. . . 
the^ guys are better than the Jackson 5! This is 
the typepf stuff you’d expect that the people from 
“The Electric Company” would listen to. It’s grlatt 
DF 

Dirt Bike Annie “Hit the Rock!” (Mutant Pop) 

CD- No relation^ ( think, to the similariyrfiamed 
band Tugboat Annie. This is a pretty standard 
Mutant Pop release, so if you areat all familiar 
with Mutant Pop, then you should have an idea Cf 
what you’re getting into here. Dirt Bike Annie has 
longer songs than the Automatics, their singer’s 
voice has a lower pitch than the Kung Fu Mon- 
keys, and they’re a hell of a tot poppier than Jon 
Cougar Concentration Cartip. Still, though, this is 
: : Mutam Popthft^gh an through. Short, fun pop- 
punk with backing vocals, a touch of moog, and 
production that, while it isn’t bad, could use a little 
bit of sharpening. DF 

The Distillers (Hellcat) 7*- Yet another poorly de- 
signed seven inch from Hellcat. Anyway, the Dis- 
tillers are a drunk-punk band that sound like the 
bastard son of Hole (i.e. Courtney Love) and... er... 
Hickey? yeah Hickey wil do. It’s really not bad 
stuff, actually it’s pretty good even though the 
singer does sound exactly like a punked out 
Courtey Love (and, as all my good friends know, 

I am simply too cool for Courtney). You know, 
power chords, standard fast drum beats and bass 
solos. The usual, except in this case the Distill- 
ers do it pretty well. RS 

Dogpiss “Eine Kleine Punkmusik” (Honest 
Don’s) CD- With the guitar chops that this band 
has. I’m guessing that they have to be using those 
double guitars made so popular by Cheap Trick 
hooked up to about a billion pedals and being fed 


into speakers fifteen feet high. It just doesn’t get 
thicker and chunkier than this. Fat Wreck Chords’ 
wet dream. I’m telling you! But Dogpiss, which 
features members of the British punk groups Snuff 
and Guns ‘n Wankers, manages to turn the volume 
down just often enough to let some clever harmo- 
nies seep through the cracks. The chords may be 
poppy and melodic, but even so they’re still just a 
little bit too heavy and overbearing for me. DF 

The Donnas “Get Skintight” (Lookout!) CD- 
Given the Lewinsky-esque mountain of media at- 
tention that has been heaped upon these four nu- 
bile young rock ‘n’ roll girls from Palo Alto, it’s easy 
to forget that just a few years ago, before they were 
discovered by Lookout! Records, the Donnas were 
just four high schoolers in yet another Ramones- 
influenced three chord band. Now, just a few years 
later, they’ve toured the world, had roles in the 
movie Jawbreaker, graced more magazine covers 
than I can count, and stirred up unwholesome feeF 
ings in many a dirty old man’s mind. They’ve 
received so much critical praise, at least in the Bay 
Area, that to speak ill of them virtually ensures 
lifetime banishment from the elite ranks of rock 
journalism. So take away my hipster identification 
card if ^ will, but someone needs to end this 
madness, anlif It has to be me then so be it. The 
Donnas, beneath all tffe ^m-rock attitude and hype, 

, really aren’t that good. DrijhT gpt me wrong - they 
know how to play their instruments just as well as 
they know how to play on the kitsch mentality of 
their fans b^ doing silly things like covering a Mot- 
ley Crue song. Whii the Donnas were 
Ramones riffs note-for-note on their eponymous 
(and best) first album, it felt like their only motive 
was to have fun performing their own take on the 
i iipopiJunk they had grown up li^erwg to. But this 
new album is so concerned with image over music 
that it seems to repudiate everything that punk rock 
stood for in the first place; Yeah, there’s some 
pretty decent guitar riffage here, and there’s noth- 
ing wrong with the whole sex-dri#gs-rock'n’roll 
thingvhiit after three albums, it’s gdtten pretty tired. 
The Donnas are pretty good, but they’re not that 
good. And if the balloon dbesn’t get popped soon, 
it’s just going to keep blowing up and blowing up. 
DF 

Dfopkick Murphys “The Gang’s All Here” 
(Hellcat) CD- 1 first encountered The Dropkick 
Murphys as a young 21 year old lad while drinking 
pints of Pepsi in a New York City bar with some 
friends. It was an Irish pub, actually, and the juke- 
box of this particular bar contained the DKM’s first 
CD. It was pretty cool Oi/street-punk. I think I would 
have missed the message of comradery and Irish 
nationalism had I not been in an Irish bar at the 
time. After the huge sucess of that record, I get the 
Boston foursome’s newest full length with their 
new singer Al Barr. Sitting here in my room- two 
thousand miles from that Irish pub- the effect is a 
bit different. This sounds like straight-ahead punk, 
maybe Rancid meets the Swingin Utters. It’s pretty 
good stuff and fairly catchy at that, but I’m guess- 
ing the magic of the DKM’s sound comes from one 
of two places: in their lives shows or from Irish pub 
jukeboxes. RS 

The Dwarves “The Dwarves are Young and 
Good Looking” (Epitaph) CD- Most bands that 
do things like fake their guitarist’s death and play 
live in the nude usually wear out their welcome 
quick. The same would also be truefor the Dwarves 
if they were not good at playing music. Fortunately, 
they are good at what they do, so we all laugh 
along instead of throwing rotten vegetables. The 
Dwarves are playing fun garage punk these days; 
some songs even have a touch of surf rock in 
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them. This disc would be great in the car for 

I running red lights and cutting off other motorists 
(whatever that means). Not bad; I’m glad Epitaph 
sent this rather than a NOFX or Bad Religion done. 

JM 

Egon “Disillusioned Leftist” (Egon) CD- For 
some reason, my mind immediately jumped to 
“Dear You” era Jawbreaker while listening to this 
CD, which is quite the compliment in my book. 
Indie rock that goes from quiet and jangly to loud 
and noisy at the drop of a hat, with the music 
always engrossing the listener. I have trouble un- 
derstanding what the lyrics are about, but my 
parents could never understand virhat any of my 
CDs’ singers were saying anyway, so it’s no big 
whoop. The vocalist has the pleading emo voice 
down, so who am I to complain? Not a whole lot 
different from everything else out there, but still a 
great listen. JM 

I Emperor “Equilibrium” (Century Media) CD- 

\ Just what I need. I’m home alone in a big house 
with the wind blowing so loud the windows are 
shaking. I just saw the Blair Witch Project last 
night, and although I didn’t think it was nearly as 
scary as everyone else seemed to. Emperor is not 
what I need to get me a in a hopeful mood. On the 
plus side. Emperor fucking rocks. Double bass- 
pedal action up the wazoo, synth-guitars blazing 
Bach riffs at a million miles a second, and some 
of the creepiest gothic harmonies this side Carmina 
Baranna. Take Metellica, throw in some Slayer, 
add some creepy harmonies and melodic break- 
downs and you get Emperor. Now, I’m going to go 
hide in my closet and hope their old drummer 
doesn’t get me. RS 

E-town Concrete “F$ck the World” (Resur- 
rection AD) CDep- First off, I always thought it 
was cool when the Swingin Utters replaced all 
the S’s in their name with dollar sighs, but let me 
tell you something E-town Concrete: a dollar sign 
cannot replace a U. Sorry, it just han’t be done. No 
sirree-bob. But now onto Blopdfor Blood... I mean 
E-town Concrete’s music. 1; Imew I was going to : 
be less than impressed whin I heard the dedica- 
tion of the first song: “This goes out to all you 
shady bitches, thinkin’ we owe you something. 

I We don’t owe you shit Btch, that’s how it i|. or 
something to that effect. Tough-guy hardcore at its 
worst (or best dependirig on how you look at it). I 
don’t know if these guys are straightedge; so I 
don’t think they’re tou^ guy in that way. But rest 


assured the hip-hop breakdowns-- ah New Jersey- 
following the gruff screamy vocals do little for me. 
This is the second worst band in hardcore, right be- 
hind Skarhead. The reason they’re not the worst is 
because of my favorite breakdown chorus on the 
disc: “This goes out to my peeps up in the crowd, 
this goes out to my niggas gettin wild, this goes out 
to the kids that is representin, this goes out to the 
tough guys teachin lessons.” This is fucking ter- 
rible. Yo. RS 

Face to Face “Ignorance is Bliss” (Beyond/ 
Lady Luck) CD- Of course this sucks, do you even 
need to ask? But, it sucks in a different way than 
previous Face to Face stuff (and the major label dis- 
tribution is not what I’m talking about). This is very 
produced and... dare I say... really not punk. Face to 
Face has traded fast-palni-muted-power-chorti-skate- 
rockthat was (regretably so) undeniably catchy, for 
lots of chorus pedals combined with ultra-slick pro- 
duction an attempt at radio friendliness and a touch 
of the ever trendy emo sound. Wow, what nerve. I 
mean, it is common knowledge that this band ditched 
“swash-buckling pirate rock” (cough... 
Queensryche... cough) to play punk rock. But now, it 
seems as if they are trying to do a Radiohead meets 
Jimmy Eat World thing with all the effects and ob- 
tuse recording techniques. I must give them credit 
because this is a very ambitious album that, played 
by another band with a better track record, may even 
impress. Nevertheless, this is Face to Face who 
have sucked for years. I thtnk it is a bit too late to 
redeem thenri^es (and the cover of Chesterfield 
King by Jawbreaker they played when I saw them a 
few weeks ago only hurt this record’s chance for 
positivity). RS 

The Fairlanes “Bite Your Tongue” (Suburban 
Home) CD- The majority of the liner notes for this CD 
are dedicated tbprofiling the four members of this 
Blink 182-esque band, so instead of reviewing the 
music (if you like NOFX, then you’ll like this. If not, 
then hbt). I’m going to probe deeply into the inner 
psyche of the band members. Drumrner Scott Is far 
and away my favorite member of ^ band, because 
A) he’s the drummer, and B) he apparently lives in a 
delusional fantasy world In which he likes to pretend 
that he is a member of Iron Maiden. Flaving often 
enacted this fantasy in the privacy of my own room, 
I can empathize Jfioleheartedly with Scott. Singer/ 
guitarist Jason’S profile, however, reveals an unfor- 
givable character flaw that lowers him in my estima- 
tion. Jason rhakes it very clear that he prefers Dr. 
Pepper to Mr. Pibb, but as any true soda connoisseur 


should know, both sodas taste like prune juice and 
are essentially undrinkable. That Jason should con- 
cern himself with piddling trifles such as this, while 
avoiding far more serious issues such as the time- 
less Coke vs. Pepsi debate, speaks volumes about 
his inability to focus on what really matters in life. 
Bassist Jeff likes Ayn Rand. Yuck. Guitarist Robbie 
says that his least favorite word is 
“ithinksomethingiswrongwiththevan.” Clearly, he is 
the smartest member of the band, because his thor- 
ough knowledge of obscure and arcane vocabularly 
reflects an educated upbringing and erudite world view. 
Hell, I couldn’t even find that word in Webster’s! This 
guy is brilliant! DF 

Falling Sickness/Dysentery (Sub City) CD- When 
will the boys at Hopeless/Sub City give up already. I 
mean, they put out awesome stuff like Scared of 
Chaka, Digger, and the Dillinger4, right next to abso- 
lutely terrible stuff like Mustard Plug, the new 1 5, and 
then this. Here you get 4 songs from FS and 6 songs 
from Dysentary that are loud, fast, and terribly obnox- 
ious. The vocals are awful (even though many of the 
FS ones are in Spanish, which I suppose earns them 
so points), the guitars are boring, the drums play the 
same beat every single time, and the bass is light- 
ning fast. I saw FS a few months ago unfortunately 
and I really wanted to yell, “hey. Falling Sickness, 
why don’t you play the other song.” And that was 
-after 10 ^^ already gone by. Same goes for 
Dysentary. R$ 

Farside “The Monroe Doctrine” (Revelation) CD- 
One of the few bands who can flirt dangerous close 
to the “alt-rock” sound without sounding in the 16^, 
bit trite orderivative, Farside have, after two years of 
relative inactivity, come out with an excellent album 
that is more diverse and beher-produced than any- 
thing they’ve come up with yel Urteipany Revela- 
tion bands, Farside aren’t afraid to actually s/ng, and 
while they are undoubtedly heavily influence by punk 
and hardcore, they’re not afraid to inject some niip^ 
into their songs as well. An acoustic guitar - gasp! 
- even shows up here and there, lb me, it’s a sign of • 
talent that Farside can aid does turn up the volume, 
with great success, but can also step out from behind 
their wall of sound and let their softer side shine throu^ 
Jesus, I sound like a Sears commercial. This is 
good. DF 

Fastbreak “Whenever You’re Ready” (Revela- 
tion) CD- Okay, I may be the only one in the world 
who doesn’t like Fastbreak, but I am holding fast to 
that premise. I really don’t think they pull off that old- 


school-meets-new-school sound without sound- 
ing derivative and a bit stale. Example: you 
know how Saves the Day sounds like Lifetime 
but it’s okay ‘cause Saves the Day play really 
catchy pop-core? Well, Fastbreak seem to be 
trying to sound like Saves the Day (yeah, I know 
Fastbreak came first... shut up) which is a rip- 
off of a rip-off. I really think that Patrick’s vocals 
are terrible and don’t fit the music. And to make 
matter worse, I have no patience for lines/song- 
names like “Music is my girlfriend.” Maybe 
they’d be (a lot) better if the vocals fit the music, 
instead the vocals aren’t quite hardcore and 
aren’t quite pop. RS 

Fifteen “Lucky” (Sub City) CD- Remember 
that kid from grade school who had absolutely 
no idea how to have fun? The kid who never 
told jokes and always stayed inside during re- 
cess to finish up his math problems? The kid 
whose problem wasn’t that he was unpopular 
but rather that he was an absolute stick in the 
mud? Usually those types of kids grow up to be 
accountants or mathematicians or so on, and 
as they go through the motions of their lives 
they don’t really bother anybody, but nor do they 
ever learn what it’s like to actually dislodge the 
stick from their collective ass long enough to 
realize that, hey, life can be fuii. This time 
around, one of those kids didn’t become an 
accountant. He started a punk rock band. Jeff 
Ott, who first played in the seminal East Bay 
pop-punk group Crimpshrine and now acts as 
frontman and mouthpiece for Fifteen, is without 
a doubt a remarkably intelligent and socially 
aware man. His almost martyNike dedication 
to his leftist political and ideological values 
haij^^eestablished him has the prototypical po- 
litical punk in the vacuum left by Jello Biafra’s 
partial repeat from the public eye. But Jeff has 
already hurl his credibility in many people’s 
minds by resohlng to vindictive guerilla tactics 
to damage anl|iscredit people in the punk 
scene who he identifies with the fascist estab- 
lishment, and he seems unable to realize that, 
Whether he likes it or hot, most of the people in 
tte world - even in the punk scene - aren’t 
going to be ultra-politica(24 hours a day like he 
is. The result is that, on Fifteen’s much-her- 
alded new album on the philanthropic label Sub 
City, Jeff’s political viewsare so all-pervasive 
that hesimply comes off as being whiny. I’m all 
for a hefty serving of politics in my music, but do 


we really need to hear instructions on 
how to clean a dirty needle set to music? The 
guitar chops here are decent, but too often the 
musical quality of the album is sacrificed to make 
room for Jeffs all-encompassing political agenda. 
I’m glad he has a conscience, but I’m a bit disap- 
pointed that he’s forgotten howto rock. DF 

The Five Deadly Venoms “Shapeshift” 
(Thick) CD- A nice blend of that “post-punk” 
sound of heavy, bas^ repetitive guitar rhythms 
and the brooding, more muscled emo 
melodicism. This, for some reason, sounds like 
what Sweetbelly Freateipwn were trying to do ■ ^ 
on their album but didn’t pull off. Vocals are remi- 
niscent of Rites Of Spring/earfy Fugazi Guy 
Picciotto. Punchy enough to be catchy, and the 
vocals thankfully bind the whole mix together 
without making their formula annoying. Good 
stuff. DP 

Ruke Starbucker “Hooker at Sea” (Malvado) 

CD- I’m getting a very Braid-y, Chicago post-rock 
vibe from this (unfortunately titled) band. There’s 
very competent musicianship on this album, and 
the vocals, for some reason, remind me of Buttsteak 
(remember them?) mixed with Kind of Like Spit- 
ting. I know, thafssome pretty arcane references. 
But hey, you don’t like it, go do your own review. 

I don’t know if this will be in constant rotation on 
my stereo, but there’s some very interesting musi- 
cal ideas on the album, which contains a number 
of faster rocking songs and slower, prettier stuff as 
well. Not bad. DF 

F-Mlnus “Failed Society” (Hellcat) T- This 7” 
has 1 1 songs on it, but it might as well have 2 due 
to the fact that they all sound the same. This is 
noisy street punk with a slightly socio-political feel. 

I could definitely rock out to this if I were drunk and 
hyper. I’m not sure if that constitutes much of an 
endorsement... probably not, but you get the idea. 
F- get minus points for the photocopied sieave art- 
work. God, you’d think with Hellcatfs (i.e. Ef^jih’s) 
budget they could afford some decent artproduc- 
tion. PR 

Four Hundred Years “Suture and Other 
Songs” (Lovitt) CD- It seems that in the ppst-Mi- 
norThreat histoty of Washington DC hardcordbar^ 
the guitar is often used as a way to provide treble, 
add more chaos, and basically round out the edges, 
while the rhythm section (i.e. bass and drums) are 
used for the real meat of the songs. Think about it: 
you can’t tell me Ian and Guy’s guitar work in 
Fugazi is more important than the hard driving, 
steady as a motherfuckin rock rhythm section pro- 
vided by Joe and Brendan. Maybe bands like 
Jawbox or Bluetip contradict that notion, but I never 
really considered them to be hardcore. This theory 
I have is in obvious contrast to, say, the midwest 
where emo bands with the mid-range knob on the 
guitar amp turned way up rule the school. So here 
we have some early recordings from 400 Years, 
including their first album and some 7” tracks. 
More than any other band I’ve seen in a while my 
theory of DC hardcore bands holds true with 400 
Years. On the first song on the disc, the aptly titled 
“Intro,” the listener is bombarded by a smooth 
current of bass and drums in sync. I know that 
Fugazi started with the intention of bring hardcore 
together with more obtuse styles of music like 
dub and reggae, so this just proves my point, and 
so does 400 Years when you hear the simple 
drum beats mixed with the stop-start bass lines 
that is the real highlight for me. Okay, to get right 
down to it, I really like 400 Year’s last album on 
Lovitt, but there doesn’t seem like much of a 
progression from here to there. Plus, the record- 
ing quality is better on the latest record. So to 
sum up, this is really good... the latest album is 


better. RS 

Franklin (Tree) CD- Everyone’s favorite rock- 
tumed-dub-all-stars that are the focus of every other 
Atom and his Package song are back, this time on 
a new label with a bigger budget than ever before. 

I have always had my struggles with Franklin’s 
music. I mean, I love the frantic rock they played on 
“Go Kid Go” (which was re-issued a few years 
I ago by Workshop), but I wasn’t entirely comfort- 
able with the huge change of sound they made on 
“Building in A and E.” Don’t get me wrong, I still 
liked it, after all I intenriewed them for the first fucking 
issue of this zine (which I pray none of you ever 
see). It’s just that I thought that Franklin’s version 
of dub/reggae was kind of boring, didn’t go any- 
where, and was nothing more than above average 
background music. Now I get this new self-titled 
full length on Tree and I am struck that although 
Franklin made a huge musical progression during 
their first two records, this record really does noth- 
ing that “Building in A and E” didn’t do. It is that 
mid-tempo, bass heavy dub/reggae that is so pro- 
saic that you forget the music is on. Sorry guys, I 
generally really like your stuff , and you seem like 
nice people (if I hear one more girl at Ithaca College 
tell me how hot Brian is I’m going to fucking kill 
myself), but this record bores the hell out me. RS 

Frenzal Rhomb “A Man’s Not A Camel” (Fat) 

CD- Well, you’re probably thinking what I was think- 
ing- another copycat pop-punk album from a pop- 
punk label. Sometimes I truly wonder what could 
make a pop-punk band stand out from the THOU- 
SANDS of ‘em that already have perfected the for- 
mula. Well, I’m wrong here. But this ain’t no whole 
“you-better-change-your-mind-’cause-this is amaz- 
ing” diatribe, this is without any doubt a pop-punk 
record. It’s speedy, catchy and perfectly in line 
with what Fat puts out. However, these Australian 
lads are notable for their solid songwriting, com- 
plete with hints of rock and vocally-harmonic pop. 
They use some different tempos, and some ap- 
proaches that are pleasantly outside of the NOFX 
songbook. It took me several listens to really de- 
cide, that in its^f should say something. A worthy 
listen if you can still listen to pop punk. DP 

FYP “Incomplete Crap Vol. 2” (Recess) CD- 
Longtkne fans of FYP will love this (especially if 
you dont have all the 7”s and comps these songs 
appeared on.) 43 songs in 71 minutes. Snotty, im- 
mature punk rock lovliness. Todd Congilliere al- 
ways sounded like a whiny kid yelling at you over 
the phone with a bad connection- in other words I 
love his voice, but I recognize that many probably 
do not. Even though the recording is sub-par the 
music has a primitive pop-sensibility (something I 
wish would be written about me). I love FYP and 
some of these songs are classic in their 
crappiness. If you’ve never heard them, this is 
good, but I would start with their 1 996 album “Toi- 
let Kids Bread.” PR 

The Gamits “This is My Boomstick” (To The 
Left) CDep- Huzzah, a pop-punk record that’s actu- 
ally good! Lately, most new albums in this genre 
- which, don’t get me wrong, I hold dearly to my 
heart - have been stagnant at best and unlistenable 
at worst, plowing through the same three or four 
tired chords and adding little that was new or inno- 
vative. Denver’s Gamits aren’t musical trailblaz- 
ers themselves, and nor is this a perfect album, but 
at least their songs sound like more than stale 
retreads, and I challenge anybody to find a more 
hummable tune than “Run Along,” which makes 
gang choruses fun again. I wouldn’t be surprised 
if Lookout! were to add these guys to their roster 
sometime soon. DF 


Garrison (Espo) T-This is just run-of-the-mill emo. 
They try to rock, but don’t. I must admit, as I listened 
to this record more and more it did grow on me, but it 
still didn’t come through the way I would fiave hoped. 
The B-side could almost be Veruca Salt if there were 
girl singers, fuzzier guitars, and more bass (come to 
think of it, Veruca Salt would be a bad comparison.). 
More on the lo-fi side of things with plenty of distor- 
tion and passionate vocals. Overall this was fair 
like very other emo copycat act out there. PR 

Garrison “The Bend Before the Break” (Revela- 
tion) CD - 1 think it’s about time for Rev to stop looking 
for the next big thing in emo and start concentrating 
on who’s who in hardcore 'cause this CD makes me 
suspect that emo is on its last legs (at least in the 
mId-Promise Ring phase). Garrison, who hale from 
the Boston, can best be described as taking the 
sappiest moments of Texas is the Reason and mix- 
ing it with everything I hate about Mineral. Tlieir press 
propaganda claims they throw hardcore in there too, 
but I dori’tsee it Maybe I’m not looking hard enough. 
But thOri again Wh^ for something deep 

down in life’s little noofe and crannies we all have 
to ask ourselves... is it even worth it? RS 

Good Clean Fun “Shopi^ng for a Crew” (Phyte) 

CD - 1 can’t say enough g(^ things about Good Clean 
Fun, and if you haven’t heard the buzz surrounding 
this band by now then you’ve been living under a 
rock. While tearing up the east coast they’ve earned 
a reputation as the most positive hardcore band in 
the country right now. I saw an ad for a seven-inch by 
these guys which labelled them as “just what 
hardcore needs: a sarcastic kick in the ass,” and I 
completely agree. Gorilla Biscuits-type youth crew 
hardcore coupled with lyrics about topics ranging 
from helping each other in the scene, hardcore kids 
losing the edge after going to college, and getting 
girls more active in hardcore. This disc is chock full 
of breakdowns, hilarious choruses, and as the ad 
said, sorne of the most positive hardcore you’ll ever 
find. The disc is worth it if just for the line in the song 
“Coil-edge” which says, “You swore you’d be edge 
to eternity, now you’re pledging a fraternity.” With a 
little bit better recording quality and some diversity in 
their sound this band could be huge. RS 

Good Riddance “Operation Phoenix” (Fat 
Wreck Chords) CD- On their new album. Good 
Riddance take a bit of a stylistic swerve, moving 
away from the slower, chunkier hardcore sound they 
had on their last CD, “Ballads From the Revolution,” 
choosing instead to return to the rrxxe straight-ahead 
heavy punk sound they had on their earlier albums. 
I’ve always sort of lik^ Good Riddance - heck, I 
interviewed them for my old zine when I was a fresh- 
man in high school - but to this day I maintain that 
their first album is really the only essential recording 
they’ve put out. “Operation Phoenix” isn’t bad, but 
it doesn’t manage to capture the intensity that “For 
God and Country” had, and it doesnl have the cheezy- 
but-fun chugga chugga guitars that “Ballads” had. 
Decent but not great. DF 

Guided By Voices “Do The Collapse” (TVT) CD 
- Honesty time: I am a huge Guided By Voices fan. 
So please take it with a grain of salt when I say that 
this is my favorite album of the issue. No kidding 
though, this one is incredible; pop music that 99.99% 
of the bands out there can’t touch. The production of 
this album is light years away from the 4-track sound 
that has defined the band in the past, but don’t let that 
scare you. Under the gloss lies some of the tightest 
and beautiful rock music today. Make no mistake, 
this is rock and roll, so lose the indie rock elitism. I 
will be calling the college station every day for a 
month or so, asking for “Hold On Hope” or “Liquid 
Indian" until the DJ finally gives into the rock. I haven’t 
been this excited by a CD in awhile. JM 


Guttermouth “Gorgeous” (Nitro) CD- 
I insisted that Ros^not give this CD to me to 
review, because 1% a firm belie\%:ip journalis- 
tic integrity arid I knew full well that i tald tear 
this to pieces regardless of whether or % it was 
actually good. You see, I hate Guttermouth. Their 
lyrics off^d me, their melodies bore ie, the 
singer’s vbice makes me clench p teeth. 
There’s a big thick line between beingfunny and 
irreverent and being racist arxl hoririophobic, and 
Guttermouth land firmly on the latter side. So 
guess what? Journalistic ideals aside, this al- 
bum sucks more than anything Guttermouth has 
released thus far. Surprise surprise. DF 

H20 “F.T.T.W.” (Epitaph) CD - 1 believe it was 
the press sheet that said this would bridge the 
gap between the punk and hardcore camps. 
Somehow I doubt that, and I could care less ei- 
ther way, but you shouldn’t think any less of this 
CD because of it. There is very little hardcore on 
this album, anyway: this is pretty much punk 
through and through. And it rocks! If more punk 
bands played with this much energy, maybe I 
would stop flinching when someone mentions 
the genre. Add guest vocalists like Freddy from 
Madball and Tim from Rancid and I’m sold. Clear 
the floor of dancers, I want me a circle pit. JM 

Haste “Pursuit in the Face of Consequence” 
(Century Media) CD- Century Media has been 
putting out some great hardcore lately, which is 
kinda weird for a label mostly known for releas- 
ing metal stuff. That is why I was pleasantly 
surprised to get this disk in the maH. Haste is a 
6 member band from Alabama, which is amaz- 
ing in itself ‘cause whoever heard of a hardcore 
band from Alabama? Musically they use that 
groove-riffage style, similar to Indecision, which 
lets them walk the line between awesome 
hardcore and in-your-face metal. Vocally they 
have two singers which creates an incredibly 
dynamic sound. One of the singers has a realty 
high-pitched voice, much like Tom- the original 
singer for Indeicison-, while the other has a 
gruffer, scarier voice, much like Artie- the new 
singer for Indecision. Don’t get me wrong, there 
are obvious differences to both bands, as Haste 
manage to throw some melodic breakdowns in 
there. I think Haste might be a band to watch out 
forIRS 

The Heartworms/California Stadium (Ace 
Fu)7“- Weird stuff here. The Heartworms, who 
feature Archie Moore of Velocity Girl fame, put in 
one weird song with a funky bass loop and inde- 
cipherable, garbled vocals. It’s a strange, shape- 
less song with no real beginning, middle, or end. 
California Stadium clock in with three short 
acoustic songs, and at the very least they have 
comprehensible lyrics and some level of 
songwriting. To be honest, though, I really don’t 
see the appeal in this record, loss this one in the 
“used” bin. DF 

The Hellboys (Hellcat) %Tirst off. I’d just like 
to acknowl^ge that while %any people may 
fthd this low-budget/ugly artvyprk, that Hellcat 
has been using for 45s recent|, cool and really 
punk dude, I for one always appreciate good 
record design- especially from a record com- 
pany as big as Hellcat And this, my friends, is 
just plain ugly; Afiyways, on to the music. The 
Hellboys are not rockabilly as their name might 
suggest. Instead, the song “Bloodshot Eyes” 
on side A is a very short, Pogues-esque tune, 
while “Everything you Learned” on the flipside 
is sort of like Stiff Little Fingers meets the Clash 
at their most straight-ahead and most polished. 
For $3 this is really a bad deal, ‘cause the 2 


songs on here are short as hell. They’re 
not bad musically, but c’mon Hellcat, 
splurge a little. RS 

Honeyglazed “The Trouble with Girls” 
(Wonderdrug/Curve of the Earth) CD-Since I’ve 
never seen Honeyglazed live, I can’t really tell if 
they are trying to be a glam band, but putting together 
the clues from this CD that’s what I’d guess- men 
with painted nails and mascara eyes, women in tight 
vinyl pants, and then of course the synths. The lyr- 
ics are nothing to remember, in fact I think I’d rather 
forget them: “I got a boo boo on my finger from the 
kick of my uzi/l got a slice in my toenail from the 
slash of my machete” (track 4, “Luger(Skydiving)”). 
And the same goes for the vocals. Honeyglazed has 
two singers, a guy and a girl, but neither of them has 
much substance. My favorite track was track 7, “Milk 
and Morality," which starts out sounding like a spy 
theme song and, like track 3, “Under the Boot, "incor- 
porates synchronized clapping. But this does little 
to save the overall album. I think I would enjoy these 
songs more if I saw them live and performed by fur- 
stoled musicians. Guest Reviewer Emily Rankin 

Hot Water Music “Live at the Hardback” (No 
Idea) CD- 1 just saw Hot Water Music a few nights 
ago in front of 300'screaming kids, so obviously the 
show recorded for this CD was not their final show 
as it was supposed to be. However, if there is one 
thing this CD does an excellent job of doing it is 
showing a great example of why so many kids came 
out for HWM’s supposed last show. That’s because 
no one, and I mean no punk band I’ve ever seen, 
rocks harder live than HWM. Imagine 300 kids scream- 
ing their heads off to the opening lines of “Turn- 
stile,” bobbing their heads and rocking their bodies 
in time to Jason’s powerful bass lines and then imag- 
ine that scene in every dub in every dty that HWM 
plays. Like any live show the musicianship here 
was not flawless, but then again, would you really 
care if you were standing at the Hardback that night? 
This is intense, and it’s one of the best damn live 
discs I’ve ever heard. RS 

Hundred Years War “The Lidless Eye” (Magis- 
ter Ludi) LP- Want to hear something weird? Well 
if you’re still reading then I guess you do. When I got 
this record in the mail I thought it was the band 400 
Years on Lovitt since I knew they had a hard to find 
first record— prior to their recent release on Lovitt— 
that just got reissued. So, after scanning the cover of 
this record for a microsecond I put it in and thought, 
“hey, this doesn’t sound like the 400 years I know 
and love.” Well, that ‘cause it’s not 400 Years. Doh! 
Anyways, from what I gather, this record was re- 
corded about 8 months ago, but for some reason took 
a really long time to come out. It’s really creepy and 
I’m sure a reviewer that wasn’t merely killing time 
until his plane flight back to Ithaca in 3 hours would 
have a certain “core” (add your own prefix) to label 
this, but since I’m dog tired, I can’t think of one. 
Thus, I’ll just call this blues-core ‘cause I hear some 
blues underneath the screaming and distortion. This 
is very groovy in that blues-core way that the kids 
seem to love so much nowadays. RS 

The Impossibles “Anthology” (Fueled by 
Ramen) CD- 1 remember a time not too long ago 
when you had to be a special sort of band, with a 
devoted legion of fans and numerous hard-to-find 
recordings, in order to merit getting an anthology. 
Now it seems like every band that’s tossed out a CD 
or two and a couple of 7”s is getting an anthology, 
and labels are releasing best-hits compilations of 
larger bands after maybe three or four CDs, if that. I 
can fully see why, say, J Church could use a compi- 
lation of their greatest songs, but the Impossibles? 

Who? I mean, hell, these guys play some decent 
ska-punk a la Less Than Jake, but the last 


good anthology I bought was from Minor Threat, 
and this ain’t Minor Threat. No way. DF 

Incured “Stand As One” (Prawda) CD- You gotta 
love Switzerland. I mean, they make the best 
cheese in the world, they are the home of the inter- 
national political debate forum, and they make some 
damn generic hardcore. With album titles like 
“Stand As One” what do you expect? And that 
band name? Sheesh! Go read my article on dumb 
indie rock trends. Incured sound like Snapcase, 
and they’re not all that bad actually. I mean, I 
wouldn’t run to your local Swiss hardcore distro to 
find this ‘cause there are a million other bands right 
in your back yard playing the same thing, but it is 
competent stuff. By the way, what is HBxHC? It 
says that on the CD face. Is that like Switzerland’s 
answer to NYxHC? And if so what the fuck does 
“hb” stand for? I bet it means “hard-up boys.” RS 

Indecision “To Live and Die in New York City” 
(Exit) CD- 1 first encountered the mighty Indecision 
when I happened to see them in NYC a few years 
back, and man was I impressed. I thought that 
Tom’s vocals were visdous and threatening (and 
that high-pitched scream he has is so much better 
than that guy from Brother’s Keeper) , not to mention 
the guitar/drum assault on the senses. I’ve heard of 
a lot of rumors about this band- none of which I 
care to mention- but it’s good to hear that Inded- 
sion has made it through all the lies and survived. 
This time they offer eights songs, new and old, 
with their new singer, Artie Philie, who also sings 
in Milhouse (for that matter Justin and Rachel also 
play in Milhouse), and they rock. This music is 
groovy, powerful, and scary. I never thought Indeci- 
sion would be able to top the songs they gave to 
that Shai Hulud split on Revelation last year, but 
this disc proves that indeesion is one of the few 
hardcore bands out there actually trying to push the 
limits of aggression. Anyone into hardcore will not 
bedissappointed. RS 

In my Eyes “Demo/Live” (Big Wheel) CD- 1 got 
a lot of shit for the review I did of In My Eyes’ full 
length on Revelation last year... basically because 
1 liked it. And, after getting this, I still like In My 
Eyes. Sure they’re not doing anything new or differ- 
ent- I mean, they’re basdally Gorilla Biscuits with 
a few rrxxe rrx)sh choruses and sonie rrxxB rnek^ 

- but I can’t help bob my head and feel the need to 
jump up and down when I listen to them. This CD 
compiles a few of IME’s early shows as well as 
theirdemo cassette that for some reason Big Wheel 
felt was different enough from their album to war- 
rant a re-release. In my honest opinio, this disc is 


only for the hardcore In My Eyes fan because their 
full length is better recorded, but I know that there are 
those of you out there who gobble up every youth 
crew recording you can get your hands on. And with 
this you will not be dissappointed. RS 

Integrity 2000 (Victory) CD- My one and only com- 
plaint with this CD is that I was expecting some- 
thing different. All the ads had hyped this to be way 
different from any other Integrity release; it’s not. 
Fortunately, I like the old Integrity, so this CD is like 
an early Christmas present. Personally, Integrity is 
my favorite band in the “metal masquerading as 
hardcore” category. Pounding double bass, evil 
saeanoed vocals, chug-chug guitars; there’s even a 
quasi-metal ballad on here! Lose the long wanky 
Psywarfare stuff (which I like, but it doesn’t belong 
on here) and the disc is all set. So if you’re looking 
for a new Integrity sound, look elsewhere. But if you 
are an Integrity fan or have heard good things about 
other Integrity releases, this one will not disappoint. 
JM 

Isis “The Red Sea” (Second Nature) CD- I’ve 
been waiting to get something by these guys for a 
while, as I heard that Aaron Turner- the owner of 
Hydra Head Records- plays guitar for this band. He 
does, and while I like Aaron a lot in the dealings I 
have had with him, I do not, however, like his band. 
Musically they sound a little bit like newer Bloodlet: 
slow, heavy, grinding guitars along with brooding 
bass lines and pommeling drum beats. Vocally, it’s 
just screaming and in that depraved-to-death way. 
Part of this CD is made up of the Isis demo which 
circulated last year, and the rest, I guess, are new 
songs. An interesting listen, and they’re definitely 
doing something different than the pacKUnfortunately 
the pack is sometimes right. RS 

Jason Faulkner “Can you still Feel?” (Elektra) 

CD- After Jason’s seven inch on Lovitt (which Dan 
reviewed last issue), 1 was intrigued. So, at Dan’s 
prompting, I bought this former frontman of Jellyfish 
and TTie Greys’ new solo album. Usually I try to stay 
away from major label releases in my reviews un- 
less they strike me strongly in some way or another. 
Let me tell you this is great. Slick, radio-friendly pop 
along the lines of better Ben Folds Five meets early/ 
mid David Bowie. From the moment this CD busts 
out with the rocking “Author Unknown,” this album, 
on which Faulkner plays almost every instrument, 
is a gem. For those not afraid of polished, big-budget 
pop done right, I totally recommend this! RS 

Joan of Arc “Live in Chicago, 1999” (Jade Tree) 

CD- The hipster indie rockers may have drooled all 
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over the jazzy, minimalist sounds of Joan of 
Arc, but I never quite understood them. Their 
music was so sparse and unengaging that I 
could never see it as more than relaxing back- 
ground music. But “Live in Chicago, 1999,” 
which ironically enough is not a live album, is 
a great leap forward for the band, who remain 
weird and sparse at times, but also have a few 
songs that. I’m not afraid to say it, rock. Are 
those drums I’m hearing in between the blips 
and bleeps? Did I just catch myself humming 
along to the song “(I’m 5 Senses) None of them 
Common?” There are still a couple songs here 
that I had to skip because they didn’t have 
enough depth or complexity to hold my inter- 
est. But this is still the most intricate and inter- 
esting thing that Joan of Arc has done. Tortoise 
fans have always taken note of this band, now 
Getup Kids fans can too. And Joan of Arc gets 
big time hipster bonus points for patterning their 
liner artwork after Jean-Luc Godard’s brilliantly 
twisted 1967 French New Wave film “Week- 
end.” Not that it’s necessary to consume one to 
understand the other, but it can be assumed 
that any band that’s familiar with Godard will 
also be intelligent enough to release interest- 
ing, multilayered music. DF 

Jon Cougar Concentration Camp “Hot 
Shit” (BYO) CD- Jon Cougar Concentration 
Camp, arguably the best (or worst) named band 
in punk rock, has pretty much stuck to the same 
style of bare-bones punk rawk throughout their 
career, so if you’ve heard one album, you’ve 
essentially heard them all. This repressing of 
a 10” originally released on Mullethead Records 
even has cover art that is practically indistin- 
guishable from the leather jacket featured on 
the cover of JCCC’s Ramones cover record, 
“Too Tough to Die.” I’ve never been too able to 
get into their sound, on this album or any other, 
but I did note that there are some pretty decent 
guitar solos on this one, and the cover of the 
Vindictives’ “Invisible Man” is a keeper. I’m 
still not too impressed, though. DF 

Joshua “A Whole New Theory” (Doghouse) 

CD- After listening to this CD maybe 30 times I 
finally feel like I’m ready to do an adequate 
review. First off, it’s good to see that Joshua 
has finally managed to overcome their mixing 
problems which plagued their previous record- 
ings. This is good, ‘cause this CD has great 
recording quality (oh yeah, it was produced and 
recorded by J. Robbins) and now I can finally 
catch all the intracasies of Joshua’s music. 
The songs on this disc are great: dynamic, emo- 
tional, rocking, gutsy. There are even some re- 
ally good breakdowns which are commonly 
found in music a lot harder. The addition of a 
second guitar player has really helped Joshua’s 
sound and made it fuller and denser. Overall, I 
find this album really moving from the artwork 
to the music. But, at the risk of making this CD 
unappealing, I must say that Dan’s whiny vo- 
cals can get really annoying after a while, how- 
ever that might be the kind of thing that some 
people would warm up to over time. After 1 5 
listens, though... I haven’t. RS 

The Judas Factor “Ballads in Blue China” 
(Revelation) CD- The press release says that 
these guys have “discovered what differenti- 
ates art from noise”. Cough... bullshit... 
cough.... Anyway, this is a decent album that 
does have a lot of things going for it. For one 
thing, I love hardcore with a noisy edge, and 
this one delivers. But somewhere floating in 
the discord, there are some beautiful melodies 
lurking right below the surface. The juxta- • 


position of the two is what makes this 
band great. The fact that the singer is 
great at screechy gruff vocals is an added bonus. 
Don't let the ads fool you: these guys haven’t cre- 
ated a new recipe, but they have done wonders 
with the old one. Recommended. JM 

Julie Doiron “Will You Still Love Me?” (Tree) 

CD- Hello, what have we here? This certainly is 
something different for Tree to put out. Slow, very 
minimalist accoustic music by Canada’s own Julie 
Doiron. I don’t think I’ve ever heard anything like 
this. It’s a lot of arpegios and two-note-plucked- 
chords, that are really dreamy and airy. While we’re 
on the subject of guitars, the tone of the guitar is 
warm, rich, and beautiful by itself which is so differ- 
ent than the chugga chugga guitars I usually hear in 
reviews. Moving on to Ms. Doiron’s voice, well, that 
too is unusual. It is not fancy or angst-filled or even 
pveriy-dramatic, but ratherurgent and tender and sort 
of sad. There are only 5 songs here, and they go by 
before you know it, but I guarantee that if you’re into , 
anything like Jenn Wood or any of Elliott Smith’s lo- 
fi early stuff, then I would look hard for this. Tbi$fs 
the most emotional disc of this issue... and Rtloes 
it all without whining or loud/soft/loud arrangements. 

I like this a real lot. RS 

Juno “This is the way it Goe$iai!)d Goes...” 
(Desoto) CD- When I first put this<^li my discman 
and pressed play, I was greeted*^ a rather weird 
diatribe of some heroine-user voice over droning | 
guitars and a weird sample \(X$^ the background. 

I thought, man oh man, whyifeave Jade Tree, Sub 
Pop, and finally Desoto all 0$^ scrambling to sign 
this terrible band. Then I golosecond track where 
the CD really takes off. Thl$ band manages to stuff 
so many textures and emofions into this record. 
Sometimes I hear the Vanl^^t and at others some- 
thing akin to a Bob Moild project. This is one of 
those CDs that must growon the listener to realize 
the full effect. This is good^g, although it does not, 

I admit, grab me. RS I-'-' 

Juno (Mag Wheel) 7'- rm'f«ietty sure these guys 
used to be on Sub Pop, but^fe the first time I’ve 
heard them so I don’t have of a comparison 
point. Side A is melodic emo w^an altema-rocky 
flavor. Side B is weird and ambfestand didn’t really 
do much for me. Average. DF . , 

Kill the Messenger “All the Ang^s Crash and 
Bum” (Indecision) CD- Indecision’s fo^eeems 
to be really inbred. I mean, you get KeithBamey in 
at least 3 Indecision bands (this is the one barislte 
Keith is not in), and Paul Miner in 2 (Paul plays bass 
in Death by Stereo as well). Weird. It’s too bad I can?t 
give Indecision any good reviews this issue ’cause 
they’re probably the best hardcae label on the west 
coast right now. Anyway, KTM play hardcore that is 
exactly- no nineties twist or anything- just like Black 
Flag. I mean, I love Black Flag as much as the next 
guy. As a matter of fact, “First Four Years” was the 
first punk CD I ever bought, way back when I was 
fourteen. But, geez. KTM sound like “Damaged” 
was rewritten and re-recorded with better sound qual- 
ity. This band is Black Flag right down to the Henry 
Rollins style vocals and guitar dissonance. Puh- 
lease. At least copy the Germs or some band that 
you might actually have a chance at topping. RS 

Kill Your Idols “This Is Just The Beginning” 
(Blackout!) CD - Wow, this CD is nothing short of 
awesome. Great hardcore that bares some resem- 
blance to youth crew stuff, though with a dash more 
punk rock to spice things up. The main reason I like 
this CD is because it’s fun - 1 don’t think the smile 
leaves my face for the 1 5 minutes that it’s on. It’s all 
here: rad (can I say rad?) breakdowns, sing-along 
choruses, and rough vocals at a speed 
that shows no indication that it’s going 


to slow. Early Sick Of It All and Warzone would be 
agood start on what Kill Your Idols sounds like. Let 
the good times roll. JM 

The Kill Van Kull “Human Bomb” (Eyeball) CD- 

I could swear I reviewed this same record for the last 
issue, except that record was on vinyl, was on a 
different label, and this one has three more songs. I 
said in the last issue that this sounded like Sweet 
Belly Freakdown. Now, I’m thinking more along the 
lines of Swiz, but SBFD and Swiz are really the 
same thing. There you have it. Let’s see, what else 
did I say in the last issue? Oh yeah... I like this. RS 

The Klopecs (Mutant Pop) CD- Okay this music 
sounds like the Ramones. But enough about that 
stuff. Let’s get to the picture m the inside of the 
sleave of this record.it d 6 pkls thetee teenage(?) 
boys in thisbartid walking along, backs to the cam- 
era. llWDdl^tibe such a big deal (although a punk 
b 2 ^i;wa 8 (ing down an alley in a photograph is so 
<fe5he) but wntten on each one of their leather jack- 
ets is a big fat “K”... and there are three of them. So 
put three “K’s” next to each other and what do you 
get? KKK! Now, I’m not saying that these boys— 
who play pretty catchy music— are nazis or any- 
thing, but it is a seriously poor artwork dedslon. f am 
fully aware that K Is Ihetst tetter of thek band name 
and toeP 6 :aie;ifiee guys in the bandsohey why not. 
ait, people, have some fuckfng taste (you’ve 

goUasiinderstand: I’m Jewish :and; Jewish people 
ssalways look for subversive Na^lmagery in every- 
tiigtieysee.). RS ' v , 

Korea (SktifAeten Man) CD- Here’s a local Bay Ar^t 
•band that I unfortunatiiydirte’t discover until they 
hadtJPDkenup. D’oh. Korea Giil sound Ske a 
less welfdat^ njore straight-ahead Pavement with 
alternating female vocals*.* maybe add aiotidiof 
Ivy or Jale or one of those lemaleironted Mie pop 
bands. Fairly goodsMl DF 

Lando’s 45 (Harmless) CD- Lando*$45 fealures 
ex-members of The Bollwee\^te «id ^ Secomfs 
Deep and damn do they sotmd like Scr^ciilng 
Weasel. However, they sound likettteb^^skfeof 
Screeching Weasel. Now, as everymie knows te 
are in fact two different facets to SW* One facet Is 
that goofy, blazing punk which lacks ar^ real conti- 
nuity as captured in songs like “I Hate Subuitia.’’ 
The other fact is the side which makes Screeching 
Weasel a great band that knows who to turn every- 
day life into catchy, emotional, punk-as-fuc^-pc^ 
songs. The first song on the B-side of this recced Is 
a bit less straight-foward and takes a bit morecf a s 
melodic hardcore approach which, although not like 
SW, stil sounds inspired and fun, while the second 
songgoes back to SW. This is good... reall good, 
and t r&3iy . really want to hear a full length by this 

Leatherface/Hot Water MusIcfBYO) CD- I'veheard 
so much about Leatherface before: that sound 
like everyone’s favorite Berkeley punk band, Ameri- 
can Steel; that they are incredibly influential- even 
directly influencing the great Hot Water Music; that 
this is their first new recording in like 7 years; etc. 
Honestly, all I hear here is a less rocking, less tight. 
Hot Water Music sound-alike band (can you really 
blame me if I heard HWM years before I had even 
ever heard of Leatherface) that has pretty bad record- 
ing quality and terrible mix levels (you can barely 
hear the vocals!). The Hot Water Music side of this 
disc is interesting. A certain singer, for a very good 
indie-rock band told me that after HWM were finished 
recording their upcoming album for Some Records, 
they had literally no songs- not to mention creative 
energy- left after the full length. Yet, they were under 
contract with BYO so they had to go in and write/ 
record 5 songs in less than a week. This, my friends, 
is exactly how the HWM sections sounds: rushed. 


forced, and tired. I love HWM as much as the next 
guy, but this is the worst stuff they have ever put 
on tape. I am looking forward to hearing the up- 
coming Leatherface full length which should be 
out by the next issue, but as for both bands on this 
CD, I will pass for now. RS 

Leatheilace “Cherry Knowle” (BYO) CD- This 
re-release of Leatherface’s first album, originally 
put out in 1989, lacks the emotional depth of their 
mid-career recordings like “Mush” and the record- 
ing quality of their recent split album with Hot Water 
Music. But the music is unmistakably Leatherface, 
and even if the album was only a portent of greater 
things yet to come, it still was a vital slab of mu- 
sical history, and proof that from the get-go, singer 
Frankie Stubs’ voice was one of the most beau- 
tTufly griiflthlngslD.ever come out of punk rxk. 
Like an emo MotOfhe^; iLeathsface were a band 
that defied genres, and white thismay not be their 
best piece of work, it’s worth checking out aone- 
theless. DF 

Leaves Of Lothlorien “Mallorn” (Garbage 
Czar) CD- This is interesting. Quirky accents and 
sounds coupled to a rather-Weston sounding pop 
act It gels a bit louder on occassion, and the lead 
vocalist is rather!^ pitched. There’s a neat off- 
beat charm here in a nutty SO^siCollep rock way. 

I suppose this could be considered%ieep)p” 
but I was never too sure what that meant. Stsne- 
what minimal yet rather warm sounding, with the 
occasional soaring bit. They probably wouldn’t 
like being called emo, and while this hasiien^ 
down, it’s more of a throwback to a kind of Simple 
lfecfifeS-ear1y-90sjnclerorA sound. Later on in 
fhe trey move in on a more Fugazf-esque 
sound. This certainly has itsmom^ts DP 

Left Out “2$C^lSererttide” (Plan-it-X) CD- 1 
hadhigh hc^frM^lhterlsc since the packaging 
was cool anil ’cause if s easily the most DIY CD 
Tvegrtten m awhile... which is cool. Neverthe- 
less* fell short of my expectations. Left 
Out sound like a pop-punk band along the lines of 
NogiIngCool- always minus points-, and they 
sound Hke a way to kill stress/attract girls during 
junlof yearof high school. Overall, this is pretty 
^ordinary punk that has high ambitions. Their press 
she^says they draw around 200 kids a night in 
K^ucky, but if their massacred version of “Every 
Breath you Take” is any indication I really doubt 
siiat’strue. RS 

; Lickety Split (Torque) CD- This has to be one of 
the most boring CDs I’ve ever heard. There’s no v 
one snoring on it, but it sure is putting me to sleep. 
Does the fact that Brian Baker of Minor Threat aril 
Bad Religion produced this and playedguitar on 
half the album redeem it? NQiiBdringmid-tempo 
punkrock with lyrics that sound sort of political but 
everything is too va^ for me to be sure. Why 
didft Epitaph put this out? JM 

Limp “Fine Girl” (Fueled by Raman) CDep- 1 
guess this ep was meant to be a teaser to the new 
Limp Ip on Honest Don’s (which, ironically enough, 

I reviewed in the last issue). Let’s put it this way: 
if you like catchy pop-punk a la Green Day or 
Diesel Boy then you will dig this lots. I, however, 
think Limp’s first record, “Pop & Disorderly” was 
the best Limp stuff I’ve heard. Their subsequent 
records, while still good, fall a bit. . . well, short. RS 

Luck of Aleia “Six Songs” (Caulfield) CDep- 
Law of Inertia historians who have read our first 
issue (in other words: myself, Ross, and [possi- 
bly] ourparents) will rememberthat, forsome inane 
reason known only to ourselves, we originally 
abbreviated our magazine title as LOA, not LOI. 
Somewhere along the line, we realized that LOA 


actually stood for LawofAnertia, which raised some 
problems because Anertia is not a word. At least 
an English word. And God knows we didn’t want 
to give the zine a foreign or exotic flavor. So by the 
next issue we re-christened ourselves LOI, but I 
still fondly remember the LOA days, those beauti- 
ful shining days when we were nothing but a pair 
of bright-eyed, foolhardy kids from Iowa looking to 
make a name for ourselves in thedog-eat-dog world 
of zine publishing. Then came the fame, and the 
cocaine, and the hookers. . . and the rest, as they 
say, is histoiy. Which all goes to prove the follow- 
ing point: I believe that Luck of Aleia has stolen our 
name. I mean, think about it! Aren’t the similarities 
a little too close for comfort? Both names contain 
the word “of,” for starters. If that isn’t a clue that 
they’re blatantly ripping us off, then I don’t know 
what is. But I suppose there’s enough room for us 
to peacefully coexist, because they’re a band and 
we’re not a band. We’re a magazine. We write stuff 
on paper. That’s our bag, man. Luck of Aleia, on 
the other hand, is an indie rock band. Whew. That 
: was a little close for comfort. DF 

Lucky Jeremy “Enigma Cum Laude” (Lucky 
Jeremy) CDep- 1 love “a boy and his guitar style 
folk ftfesk^ be it from Nick Drake or Elliott Smith or 
anyoneteletween. There’s certainly no need for 
music toMve big thick guitars or giant recording 
budgets: some of the best music I know is churned 
out of bedrooms on four-tracks, a la the Folk Implo- 
: Sion. This ep lr(»fi Lucky Jeremy has simple, 
unomamental pfO<luction values, and I like that. 
The guitar strumming, while it doesn't necessarily 
boast the most complicated fingerwork, is pretty 
and dissonant. But ^ singer’s voice, which ex- 
udes “sensitive ineietjoy” like there’s no tomor- 
row, is a high-pitcffed* nasal falsetto that might 
possibly work in anoth^ context, but when it’s put 
in the spotlight withonly acoustic guitar to back it 
up, it comes off as grating and therefore ruins what- 
ever beauty might oiteiwise be found in the songs. 
At least Nick Drake* melancholy and introverted as 
he was, knew how to sing. DF 

Lungfish “The Unanimous Hour” (Dischord) 

CD- 1 always thou^t Lungfish fit more into the 
slower, strangerside of goth music than they ever 
did into the DfSGhord sound. I mean, c’mon, all this 
band is andever was is indie-rock for ex-Dungeons 
and DragonSii^icianados. Those wandering drum 
beats, rolenjfessly lazy/unprogressive guitar lines, 
and those bass lines that do more to create the 
image a ship rocking in the waves than they do 
... aofflwd of kids rocking out. It’s cool that Lungfish 
Is doing something different, and has been for like 
. lOyears now, but guys... there’s a reason hoone's 
copied you. RS 

Lung Leg “Maid to Minx” (Southern) CD- I’ll 
fess up to the facts: I listen to a lot of boy bands. No, 
not the Backstreet Boys or 98 Degrees, I’m talking 
about bands that predominately have penises in- 
stead of vaginas (5th grade health is paying off). So 
it’s nice to get a CD from a band consisting of grrrts, 
if only to disrupt the monotony. Lung Leg shy away 
from the more heavy bands like Bikini Kill and 
Sleater Kinney and end up at the end of the pool 
with Tuscadero and Shonen Knife; you know, the 
more pop-punk stuff. To be honest, this is a real fun 
album, one that quickly makes me tap my feet and 
bounce along. I’d call it cute, but I’m afraid that 
band members might beat me up. JM 

Lustre King “Shoot the Messenger” (South- 
ern) CD- Remember those SAT tests you took back 
in high school that made you put together ridicu- 
lously abstract analogies? Here’s one that I made 
myself: Lustre King: Southern Records :: Baby 
Gopal: Victory Records. If you knew how ridicu- 
lously out of place Baby Gopal sounds on j 


Victory, then you’d get what I 
meant. Lustre King are hard to peg 
musically, but you can be damn sure they 
don’t sound a whit like, say. Karate. They 
sound more like what Fugazi would sound 
like if they bedecked themselves with turn- 
tables and synths. Strange comparison? Well, 
yeah. But it’s a strange band, too. At least 
Lustre King can mix turntables and guitars 
without sounding like some second-rate white 
boy rap band. Their music is tense, aggres- 
sive, and above all, strange. Delving into 
uncharted musical territory doesn’t always pro- 
duce ear-pleasing results, but you’ve got to 
hand it to Lustre King for having developed a 
sound all their ovm.DF 

Mad Parade “MP” (Doctor Strange) CD- 

Tbis rocks in that Guns ‘n Wankers/Snuff type 
way. Plain and simple, but I’m confused about 
something: on the back of the 7' are 4 pics of 
each of the members of this band. Right over 
each picture are each member’s signatures. 
Cool. I’m totally down with autographed 7"s 
‘cause that way when Mad Parade becomes 
famous and are rock stars I will have a seven 
inch with their autographs. But, I am led to 
wonder. Why did they choose my 7" to sign. 
Was it because they signed each one of the 
1000 copies of this record that Dr. Strange 
pressed? Maybe, as they’re also had numbered, 
but I think the real reason is that Doctor Bill 
Strange (owner DS Records) told them to sign 
the promo going to Law of Inertia is that we’re 
a really important zine and they want to butter 
us up in attempt to gamer a favorable review. 
Weil it worked, ‘cause this record is $3 weel 
spent. RS 

Man or Astro-man? “Eeviac” (Touch & 

Go) CD- With onefoot firmly rooted in the clas- 
sic surf instrumentals of Link Wray and the 
Ventures, the other foot planted in the junk-pop 
sensibilities of 50’s sci-fi films and rock ‘n’ 
roll, and their arms reaching towards the cos- 
mos, it would seem that Man or Astro-man had 
enough stylistic bases covered to appeal to 
nearly everybody. Indeed, this hugely prolific 
band from - where else? - Alabama has built 
up a dedicated cult of fans who dig their space 
alien shtick and clever packaging as much as 
they dig their increasingly electronic surf 
sound. But if Man orAstro-man’s earlier records 
were homages to the great surf gods of the 
50’s and 60’s, then their new album, “Eeviac,” 
which is replete with samples and computer- 
ized keyboards, owes as much to, say. Sun 
Ra or Kraftwerk as it does to Dick Dale. Not 
that that’s necessarily a bad thing. But if you're 
expecting another one of those Man or Astro- 
man records that you remember from the days 
of yore, don’t get your hopes up. There are 
some surf-tinged gems here, but it seems like 
they’re slowly becoming the exception to the 
rule. DF 

Man Without Plan “Shop Talk” (Creep/ 
APKWIAB) CD- I’ve always known that 
Barclay (pronounced BARK-ley) of A Punk Kid 
Walks Into A Sarfame was a good writer, but 
it’s news to me that he can belt out a pretty 
good tune, too. Barclay’s band Man Without 
Plan doesn’t have the intelligently snotty lyr- 
ics that one would expect from reading his 
zine, but they play excellent melodic punk 
that sounds somewhat like a cross between 
Jawbreaker and Lifetime. There’s a tinge of 
pop, but nothing too shiny or clean; the edges 
are nice and rough here and that gives the 


music a really nice sense of emotional urgency. Good 
drawings on the inside, too. I like this. DF 

Marine Research “Sounds from the Gulf Stream” 

(K) CD- I’m not going to make this one of my top picks 
of the issue, because it would hardly be fair to award 
the honor to the same band two issues in a row, con- 
sidering how many worthy contenders. That said, 
this CD is everything Marine Research’s two previous 
Ts led me to believe it would be, and then some. It’s 
got the cutesy guitar jangle and girl vocals that one 
would expect from a band with former members of 
cuddlecore superstars Heavenly, but it also has - 
dare I say it? - a sort of sophistication that elevates it 
above the adorable but somewhat two-dimensional 
pop that Heavenly played. And there’s just enough 
wah-wah guitar and bleep-bleep keyboards to give 
the band the aquatic sound that its name suggests. 
Although “You and a Girl” has a vocal refrain that 
sounds dangerously similar to “My Favorite Things” 
from The Sound of Music, most of the songs here are 
gems, and the album is poppy and funky enough to 
stay in heavy rotation on my stereo for some time to 
come. DF 

Me First and the Gimme Gimme “Are a Drag” (Fat 
Wreck) CD- So, this is the second full length by an 
“all star" punk rock cover band, including members of 
No Use for a Name, NOFX, Swingin Utters, and 
Lagwagon. I could really care less that this band even 
exists. I mean, the first song is pretty cool- a power- 
pop version of Kermit the Frog’s “Over the Rainbow”- 
- but once the novelty of a punk band covering random 
show-tunes and oldies wears off, this CD is pretty 
thin. Good for two listens, then good for playing frisbee. 
RS 

Midvale “Five and Six (Tie)” (Status) CDep- Yet an- 
other good disk by Status Recordings. The late Midvale, 
a Massachusetts emo-core band pump out six tunes 
sure to make every emo kid in the place jump up and 
down, side to side, all the while making that face (i’ve 
seen you do it) that means the music is hitting you 
where it counts. Sometimes Midvale remind me of 
Falling Forward but that could just be in the vocals. 
Musically, Midvale play urgent melodic hardcore that 
knows how to floor a crowd. Although I never saw 
Midvale, and I never will since they broke up. I’m sure 
that anyone playing this music would go so nuts that 
the act of playing a guitar would be a feat. This is 
really good. RS 

MU “Four Song CDEP” (Caulfield) CD- First things 
first: work harder on a title for the CD, someone in the 
group must have sonne imagination! That said, this is 
one of the best emo discs I have heard in v^ile; it’s 
driving, desperate, and sincere, just the way I like it. 
They pull off the boy-girl vocals, and the guitar is 
noisy enough to be interesting but not enough to dis- 
tract from the rest of the song. The most obvious ref- 
erence here would be Rainer Maria, but why cop out? 
This CD is good on its own merits. As always, my 
biggest complaint is that four songs are not enough, 
give me more. Please. JM 

Mike Ladd “Live From Paris[The Iran Contra 
Scandal Memorial Album]” (Home Style Cook- 
ing) CD- Ok, tell me if this sounds familiar- 
Groundbreaking American artist is picked up by major 
label imprint, releases crazy deep album, label goes 
under shortly thereafter, record needs a push to just 
get it into the dollar bin. Artist finds out, “hey, they 
really like my stuff in the REST of the world” and buys 
a plane ticket. Sometimes, you gotta step back and 
recognize- most Americans do not appreciate talent or 
originality. Mike Ladd is from New York and so is his 
music, a wildly creative live hop-hop poetic spoken 
word laced with psychedelia, ambient, and what some 
trendy heads might call Irip-hop”. Seriously, son is 


amazing. I’ve seen this guy hit the stage solo, pro- 
gram his own beats on a M PC that looks like it was 
dropped down an elevator shaft, and transfix the au- 
dience on a deep thought headrush. This is his sec- 
ond cd, and features several tracks from his first on 
Scratchie and several unreleased. Mike here is backed 
by live bass and drums, turntables, some cat on tape 
loops and the ever-present sampler. Gritty and mus- 
cular, this is very roots material, as it duly embraces 
the Freestlye Fellowship and The Last Poets. 
Granted, these are topical comparisons, because Mike 
Ladd is really doing his own thing, and it hasn’t been 
done before. Don’t sleep on his upcoming album. Wel- 
come To The Afterfuture, although most of this country 
will. DP 

Miniwatt “Metropolis” (Sampson) T- Miniwatt was 
formerly known as Broadcast. Their new name sucks 
‘cause it screams lame indie rock, but I was pleas- 
antly surprised. It is arty (read: distorted vocals and 
random noises) with Devo being ever-soslightly chan- 
neled. Somewhat choppy musical style virith guitars 
used as both melodic and percussive instruments. I 
liked the random noises and willingness to do stuff 
that’s so unpopular. Minus points for the talk-singing 
that really bohered me. Pretty cool. PR 

MU330 (Asian Man) CD- It’s been a number of years 
since I’ve been to St. Louis, Missouri, but I have two 
friends who grew up there, and according to them, 
MU330 are kings of the Midwestern ska scene. I 
always thought that their big song from a few years 
ago, “Hoosier Love,” had something to do with the 
high school basketball rags-to-riches story depicted 
in the film “Hoosiers,” but it turns out, according to my 
contacts, that it’s about those metalhead mullet types 
who wear Blue Oyster Cult t-shirts and drive pickup 
trucks. Out West we call ‘em heshers, but that’s 
cultural differences forya. In any case, MU330 have 
gone downhill a bit since their “Hoosier Love” days, 
as this CD explores no new territory - just standard, 
dime-a-dozen ska punk. Next time I want to listen to 
a Midwestern ska band. I’m going to turn on Animal 
Chin instead. DF 

Muckafurgason “The Gay EP” (Deep Elm) CDep- 
Very few bands style-hop as frequently as the oddly- 
named Muckafurgason, and although they can’t al- 
ways quite pull off certain genres (they still have a 
way to go until they can get the disco thing down, for 
example), they’re still pretty damn good. On this EP, 
which consists entirely of songs dealing with “gay- 
ness” - not just homosexuality, mind you, but also 
mirth and joy. “I Wanna Be Your Guy” is such a sweet 
song that I put it on a mix tape for a girl that I had a 
crush on, even though it’s ostensibly directed at an- 
other guy. No matter. Muckafurgason have always 
been a creative band, but with this album they’re not 
only creative but highly listenable as well. Good 
stuff. DF 

The Muffs “Alert Today Alive Tomorrow” (Hon- 
est Don’s) CD- Any loyal LO/ reader will knowthatthe 
Muffs can do no wrong by me. After all, their singer 
Kim Shattuck is, in my opinion, the most beautiful 
person in the history of the world. Never mind that she 
“eats guys like me for breakfast,” at least according 
to Larry Livermore. All I know is that Kim can belt out 
a tune better than anyone else, and her supremely 
talented three-piece band pretty much represents the 
pinnacle of pop-punk songcraft. The Muffs’ new al- 
bum, “Alert Today Alive Tomorrow,” at times lacks 
the raw energy of earlier releases, particularly when 
compared to their second album “Blonder and 
Blonder,” but even though Kim’s high-decibel scream 
is applied a bit more sparsely than before, this still 
rocks, no doubt about it. God, I’m in love. DF 

Mustard Plug “Pray for Mojo” (Hopeless) CD- 


Yawn. Another ska-punk band playing ska-punk mu- 
sic. After a certain point it becomes quite difficult to 
tell Mustard Plug apart from, say MU330 or Skankin’ 
Pickle. Normally, with a record like this. I’d just say 
“it isn’t bad, but it isn’t anything special." But the 
truth is, this isn’t good and it isn’t anything special. 

I mean, sure. I’ve heard worse, and this is musically 
competent. But will I ever listen to it again after 
writing this review? Nope. Diehard ska-punk bands 
will enjoy this, as I’m well aware that Mustard Plug 
are well-regarded in the ska community. But as for 
me, ix-nay on the a-skay, okay? DF 

My Superhero “Solid State 14” (Risk) CD- I’m 
guessing that no one west of Nevada will be able to 
find this record, and that’s okay with me. This CD 
was handed to me at a Hippos show (I had to go to 
that show for my summer job) by this cute girl who 
got a copy of my zine and claimed she was the 
sister of the singer. That sister was the best thing 
about this record, ‘cause this is 1 7 tracks of sissy, 
boring, radio-friendly, un-gutsy, ska I’ve ever heard. 

If this band were playing like 4 years ago they may 
have made it back to my CD player, but it’s 1 999 and 
I have a sneaking suspicion that this band is merely 
hopping on a bandwagon thaf s running out of horse- 
power. RS 

N J Joystick “New Song for the Ride” (Annoy- 
ance Records) CD- Everyonce in a while I hear a 
disc by a band that is good- has really well written 
songs and more hooks than a fishing boat-but is 
just missing something. Maybe that’s why bigger 
budget records have a better chance at being great. 

I mean, with more money they can spend more time 
recording, mixing, fine-tuning-songs-in-the-studio, 
etc. This is seems to be the problem virith Joystick’s 
first full length. The songs are great in that Zoinks/ 
All sort of way. And, it’s catchy, fun, and emotional 
to boot. But, there’s just something missing here. I 
think it’s that the music seems sort of rushed. Not 
thrown together, ‘cause obviously a lot of work went 
into the song writing process- and it shows ‘cause 
they’re great songs-, but just like they had to get it 
pumped out on tape pretty quickly for lack of time 
and money. Overall, this CD does not deserve a 
harsh review, ‘cause I’ll be damned if “October’s 
Already Over,” “Man Can Fly” and “Counting Stars” 
aren’t some of the best power pop songs I’ve heard 
in a while. It’s just that sometimes it takes more than 
great songs to make a great record. RS 

No Knife “Fire in the City of Automatons” (Time 
Bomb) CD- Everyone’s favorite out-of-place-on-a- 
major-would-be-indie-rockers are back with a very 
ambitious work. Although, I like this album a lot. It 
think that No Knife’s strength in quirky melodies and 
harmonies was a bit stronger on “Hit Man Dreams," 
their last release. Don’t get me wrong, this is really 
good emo/art-core, and the quirky pop is still there- 
- with the hard edge- that makes you want to sway 
back and forth. However, it seems that No Kinfe are 
trying to fit into the emo label they used live on the 
outskirts of with this record. Maybe they’ve been 
listening to a lot of Jimmy Eat World or something, 
‘cause the songs are a lot rrxire straightforward and 
rocking instead of the strangeness I liked so much 
on their ealier stuff. This is very good, possibly an 
apex for other bands, but for No Knife I have to say 
I like the last record better. RS 

Not From There “Sand on Seven” (Kool Ar- 
row) CD- 1 am well aware that, as a journalist, I 
occupy a privileged position that draws the awe and 
envy of all the little peons milling around down on 
planet Earth. 1 know this, of course, because of the 
bushels of fan mail I receive every day and the ease 
with which I can get iaid. (Insert sarcasm here). But 
you know why you ought to be rea//y jealous, 


folks? Because as a zine writer, I get 
to read publicity sheets, and that 
means I get to read press sheets from Barbara 
Mitchell and Deluxxe Media. Barbara is the 
only publicist I know who opts to use a sort of 
stream-of-consciousness narrative to advertise 
her bands, choosing to talk more about shopping 
for coffee or her secret desire to be a continent (?) 
than the bands themselves. But her writing is so 
absolutely bizarre that I must admit that it does 
catch my eye, which says a lot, considering 
how many press sheets I have to trudge through 
on a daily basis. Deluxxe media would be an 
unstoppable media powerhouse, if it weren’t for 
the fact that I’m not too into the bands they rep- 
resent; the Muffs are great, but Alien Crime Syn- 
dicate? Not From There? The former I’ve al- 
ready sacked earlier in the review section, and 
the latter, while not as atrocious, still aren’t my 
cup of tea. Not From There has had an interest- 
ing history (originally from London and Austria, 
currently lives in Australia, has had a hit song 
sung entirely in German and has been deported 
from several countries), but musically? I’ll let 
Barbara describe them: “Groove-heavy, angular 
guitar rock.” The bio sheet also compares them 
to the Fall, which may explain why I don’t like 
them, because I hate the Fall. Ecch. DF 

Nymb “The Glass Eye EP” (Harmless) CDep- 
I hate to sound so crassly commercial, but Nymb 
isn’t going to attract any new fans with their stun- 
ning cover art. A good CD, in my mind, has good 
packaging as well as good music, and small 
light blue cursive on a dark brown background 
doesn’t exactly make for thrilling eye candy. It’s 
a shame, too, because this is some beautiful 
stuff. There are only three songs here, which 
makes the CD a bit skimpy, but they’re lush, 
gorgeous and slow, with female vocals that 
should appeal to fans of Jejune or My Bloody 
Valentine. This isn’t music to cry to; it’s music 
to dose your eyes and bliss out to. Dress it up 
with some pretty pictures and I think you’ve got 
something worth checking out. DF 

One Man Army “Dead End Stories” (Adeline) 

CD- Big juicy production with drums that crack 
like bullet shots and vocals that sound like 
they’ve been shaped by a lifetime of whiskey 
and cigarettes help to make this a very good 
punk album along the lines of the Swingin’ Ut- 
ters or Dropkick Murphys. T rue to their album 
title, One Man Army sing songs about punk rock- 
ers down on their luck but with fire in their hearts. 
These guys pick up where the old East Bay 
punk bands like Screw 32 left off, and it sounds 
great Good music to drink to with all your pierced 
& tattooed buddies. DF 

Pedro the Lion “The Only Reason I Feel 
Secure” (Made in Mexico) CDep - 1 think you 
have to be in a certain mood to listen to Pedro the 
Lion, because while their brand of Emo with a 
capital E isn’t going to get anyone to put on their 
dancing shoes and boogie, it has a beautifully 
melancholy sound that’s perfect for gazing ei- 
ther at the stars or at one’s shoes. Simple, intro- 
spective, and slow, Pedro the Lion’s songs un- 
fold at their own pace, without sudden stops or 
starts. I’m put off by the highly religious nature 
of some of the songs (like “Be Thou My Vision, 
which is as overtly Christian as any emo song 
I’ve ever heard), but some of the lyrics are very 
poetic, and the music, languid as it may be, is 
undeniably beautiful. DF 

Penfold “Amatuers and Professionals” 
(Rosewood Union) CD- Sample lyric: “I’ve 


been thinking all day, sitting by this window, re- 
membering how the smile on your face could make 
me blush, and I can’t comprehend how someone 
with your eyes could ever dissapear and break your 
heat.” This sounds like Mineral, and you know how 
I feel about Mineral. RS 

Pennywise “Straight Ahead” (Epitaph) CD- Yup, 
this is Pennywise. Everyone’s favorite SoCal 
hardcore band that shows H20 who wears the pants 
in the Epitaph family is back. This time Pennywise 
offer 17 “straight ahead” melodic hardcore songs 
that sound exactly like every other release they’ve 
ever put out. Except there are a few major differ- 
ences: 1 ) the songs here are not as catchy or urgent 
as on “Unknown Road” which is my favorite 
Pennywise record to date; 2) there is a blatant politi- 
cal awareness on this record. I don’t know where 
this political concern suddenly came from, as none 
of the ‘Wise’s earlier recordings were this vocal 
about government corruption; 3) the times have 
changed and people move on. No longer are the 
days when the whole punk rock world is focused on 
what’s coming out of Epitaph’s doors. It seems that 
everyone is bit bored with the SoCal scene right 
now, and thus they have moved on to bands outside 
SoCal (even if those bands sound exactly like the 
SoCal stuff... cough... H20... cough). Perhaps if this 
record were released about 5 years ago I would 
have found it a vital addition to my collection. But 
now, a pretty good Pennywise record just doesn’t 
make it back to my disc-man. RS 

Pezz “"Warmth and Sincerity” (BYO) CD- Well, 
this isn’t amazing, but it’s a big step forward from 
Pezz’s last album, “One Last Look.” The singer 
must have taken some vocal lessons from Jaw- 
breaker, because the vocals sound like they could 
have been lifted from “24 Hour Revenge Therapy," 
and I mean that in a good way. This sounds like a 
cross between Jawbreaker and the Marshes but 
with a slightly heavier guitar section. DF 

Piebald “If it Weren’tfor Venetian Blinds it would 
be Curtains for us AH” (Big Wheei Recreation) 

CD- Let’s quote the press sheet for this one: “The 
line between witty and pretentious is a fine line... 
but Piebald have created a separate space to exist 
where they can only be labeled as Piebald.” In 
other words, Piebald is Piebald. I, having been 
known to frequently compare other bands to Pie- 
bald, would hasten to agree that, indeed. Piebald 
reminds me quite a bit of themselves. Yet the new 
Piebald is, in fact, quite different from the old; maybe 
it’s experience or maybe it’s their hefty recording 
budget, but “If it Weren’t for Venetian Blinds. . .” blows 
all of Piebald’s old stuff out of the water with a twelve- 
gage shotgun. The album’s opener, “Grace Kelly 
With Wings,” starts off sounding like a good, if un- 
inspired, emo song, and then proceeds to completely 
defy any standards of what “emo” should be. The 
rest of the album, which is both lyrically and musi- 
cally excellent, is no exception. Ross may take 
umbrage to the ultra hi-fidelity recording quality, 
which I feel Piebald lacked in the past, but I think it 
allows the band to truly shine. And the recording 
hasn’t gotten rid of the slightly off-kilter vocals which 
sound horrible when parroted by imitators but are 
pulled off brilliantly by Piebald. As they sing in 
“Mess with the Bulls:” “It’s not funny like ha-ha/lt’s 
funny like I told you so ” And Piebald should be 
laughing all the way to the bank on this one. DF 

Pinhead Circus “Everything Else is for a Gone 
Conclusion” (BYO) CD- 1 was really expecting to 
hate this for two reasons: 1 ) it’s on BYO and I tend 
to not like much that BYO puts out (even though they 
do, I admit, pull a jem out of the dear blue sky every 
now and then); and, 2) ‘cause this band is from Colo- 


rado and who ever heard of a good punk band from 
Colorado? To my surprise they’re not that bad in 
that Eveneady— back when Everready was good- 
kind of way. It seems like kind of a tired type of 
music to play— you know, that Fat Wreck-esque 
punk area 1 994— but PC pulls It off pretty well. RS 

Pinhead Gunpowder “Shoot the Moon” 
(Adeline) CD- 1 don’t believe in condescending or 
talking down to my dearly beloved readers, so I’m 
going to give you the benefit of the doubt and as- 
sume you’re already familiar with the various punk 
rock celebrities that are in this band. And if you’re 
not, well, it doesn’t matter, because the music is 
good enough to stand on its own. Seven more 
excellent songs in the same vein that Pinhead 
Gunpowder has mined before -that is, upbeat pop- 
punk with a grizzled edge and poetic lyrics. East 
Bay punk at its finest. My only complaint is that 
this is so short that it feels like it’s over before it 
began. DF 

Pinstripe “Astronomy” (Garbage Czar) CD- 
T ravel thirty minutes down the road from my dearly 
beloved Wesleyan University and you’ll bump into 
the farmore prestigious and better-known Yale Uni- 
versity, whose vibrant and active music scene 
serves as further proof that there is more to Con- 
necticut indie rock than most outsiders would think. 
Pinstripe, the crown jewel of Yale bands, are as 
much of a name in local circles as anybody else I 
can think of. They must have spent a pretty penny 
for the packaging of their new CD, whose sound 
hovers somewhere between folk and indie rock. 
Pinstripe use acoustic rather than electric guitars, 
which is interesting as a deviation from standard 
indie music but also makes some of the heavier or 
more chaotic sorigs on the CD come off as rather 
wimpy sounding. Three cheers to these guys for 
putting out a solid first effort, but they’re going to 
need to expand on their sound before I can whole- 
heartedly get into them. DF 

Planes Mistaken for Stars (Deep Elm) CD- I’m 
tempted to reprint the glowing review I gave this 
CD the first time around a few issues back, consid- 
ering that this really isn’t a new CD but rather a 
rerelease of the band’s self-pressed, hard to find 
album. Normally, of course. I’d be crying foul. But 
if there’s one album in the world that deserves to be 
rereleased to a larger audience, if s this one. Ranes 
Mistaken for Stars put the “emo" back in emo 
music, delivering fiery, punky songs that tear at 
your heartstrings but aren’t cheesily effusive. What 
can I say? I loved this album before and I love It 
now. And now that you know how to get it, there’s 
really no excuse to own what I consider to be one 
of the best underground punk albums of the past 
few years. DF 

Plow United “The Dustbin of History” 
(Coolidge) CD - 1 remember when I first began 
school at Cornell, I would always hear the guys in 
l-farm (and Dave Brown of Muddle fame) tell any- 
one who would listen about what a great band 
Plow United were. So I went out and bought one of 
their older albums when I saw it in a used bin at the 
local record store. It was terrible, 3-chord Jersey 
pop-punk with no real hooks or anything that set 
them apart. I think what really drew Dave to Plow 
United was that they were from New Jersey too 
and grew up in the same scene. Thus, if you’re into 
punk and the only other really well known punk 
band (that I can think of off the top of my head) to 
come out of Jersey were the Bouncing Souls, you 
have to have to root for your pals, who happened to 
be Plow United Dave Brown.This CD isn’t quite a 
discography. It’s more like 27 tracks from various 
seven inches and practice/live tapes. Needless to 


say the recording quality on 20 of the songs is abso- 
lutely lo-fi which doesn’t really mix well for blazing 
drums and (what I imagine are) super fast bass lines 
(but I can’t quite hear the bass to know for sure). So 
the moral of the story is: if your pals are in a band, 
then buy their stuff even if they suck. T ranslation: I 
have never met the guys in Plow United (and they do 
seem like really cool, funny guys), so I would not 
pay money for their stuff. RS 

The Pork Guys (Self-Starter Foundation) T-The 
most distinct thing about this band, besides the fact 
that they hail from Connecticut is their drummer. His 
name is Moby. You may have heard of him. If you’ve 
been out of the musical loop for a while, though. I’ll 
fill you in: looks like Moby has abandoned the world 
of electronica and moved on to punk rock. I don’t 
mean to jump to conclusions, seeing as how I’m a 
drummer myself, but usually the drummer doesn’t 
have a whole lot of creative influence in the band, 
and I certainly hope that’s the case with the Pork 
Guys because Moby can write better tunes than 
this. Four decent live recordings of rather hum-drum 
hardcore songs; if it weren’t for the superstar drum- 
mer and the dnnamon-brown vinyl, this would have 
passed beneath my radar completely. DF 

The Proms “Helpless Romantic” (Mutant Pop) 

CD- This poppy, rocking band from Ohio has dearly 
taken theircues from the Beach Boys and the Queers, 
and their songs are so jam-packed with harmonic 
backing vocals that I think they may have outdone 
the Mr. T Experience in the bubblegum department 
Every song is about a girt and there’s all those ‘Yrhoa- 
oh-ohs” I love so much. Candyapple pop-punk tunes 
that are pretty much guaranteed to put you in a good 
mood. DF 

Redemption 87 “All Guns Poolside” (Blackout!) 
CD - 1 never get tired of bands putting fliers in the 
insert. I’m serious, I really enjoy it. Anyway, this is 
mostly angry hardcore that’s brutal without being 
metal or tough guy. I can hear some connections to 
the Youth Crew thing, but this is a little more punk. 
This disc also includes Negative Approach, Bad 
Brains, Cro-Mags, and Youth of Today covers, as 
well as a few demo tracks. This is one of those 
bands that must be really big that I have never heard 
of and consequently should feel foolish for my igno- 
rance. Throw your fist in the air and sing along; 
judging from the live photos in the insert. I’m sure the 
band will appreciate it. JM 

Reggie and the Full Effect “Greatest Hits ’84- 
’87" (Second Nature) CD- 1 have this problem I’ve 
built up for myself. Every time I hear about a CD that 
sounds cool I get really excited until It shows up in 
my mailbox. Then, I ^ay it on my walk home to 
check it out. Of course, with my expectations built 
up that high, I get shot down more often than not. For 
instance, I heard this band was made up of mem- 
bers of the Getup Kids and Coalesce (but the singer 
of this band, who plays drums in Coalesce, is the 
new keyboardist for the Getup Kids, so I guess it’s 
really just members of the GUKs), that same situa- 
tion happened. This is slow to mid-tempo pop along 
the lines of WeezerorThe Rentals. Unfortunately, 
the vocals are really annoying, the guitar tone is far 
to metal for pop music, and the weird sample-type 
things they do after every single song are cool for the 
first listen and absolutely annoying as hell after that 
(except for the Happy Chickens which is so cool). 
But, with a better producer and a little bit less fucking 
around this band does have potential. RS 

Robots (Sampson) CD- Tbis was a very pleasant 
surprise. Subtle, subdued indie rock that occasion- 
ally explodes into a noise howl. Another point in 
Robots’ favor is that there is very tittle singing; 


not that I think the singer is bad or the 
lyrics are ridiculous, I just think the 
strength here is the music and I want to hear it 
without being distracted. Some of this is slow 
and redundant, but for the most part, the songs 
are engaging and well crafted. Points are also 
given for a nice minimalist layout. Great CD. JM 

Rodriguez “Swing Like A Metronome” 
(Devil In The Woods) CD- Quiet twerpy pop 
stuff, with a understated high male vocal and 
that offbeat edge that the kids love these days. 
Indie-pop fans will find this charming, so if 
Kindercore is in your vocabulary there you have 
it. Actually, this is pretty solid stuff, even if you’re 
like me and prefer your pop with hooks and or- 
gans, Rodriguez pulls off a mellow and beautiful 
sound that, on the high notes, can drive one to 
introspection. Maybe we could put them on tour 
with Gomez for a “Bands With Latin NamesThat 
Indie Rockers Find Amusing.” The label, coin- 
cidentally, is distributed and backed by Nu Gruv 
Alliance, an outfit better known for stellar under- 
ground hiphop and dance music. Solemn, sad 
pop that hits the mark. DP 

Ronnie Dawson “More Bad Habits” (Yep 
Roc) CD- Maybe 'you’ve heard of Ronnie 
Dawson, maybe not. Either way, you should 
know who he is. This Texas legend is one of the 
originators of rxkabilly-country, and he still re- 
mains at the forefront of the st^e. Remember, 
this is the real deal, not a bunch of aging punks 
who think that covering Johnny Cash is 
“americana.” Dawson is, as of this year, 70 
years old and he rocks like a motherfucker. From 
his ever-blond visage to the vicious energy he 
constantly injects into his music, this man has 
not aged but improved. This is the first US studio 
recording of him since the 60’s and it’s brilliant, 
pure authenticity. This country doesn’t sell mil- 
lions of records anymore, but it’s the only kind 
with formidable substance. Whether you’re a 
huge country fan or you still think country music 
is some slick crap by someone named Shania, 
pick this up. Dawson’s guitar has a way of cut- 
ting through the bullshit real quick. DP 

Rye Coalition “The Lipstick Game” (Gern 
Blandsten) CD- New Jersey’s bad boys of 
hardcore-curn-indie-curn-rock are back with their 
second full length. I know I am going to be the 
only one who says this but I am a bit 
dissappointed with this record. Maybe it’s be- 
cause you don’t find any songs like “The Higher 
the Hair the Closer to God” which combine the 
groove of Nation of Ulysses with the balls to the 
wall preaching of the Make-up. Or, it could be 
because the songs are not as f rentetically catchy 
as “The Buzzard.” This album is being promoted 
as the next great thing in rock and roll, but I may 
be the only one who feels that Rye's last full 
length was more rxk. This record is really good, 
mind you, and it will not dissappoint die-hard 
Rye fans (and I know there are those of you out 
there). I mean. I’ll be damned if “The Lipstick 
Game” isn’t the perfect album to have really 
raunchy sex to! It may even have some more 
musical maturity (whatever that means) and pro- 
gression, but if you’re looking for the next great 
thing in rock, as in a better album that “He Saw 
the Kat,” then I think you should wait for the next 
record. RS 

Ryker’s “Life’s a Gamble” (Century Media) 

CD- Okay, I take back what I said in the Haste 
review about CM putting out a lot of good hardcore, 
‘cause I wrote that review before I heard this. 
Ryker’s are a NY hardcore band (and I’m pretty 
sure they’re not natives) that play really ge- 
neric hardcore with metal tinges and 


nothing new or interesting to offer. The vocals sound 
like Sheer Terror or the shiftier side of Integrity. This 
is tough guy hardcore at its worst. RS 

Sean Na Na “In this Hole/Mezcal” (Bread Ma- 
chine) T- The unicorns on the cover of this are ap- 
propriate because unicorns only appear in dreams 
and this record put me to sleep. Slow, melodic, lullaby- 
like songs that would do much better on an album in 
between louder, more energetic songs. This could 
be good background music to a really stoic movie. 
Someone should have told Sean that a 7” is more for 
energy and emotion than bedtime stories. God, make 
the most of your 8 minutes, damnit! Overall, this is 
like a dose of audio tranquilizer. PR 

Sean Na Na/Lucky Jeremy (Heart of a Champion) 

7*- 1 really loved Sean Tilman’s— other wise known 
as Sean Na Na— old band, Calvin Krime. Their fran- 
tic brand of rock and roll energized and antagonized 
me in the best of ways. Now Sean is back after CK’s 
break up with a completely different sound. Intead of 
hard hitting drum beats and spastic guitars we have 
this accoustic trio. It isn’t that bad— although it’s 
certainly not that great— and I might like it a whole lot 
more if I could get Sean’s screamy CK voice out of 
my head. I loved that voice over those manic guitars 
and I feel that Sean’s new project leaves much to be 
desired because of that. Lucky Jeremy is very much 
the same thing, except he has no back-up band on 
this recording as Sean does. I guess some fans of off- 
kilterfolk might find these two appealing but it a)bores 
the hell out of me; and, b) seems to lo-fi to really hit 
me where it counts. RS 

Sensefield “Sense Field” (Warner Bros.) CD- 

Sensefield is one of the increasing number of “emo” 
bands that has opted for major label obscurity over 
indie-stardom. During the signing process I’m sure 
they were aware that the huge recording budget, 
which somes hand-in-hand with a major label deal, 
would let them experiment and add further layers to 
their already complex songs. Honestly, I haven’t been 
wild about anything the band has done since “Build- 
ing” way back in their Revelation days. This album, 
their major label debut, is definitely a good album if 
you forget about their less polished (yet still well 
crafted) earlier albums. However, aside from some 
excellent production and a wide array of guitar tones, 
I don’t find anything that makes this album special. 
There are no songs like “Overstand”- one of the 
most emotional-yet-unsappy melodicore songs I’ve 
ever heard- on this album that I can single out as 
jems. It seems as if Sensefield haveTorgoften their 
indie- much less hardcore- roots and have made an 
innovative yet quite mediocre album. For an album 
that comes after a 3 year hiatus and employed a 1/4 
million dollar budget... I expected more. RS 

Scared of Chaka “Tired of You” (Sub City) CD- 

Fool that I am. I’ve neglected to pick up Scared of 
Chaka’s last few releases, and although I adore their 
first album “Hutch Brown Sayngwich,” I really haven’t 
kept myself up-to-date on the band. But after listen- 
ing to their new album. I’m starting to think that I need 
to make it a priority to run out to the store and buy their 
entire back catalogue. Sharper production than their 
earlier releases and the addition of keyboards and 
tambourines on a number of the songs make this 
garage-y pop-punk album a definite keeper. Do Scared 
of Chaka rock? Hellllll yeahhhhhh! DF 

Sheilbound “Counting on Abacus” (Playing 
Field) CD- Gosh, the emo genre (no matter how stu- 
pid that label may be) is getting so all-inclusive that 
virtually anything falls under the “emo” category. 
What was once just rock, or better indie rock, is now 
emo. With that said I really don’t know how to label 
Sheilbound in order to give you a good description. 
They play mid-tempo, melodic rock with a lot of those 
rollicking drum beats and minimalist guitar solos made 


famous by eary Promise Ring stuff. But, I sense a bit 
of quirkiness in Sheilbound’s music which a)puts 
them in a different category than rTK)st typical emo 
stuff; and, b)makes it hard for me to simply describe 
them as a rip-off band. I sense something very origi- 
nal going on in the writing process in this music, and 
I like it. Songs like “Rapid Transif show an aware- 
ness of melody and rhythm not found in most emo 
bands. This is different enough to keep it interest- 
ing, but standard enough to keep it good. RS 

Six Going on Seven “Heartbreak’s Got 
Backbeat” (Some) CD- Let’s face it. Six going on 
Seven are the quintessential emo band. I mean, didja 
see the cover of their first record? Or, check out the 
name of this album. Of course, all the songs on this 
album are about relationships; past, present, good, 
bad, etc....relationships. But, Six Going on Seven 
really live up to that slogan on one of their T-shirts 
that says “Songs to break hearts to” ‘cause the 
next time I get my heart broken I’m positive I will be 
playing this record while driving around San Fran- 
cisco smoking cigarettes. To be quite honest, I was 
a little bit annoyed when I first popped in this record 
and found that it was virtually the same sound as on 
their first record. Don’t get me wrong, this band has 
one of the most distinct and easily recognizable 
sounds in indie rock (damn is Josh’s voice gorgeous). 
But, the more I listened to the record I found that 
although the tone and atmosphere is exactly the 
same as the last record, this album really takes that 
sound to new levels of texture and layering not pre- 
viously found in their music. Let me forwam you; 
there are no absolute hits on this record- only one or 
two songs stand out from the rest-, but the record is 
great and the mood it creates is a dreamland. RS 

Six of One Half Summers “This Years Version 
of These Chords” (Liberty Park) CD - 1 swear, the 
first song on this album (“Look At That Left Coasf) 
stole a riff from a Hot Water Music song. It was un- 
canny, I thought I had thrown in the wrong CD. Not 
too say that this is surprising: the rest of the disc 
does have acertain HWM quality to it, though the 
vocals are much more emo. I guess the largest simi- 
larity is the emphasis on rock, which is never a bad 
thing. The CD has recording issues, though; the vo- 
cals were laid down in such a way that I could barely 
make out what they are saying. It sounds like some- 
one mumbling while they yell. Points are also taken 
away from the few guitar solos; I don’t care how 
short they are, they have no business on this album. 
Still, this CD isn’t that bad. It’s just got heavy com- 
petition this issue; this would be a better review if I 
had received more bad punk rock. JM 

Skinlab “Disembody: the New Flesh” (Century 
Media) CD- So, I just got this new computer. As 
computer sound-systems are getting better by the 
hour I thought I’d test out the new Skinlab CD on my 
computer’s speakers. So I popped the disk in the 
CD-Rom drive and the computer proceeded to crash. 
I tried again... and it crashed again. I have learned a 
very important lesson today; if my new computer 
does not like bands that sound like Machine Head 
meets Godsmack, then neither will I. RS 

The Slackers “The Question” (Hellcat) CD- In 
recent years. I’ve noticed that the public has 
unsuprisingly and understandably fallen out of love 
with most ska music. Like most musical genres, 
ska’s popularity has had its peaks and valleys, and 
there is no doubt that, excepting the musical paWum 
of bands like Save Ferris or Reel Big Fish, so-called 
“ska-punk” is at an all-time low. And faux-tradi- 
tional ska hasn’t been spared the public’s wrath 
either, as is evidenced by the lukewarm reaction 
that Rancid’s rocksteady-tinged flop "Life Won’t 
Waif received a year or two ago. And that’s why it’s 
so refreshing for me to hear a band that does tradi- 
tional ska well, that restores some of the polish to a 


musical art form that used to be new and 
innovative until it was corrupted by billions ^ 
of generic Op Ivy wannabes. New York’s Slack- 
ers have been around for a while, and they’ve 
always been good, but this album is easily their 
tour de force, a lengthy release with nary a bad 
song. Choosing for the most part to substitute 
melody and grooves for speedy riffs, the Slack- 
ers are obviously drawing heavily from the first 
wave of Jamaican ska. But they also prove them- 
selves to be more than just imitators, delving 
into mambo songs, touching “ska ballads” (if 
such a thing can exist), and funky reggae-esque 
songs that even Marley fans would love. There’s 
a recurring musical theme that appears through- 
out the album (after a point, admittedly, it does 
get a bit tiring to hear the Slackers repeatedly 
sing “shoo-be-doo-be<loo-be doop doop”), but I 
have to begrudgingly admit that even that is pretty 
catchy. This is probably the best traditional ska 
album I’ve ever heard that isn’t from an actual 
traditional ska band. DF 

Snapcase/Boy Sets Fire “Snapcase vs 
Boysetsfire” (Equal Vision) CD- Do you really 
need to read this review? Are you actually still 
wondering whether this would be good? If you 
are then you probably got into hardcore yester- 
day. Two of the best bands in hardcore throw out 
one original each and one Police cover each in 
their respective distinctive styles. C’mon, have 
either of these bands released anything bad to 
date yet? and what reason do they have to start 
putting out shit now? Putting out an incredible 
disc with either of these two bands is like shoot- 
ing fish in a barrel (and I don’t care what you say, 
Rama, Boy Sets Fire rocks!) RS 

Some Day Soon “The Cavenllne” (Magic 
Bullet) CDep- Damn boy, where did this come 
from? I hope this ep is the teaser to an upcoming 
full length ‘cause this great. Sure it sounds like 
Hot Water Music, but it is also noticably different 
than them. I mean, you’ve got your dual vocals, 
groovy rhythms, and melodies that will have ev- 
ery kid in the place rocking back an forth for a half 
an hour. But, the vocals are less gruff than HWM, 
there are less breakdowns, and this is a bit more 
melodic. I don’t know what to say, I didn’t expect 
this to be this good, and I am very pleasantly 
surprised. I would look hard for this. RS 

Speak 714 “The Scum Also Rises” (Revela- 
tion) CDEP - 1 won’t lie to you, straight up- 1 love 
this band. Speak 71 4 is the latest incarnation of 
Orange County hardcore fixture Dan O’Mahony 
(No For An Answer, Carry Nation, 411 , etc.). He's 
been heavily criticized for losing the edge, de- 
veloping a gambling and drinking problem and 
then writing 2 heavy handed books about the 
whole deal. After a long absence, O’Mahony re- 
tumed to music last year with the release of 
Speak’s first album, “Knee Deep In Guilt”. For 
that album, the lineup consisted of Joe D. Foster 
(Ignite), Samuel Mans (Straight Faced) and Doug 
McKinnon (ex-Slapshot) and has since changed 
entirely, but the keystone is, as always, 
O’Mahony’s fierce vocals and sharp, personal 
lyrics. There’s just something ever-progressive 
about his work, almost as if fans have watched 
his personal growth and development through 
the music from the beginning. The music itself is 
total OC hardcore (fast and invigorating, with 
some technical songwriting between the dual 
guitars and an underlying sense of melody) that 
manages to prove that one can still find some- 
thing to believe in after surviving years of hardcore 
rhetoric. Dan’s apparently still growing. Truly 
something that stands out from all the “toughgu^ 
acts nowadays, these 4 songs aren’t enough. 


Spoon “Anticipation” (Mag Wheel) 
7"- Mag Wheel seems to have a knack for 
picking up pretty good bands shortly after 
they’ve released something on a bigger label. 
It’s sort of the same strategy that the Florida Mar- 
lins used when they were just starting out, if you 
think about it. And look where are the Martins are 
now! Not too long ago, Spoon released an album 
called “A Series of Sneaks” to critical acclaim, 
so I’m not sure if this is a step up or a step down 
for them, but no matter. Two songs on this 7", 
both vaguely reminiscent of the Pixies. Pretty de- 
cent but not great. DF 

Starfiyer 59 “Fell in Love at 22” (Tooth & Nail) 
CDep- Okay, let’s get the bad part out of the way 
first. Starfiyer 59 are on Tooth & Nail Records, a 
label I make no bones about being wary of due to its 
religious nature. Not that this fact alone is enough 
to damn a band in my mind, particularly if the band 
itself isn’t preachy, but it does put me on edge just 
a little. I don’t have a problem when bands explore 
the spiritual (Neutral Milk Hotel’s “In the Aeroplane 
Over the Sea” comes to mind), but pushing a reli- 
gious agenda through music- well, it weird me out. 
Yes, there’s a little bit of religion mixed up in the 
lyrics here, and I can’t say that’s a positive thing in 
my mind, but it’s not exactly as if Starfiyer 59 is a rip- 
off of D.C. Talk, either lyrically or musically. As a 
matter of fact (and here’s the good part) they play 
exquisitely beautiful shoegazer dream pop, so beau- 
tiful that it shimmers. The title track, with iighter- 
than-airguitars floating over a gentle piano track and 
augmented by chimes, is a piece of dreamy melan- 
cholia that still has a pop sensibility. Excellent go- 
ing-to-bed music, even if it is... you know.... DF 

Starmarket “Calendar” (Deep Elm) CD- Deep Elm 
has been putting out some great releases lately, and 
this CD is no exception. Starmarket has some of the 
characteristics of an emo band, but there is a heavy 
emphasis on rock here. Because of this, the music 
isn’t subservient to the singer and thin; the sound 
here is thick, jangly, and energetic. I have no idea 
who I could correctly compare this CD to, which makes 
me like it that much more. The singer’s voice takes 
a minute to get accustomed to, but after that obstacle 
is passed, it’s smooth sailing. This one is great for 
summer, because every time I throw it on, I want to 
get outside and have fun... after the CD is over, of 
course. JM 

Staynless “Transistor Theory and Circuits 
Made Simple” (Undecided) CD - 1 have never 
heard of this band but I realty hope I hear more from 
them in the future. This record was recorded by Steve 
Albini and bares a decidedly Steve Albini touch that 
all his records seem to share. You know, that frantic 
tension that he can create in everyone of the bands 
he works with except his own. Heh heh. Anyways, 
this album is one of the more unique records I’ve 
received in a while while still maintaining that mathy 
feel that only Chicago can produce. This record 
really defies comparison as it doesn’t quite fit into 
the Chicago or DC scenes but possibly a good 
synthesis of both cities’ traditional punk rock 
sounds. One thing that is really cool is when these 
guys start out their songs with mathy melodic 
parts with spoken word over the top then jump 
into quick DC-esque hardcore parts. I don’t know 
how easy this record will be to find, but it is 
worth checking out... even if every song does 
sound the same. RS 

The Stereo “Three Hundred” (Fueled by 
Raman) CD - 1 must admit at times The Stereo 
had me rocking in my seat. There are some 
awesome harmonies, wow-ohs, and hand- 
clap backgrounds on this disc. But, damn does 
this band sound like Weezer. I mean, I like 
Weezer as much as the next guy- c’mon 


they’re one of the most original power-pop bands 
out there- but this takes it a step too far. It’s 
almost as if The Stereo, an Austin Texas duet 
(two guys play everything on the disc), wrote 
this album in ordertoget signed under the premise 
that they sound just like Weezer. When The Ste- 
reo rock out they do a damn good job, combining 
pop-punk guitars with radio-friendly melodies (al- 
though I could do without the piano songs), and 
who the fuck really cares if they’re set to be the 
next big thing? This band brings back every- 
thing you loved about pop-punk: unpretentious, 
upbeat, and smart. RS 

Sterling Silver “Leave Before It’s Black” 
(Slowdance) CD Although, Sterling Silver show 
flashes of originality, this record left me with noth- 
ing. Melodic, mid-tempo, girl/boy vocals, 
arpegios out the wazoo- the works. Sterling Sil- 
ver can create some good melodies and harmo- 
nies on this disc, but when compared to many of 
the bands coming out of San Diego- or many of 
the bands playing dean, emotional, indie-rock 
nowadays- 1 really don’t see anything that raises 
them above the pack. This made it to my CD 
player a few times, but I don’t think it’s catchy or 
inspiring enough to make it back. There were 
some cool rhythms here, though, which was re- 
freshing. RS 

Sunday’s Best “Where you are now” 
(Crank!) CD Some days I really hate emo. Lately 
I’ve been hating everything labelled emo a lot 
more. It’s probably because I’m back in San Fran- 
cisco and in the (what used to be) punk scene all 
you hear is “emo this” and “emo that.” People 
even have this way of saying emo, like it’s some 
old friend they haven’t seen for years. It sickens 
me how everyone here- a place where punk was 
formerly made up of a dedicated group of 
inconoclasts- jumps on the next bandwagon 
that happens to have heart and melody. So, in 
1 999 that bandwagon in emo. I admit I may have 
jurrped on that bandwagon a few years ago when 
I moved to the east coast, but there no one says 
the word “emo” like it’s their dead puppy dog. 
So anyways, unfortunately for Sunday’s best they 
caught me on one of those days when I am not 
into “emo,” unfortunately for them they are the 
spitting image of Mineral, unfortunately for them 
their singer can’t sing on key, unfortunately for 
them... I hate this. RS 

Superchunk “Come Pick Me Up” (Merge) 

CD For as long as I can remember, two bands 
have been synonymous with “indie rock” in my 
mind: Pavement and Superchunk. Pavement’s 
new album may veer off into the spacerock ter- 
ritory, but on “Come Pick Me Up,” their fifth (sixth? 
seventh?) album. Superchunk sticks to what they 
know best. No big surprises here, just lots of 
gently tweaked pop music that you either love or 
you hate. You know the deal: jangly guitars, 
occasional string sections, music that doesn’t 
get in your face but doesn’t put you to sleep ei- 
ther. If anything, the music here is more mature 
than Superchunk’s earlier efforts. Nothing here 
is groundbreaking or thrilling, but Superchunk 
are the best-known of all the Merge bands fora 
reason: they know what they do, and they do it 
damn well. DF 

Sweep the Leg Johnny “Tomorrow we will 
Run Faster” (Southern) CDep- There seems 
to be a bunch of bands on the indie rock circuit 
nowdays that label-owners and (a few) critics 
love, but the kids just don’t dig. Sweep the Leg 
Johnny is one of them. It seems like every label 
in Chicago has put something out by this math 
rxk quartet which strikes me as odd since 
they’re a bit too quirky to attract a large national 


following. Tfiis CD contains 5 songs which have good 
dynamics and that’s about it. They’re all pretty inco- 
hesive, thus incoherent. I give them props for trying to 
push the boundaries of originality, but sometimes those 
boundaries are there for a reason. Namely good mu- 
sic. RS 

Swingin’ Utters “Brazen Head” (Fat Wreck 
Chords) CD- Don’t laugh at me, but I think there’s 
something really poetic about the Swingin’ Utters 
music. Beneath their tough guy image, what this band 
really excels at is finding the beauty in lost lives 
drowned in gin and left to wander on the streets. When 
you come right down to it, that’s what the whole 
‘streetpunk’ thing is all about: finding the humanity 
behind the all the tattoos and beer cans and so on. 
Maybe it’s a half-baked theory but I really see the 
Swingin’ Utters as storytellers for that whole lifestyle. 
In any case, this six-song EP, proves that they haven’t 
run out of ideas. As a matter of fact, this is their stron- 
gest material since the brilliant “Streets of San Fran- 
cisco” came out a few years ago. They ham things 
up a bit by using an organ on the first song, but for the 
most part, the Utters avoid the experiments in musical 
styles that marred their last album, choosing instead 
to explore and expand upon the singalong punk they 
do so well. This is great music to hum as you walk 
along dusty train tracks on a hot day in Berkeley. DF 

Uniform Pants “The Execution of Hiram Abiff” 
(Tri'Force) CD First off, what’s up with the band 
name? Is that supposed to be some bad pun on the 
late great hardcore outfit. Uniform Choice? Hmmm, 
don’t know about that one. Anyway, I didn’t get a press 
sheet for this band, so I’ll just have to guess that 
they’re from Illinois like their label. I’ll also have to 
guess that these guys are really into a lot of the stuff 
that bands like Agoraphobic Nosebleed— or even mote 
chaotic bands like Noisegate— ‘cause this is defi- 
nitely noisy punk rock. Basically it’s just a wandering 
bass line overstop/start drums, blast beats aplenty, 
with a healthy dose of guitar feedback to round out th 
edges. Oh yeah, the singer sounds like Jake from 
Converge, if Jake sucked and didn’t write lyrics but 
merely just yelled “ahhh ahhh argh agriburry....” Urn, 
I’m confused. RS 

Tales from the BIrdbath “Baron von Birdbath” 
(Empty) CD Well, this is the new project of Ean from 
the late/great Seattle pop-punk trio, Sicko, and they 
sure win points for the strangeness of their name (but 
then again, I guess there could be a lot of interesting 
stories to tell about a birdbath).Unlike the gutsty punk 
of Sicko, this band plays jingley, melodic pop. I defi- 
nitely hear some Sicko in the music, but that may just 
be Ean’s great voice in my mind. Songs like “Scooter 
Boy,” “Olympia Song,” and “Snowcone” make this 
disc worthwhile, ‘cause at their best Tales from the 
Birdbath manage to conjur up some inspired pop songs 
that make me wish Seattle was still a cool place as 
far as music goes. This definitely was one of the 
happier releases I’ve heard in a while, as every song 
creates images of pogo dancing, but it really wasn’t 
anything groundbreaking. If you like bands like Sicko, 
The Hi-Fives, or MTX you’ll probably like this. I, on 
the other hand, find this good for only a few listens. RS 

Teen Idols “Pucker Up!” (Honest Don’s) CD It’s a 
sign that your zine has been around the block when 
you find yourself reviewing a band’s second CD a full 
year after you’ve reviewed their first. God, I’m getting 
old. Thankfully, though, the Teen Idols’ sound re- 
mains fresh, and although there isn’t too much of a 
difference between this and their first, self-titled al- 
bum, the guitar hooks and the bubblegum harmonies 
are just a little bit sharper and catchier. The Teen Idols 
continue to refine the Ramones-styled pop-punk sound, 
with increasingly successful results. Don’t be fooled 
by the leather jackets and greased hair; this is what 
the Beach Boys would probably sound like if they 
actually had the balls to rock out. DF 


Ten Yard Fight “The Only Way” (EVR) CDep - 
I’m not a tough guy. I’m not good at dancing and my 
stage dives are so poor. I’m not even that vocal 
about being straight-edge. Despite these facts, I love 
Ten Yard Fight. This CD is no exception. Seven 
songs (only six on the vinyl, so get the disc) that 
rock hard in a youth crew way with lyrics about 
having fun and staying true to yourself and your 
friends. I could do without the tough guy attitude, but 
everything else about this disc rocks. If you haven’t 
heard Ten Yard Fight, pick up this CD and check 
them out. Fuck the backlash against youth crew. 
JM 

The Third Degree (Finn/Indecision) CD All right. 
I’m not usuallythat picky about lyrics, but this time 
it’s important. “Your GodA^our drug/YourChrist/Your 
Crutch/Has Left You Alone” (“Real Men Love 
Jesus”). . . Is this a joke? And the sad thing is all the 
lyrics are that bad.. Yuck. Musically, this is just a 
heavy rock band with some surf tendencies and 
bad quasi-tough guy vocals. The mood intended is 
supposed to be dark, but I can’t help laughing. To 
quote my mom, “I wouldn’t feed this to my dog.” JM 

Time in Malta “Construct and Demolish” (Es- 
cape Artist) CD This band is poised to be huge. 
Everything from the cover art to the production of the 
recording just screams power and emotion. A good 
way to describe them would be to take the most 
melodic parts of Cave-in (without losing the power) 
and combine that with everything you like about 
Torches to Rome. I cannot say enough good things 
about this band other than I wish to God they would 
agree to put something out on my label. This band 
is the next face of hardcore. RS 

Trial “Are These Our Lives?” (Equal Vision) 

CD I’ve heard so many good things about this band 
the past few months, which is weird since they 
haven’t released anything in a couple of years I 
think. I’ve listened to this CD about 1 5 times trying 
to let it sink in and crease some inspiration for a 
witty review poking fun at Seattle’s answer to 
hardcore. I really can’t come up with anything bad 
to say about this disc, in fact, this is one of the best 
hardcore bands I’ve heard in a long time. I’m gener- 
ally really wary when it comes to bands with Noam 
Chomsl^ quotes all over their liner notes or other 
overt politics at that since they usually amount to no 
more than Ihe world sucks, government sucks, the 
environment is dying: kill the rich.” Trial do not do 
that. They point out some world atrocities past and 
present and proclaim what they expect from people 
to help reneg those atrocities. While they are not as 
specific in their critiques of politics as say. Bom 
Against or Propagandhi, they know where they 
stand, thus the listener does too. Musically, I had 
heard that T rial were youth-crew type stuff, but they’re 
not. Instead, T rial is one of the few bands that uses 
youth-crew drum beats and bass lines with heavy- 
as-fuck, metal guitar crunch. Result? Trial have one 
of the most in-your-face, no-holds-barred sounds in 
hardcore today. If you buy three hardcore records all 
year, buy this. RS 

Tristeza “Spine and Sensory” (Makoto) CD- 1 

was very jazzed to get this CD for review, because 
I was blown away by Tristeza’s stellar 7” on Caf- 
feine and Nicotine and because Ross assured me 
it would be excellent. Now I don’t know quite to 
say. I think the 7” set my standards so high that I 
had unreasonable expectations for the CD. Not that 
this is bad; far from it! It’s beautifully dreamy, me- 
lodic instrumental music that sounds like Godspeed 
You Black Emperor would if they decided to be- 
come a spacey indie rock band. The only problem 
with the CD is that it doesn’t beg to be played and 
replayed and replayed again like the 7” did. It’s still 
good, it’s just not Tristeza’s best work. But 


don’t get me wrong! I like it! Really I do! DF 

U.S. Bombs “The World” (Hellcat) CD - 1 re- 
member meeting the singer of this band at the 
Warped Tour last year. He looked like he had fallen 
through a time warp from late-’70s London into a 
world where spiked hair, bleach splattered jeans, 
and small master locks around the neck were 
suddenly cool. The fact that his front two teeth 
were missing did not help my impression of the 
band. Thus, when I popped this disc into my CD 
player I was whole-heartedly expecting to hate 
this. But, to my surprise the US Bombs play mu- 
sic very similar to “Give ‘em Enough Rope” era 
Clash, which is always a plus in my book. As a 
matter of fact the vocals and background vocals 
sound hauntingly like a Joe Stmmmer/Mick Jones 
combo. What’s this? they even cover “Joe’s 
T une” on this record! As you can tell this is clearly 
reminiscent of what’s already been done. But, at 
least they pick The Clash who are the best punk 
band of all time instead of playing more NOFX or 
Bad Religion riffs. RS 

Y/A “Spanglish 101” (Brujeria) CD- Tbis would 
probably be found much easier at Sam Goody 
than Lumberjack online since this label is owned 
by the guitarist for Faith no More. Anyways, my 
view is a little bit skewed on this comp because 
I’ve been itching for some Spanish music that I 
could rock out con mi pene afuera for years. An 
interesting mix of hip-hop, punk, metal/grind, 
dance, and straight-out rock both in Spanish and 
English (hence Spanglish). Highlights include 
Bmjeria (cheesy Satan-metal), Tezacritiza (girl 
grind), and Banana Hammoc (a non-Latino band 
from the Bay Area singing in Spanish- see it goes 
both ways). Funny idea, but I don’t know if I’d 
shell out 10 bucks to buy this. PR 

V/A “Identity Five: I Defy” (Century Media) CD- 
In a more decent and kind world, people wouldn’t 
be able to play this kind of music with a straight 
face. Lefs be honest, guitar solos and high-pitched 
vocals went out awhile ago (unless you’re 
Brother’s Keeper). This is a bunch of metal bands 
doing their thing, running from metalcore to death 
metal. In all fairness. Lacuna Coil, Haste, and 
Cryptopsy caught my attention, with the Turmoil 
track being the only thing that I enjoyed. The rest 
of it just made me think of teenagers playing D&D 
and listening to Manowar. Warning: must have a 
mullet to buy this CD. JM 

V/A “Life in the Fat Lane” (Fat Wreck) CD- The 
fourth edition of the annual Fat samplers is here 
with more tasteless sleeve art. This, I think, is 
the most mediocre of all the Fat comps I’ve bought 
over the years. It could be due to Fat’s roster 
being a bit stagnate as of late. But, if you liked the 
latest releases from Lagwagon, NOFX, Tilt, 
Swingin’ Utters, SOIA, and Ataris— and bands 
along those lines— then this should be right up 
your alley (plus, there’s an unreleased Avail song 
which is cool). It is, however, a little bit dull to me. 
RS 

V/A “Short Music for Short People” (Fat 
Wreck) CD- This would be more original if it 
weren’t for the fact that Too Many Records al- 
ready released a similar concept album called 
“Wood Panel Pacer Wagon With Mags” a few 
years ago. Still, it makes sense that someone 
should take the short-and-fast mentality that lies 
at the core of punk rock to its logical extreme, 
releasing a CD of 1 01 punk bands, new and old, 
playing songs that are 30 seconds apiece. A few 
bands bend the rules a bit here with songs clock- 
ing in around 40 seconds, but I’m nonetheless 


surprised that the bands here can do such a variety of 
tings with such a short amount of time. No need to 
mention every track here, but there are particularly 
good little tidbits from Teen Idols, Nerf Herder, The 
Living End, Anti-Flag, and Radio Days. Lots of bad 
stuff too, but it didn’t bother me much because if I 
didn’t like a song I could just wait 30 seconds at it 
would be over. DF 

V/A “Return of the Read Menace” (Honest Don’s/ 
AK Press) CD- Wasn’t it Epitaph, not Honest Don’s, 
that put out the last benefit CD for the anarchist coop- 
erative AK Press? Why did the label change? Hmm. 
Food for thought. But for all those who had a hunch 
that Honest Don’s was a better label than Epitaph, the 
proof here is in the pudding, as this compilation reads 
like a veritable who’s-who of talented contemporary 
punk bands, spanning the stylistic gamut from the 
goofy synth-pop of Atom and His Package to the riot 
grri sounds of Canada’s Submission Hold. As with 
most compilations, not everything here is good, but 
this has an above-average hit-to-miss ratio, and even 
bands who I don’t usually like, such as No Use for a 
Name, put it unusually good songs. And some of the 
songs, such as the lilting folk piece from Ron Hawkins, 
are downright beautiful.’ Unlike 95% of the compila- 
tions that I get for review and then never listen to 
again, I could easily foresee myself listening to this 
again in the future. I’m not an anarchist myself, but the 
folks at AK Press definitely have their heads screwed 
on right, and they could definitely use your help, so 
check this out. DF 

V/A “Swing Sucks” (Liberation) CD- Judging from 
the success of their two previous ‘genre compilation’ 
CDs, “Punk Sucks” and “Ska Sucks,” I have no 
doubt in my mind that Liberation will rake in a pretty 
penny from this collection of big-band swing songs. If 
I were you, I’d save my money for “Polka Sucks” or 
“Gregorian Chants Suck,” which I’m sure can’t be too 
far down the line. All kidding aside, though, this is a 
quality showcase of a range of current swing bands, 
some of whom are fairly well-known (Royal Crown 
Revue, Lee Press On & The Nails) but nfX)st of whom 
are new to me. This would perfectly compliment your 
next martini party. And if you should accidentally spill 
a bit of that vermouth gin on the case, no need to worry! 
The liner notes double as a napkin! DF 

V/A “The Got A Minute? Compilation” (Micro- 
cosm) CD- Man, I love compilations like this, but 
people got to realize- SHITTY ART equals SHITTY 
RESPONSE. How do I not feel bad when a good record 
is marred by thoughtless design? There are too many 
CDs being released to ignore this crucial aspect! Van 
damn! Ok, i’m done. This is a solid comp of punk (pop 
punk and real punk) from primarily the northeast with 
a few exceptions (CA, GA, ALB, AZ, NM, HI) with a lot 
of mixed production value. Plenty of throwaway whiny 
pop-punk but there are lots of great acts here- Felix 
Frump opens up the disc well. The Gunga Dins kick 
your ass soon thereafter with great lightspeed power- 
thrash. Discount is standout as usual with great gui- 
tars and those buttery female vox. The Martlians are 
too eclectic and weird to ignore their wildy messy 3 
tracks. The Clockouts might have “borrowed” the 
concept for “Riot At Taco Bell” from the late Jiker’s 
“Brawl At The Hut(Pizza Hut)” but i’ll let sleeping 
dogs lie. Of the 44 tracks here. I’ll try to rattle off the 
standouts: The Bellrays play killer soul-garage raunch 
that deserves better recording. Egghead is so silly- 
nerdy that a track like “Goofyfoot” makes me smile, 
the great upstate NY diehards Abalienation (someone 
sign these guys!!) pull off great hard pogo punk-thrash. 
Headboard is surprising tight hip hop inna early Beastie 
mode, Operation:Cliff Clavin and Suburban Core should 
justify their names with better music. No Class pro- 
vides 50 seconds of solid street punk, and Churl is 
blazing loose scum-punk like the CandySnatchers. A 


surprisingly balanced comp. DP 

V/A “Southern Records Spring-Summer 1999 
Compilation” (Southern) CD- Let’s be honest, 
what was the last comp you enjoyed all the way 
through? This comp is no different: it’s not to say that 
this is bad, but the mood changes from song to song, 
so there’s no flow and no way to get into this as an 
album. There’s some indie rock, emo, instrumental 
quasi-jazz, and whatever else; in other words, it’s a 
label sampler. On a good note, it did make me want 
to checkout Emperor Penguin, Hurl, Burning Airlines 
(I know. I’m a little slow), Julie Dorion, and Do Make 
Say Think. A good one to get free, I say, to check out 
the rest of the goods. JM 

V/A “Living Silent” (Status) CD- This comp has a 
pretty wide range of musical styles, from the metal- 
core of Milhouse and Adamantium to the indie meta- 
dies of Sharks Keep Moving and Waxwing. Overall, 
I don’t think there are any jems here. I mean, there 
really aren’t any songs that make me say, ‘damn, 
that song makes the whole thing worth it’ I think the 
tracks by all the bands I've heard of (Indecision, 
T readwell, Midvale among others), but the songs by 
bands I’ve never heard of are obscure outfits for a 
reason (i.e. Unearthed and Defect really don’t hold 
my attention for very long). This is definitely worth 7 
or 8 bucks, but no more. RS 

V/A “Take Action!” (Sub City) CD- Decent collec- 
tion of mostly pop-punk acts off this Hopeless 
Records imprint. A benefit for the Foundation Fight- 
ing Blindness, it features a host of Hopeless artists 
(Against All Authority, Falling Sickness, Funeral 
Oration etc) and some surprises (Weakerthans, Al- 
gebra One, Kid Dynamite). Standouts include Scared 
Of Chaka whose fast hard-edged thick hardcore is 
only offset by vocals that could use more muscle; 
Kid Dynamite’s rapid old-school fury of drums and 
backups (catchy with a good breakdown): The 
Weakerthans mellow weepy emo is a great breather 
from some of the more predictable 
poppunkmelodicore: Heckle remembers hard and fast 
edgy east coast hardcore; and Fifteen employs a 
few Fleetwood Mac (!) lines into one of their tracks 
and still proves themselves better than the rest of the 
pop-punk ocean with a nod to the old Cali progres- 
sive punk scene of the late 80’s. Also of note are 
Algebra One, who contribute an emo-tinged rock 
buildup with some good strong playing. A nice de- 
parture from what often appears to be a linear roster 
of acts. DP 

V/A “Just Look Around: Chapter 1 ” (Tolerance) 

CD- According to the liner notes of this CD, the “Just 
Look Around” series’ goal is to “give you an idea of 
what is going on in today’s flood of releases.” Usu- 
ally I’m not too cool with that (especially in the case 
of the Incompatible CD where everysong is real easy 
to find elsewhere), but in this case I’ll make an ex- 
ception since many of the bands here are from abroad. 
It’s mostly tough-guy hardcore sung in languages 
that I don’t speak. There are a few standKXJts, though, 
from bands like At Any Cost (a good Bloodlet type 
band), Crivits, I.D.K (a good Pennywise type band). 
Piecemeal (a good Rob-era One King Down type 
band), and Stretch Arm Strong (a great band when 
considering the music, a dubious one when consid- 
ering the message). Don’t look too hard for this, but 
if you stumble upon it it this disc might be worth 4 or 
5 bucks. RS 

V/A “Incompatible 2” (Victory) CD- [note: please 
read the review of the zine part of this CD in the zine 
reviews section.] You know what? I was expecting 
not to like this comp, since most of the songs can be 
found elsewhere- and I hate comps with previously 
released material on them- and there were only a 


few bands here that I really care about. Nonethe- 
less, I did like this disc. The Anger Means track 
(ex-Strife) was good, as were the Ann Beretta, I 
Farm, Saves the Day, and Death by Stereo tracks. 
The rest of the songs on this disc- from the likes 
of Good Clean Fun, H20, Gameface, Grey Area, 
etc.- 1 had already heard on their individual re- 
leases, but they were still pretty good. I guess, as 
a CD of songs alone, this CD is only good as a 
sampler of some up-and-coming hardcore bands 
at best, but the zine part of the CD makes this 
worth it. RS 

Victory at Sea “The Dark is Just the Night” 
(Siowdime) CD- From what I gather this band has 
ex-members of June of ‘44. With that knowledge 
we can understand why Victory at Sea has song 
titles like “Under the Surface (of the Sea),” “Sub- 
marine,” and lor the Swimmer," ‘cause, afterall, 
J044 has many songs with ocean themes (and 
according to my sister there was some big naval 
battle or ocean related everthat happened in June 
of 1 944). Anyway, Victory at Sea is a trio that oc- 
casionally employs strings in thei r slow, repetative, 
moody art rock. This sounds like older Lungfish at 
times mixed with some Shipping News or some- 
thing along those lines. Overall, I’m not terribly 
impressed. I guess there isn’t enough variation 
from one song to the next, or in each song for that 
matter, to keep me interested for ail 1 0 brooding 
tracks. RS 

The Wanna-Bes “Saturday Night” (Mutant 
Pop) CD- Where does Mutant Pop find these 
bands? As I mentioned earlier. Mutant Pop has an 
entire line-up of bands that play pop-punk along 
the lines of either a)The Ramones, b)Tiie Queers, 
or c) The Kung Fu Monkeys (oh wait, is it okay for 
Mutant Pop bands to sound like a band on their 
label?) Well anyway. The Wanna-Bes are no ex- 
ception to Mutant Pop’s trend of compotent, fun, 
and catchy rock. There’s a real surf-vibe going on 
here which leads me to hear more similarities to 
The Kung Fu Monkeys than to MTX or the Queers 
as most pop-punk is often compared to. Fun stuff, 
but again why would anyone desire this band over 
a better known pop-punk band, or even, say, the 
other 3 MP 7's we reviewed this issue? Well, I 
think that these guys are just wanna-bes. RS 

Waxwing “For Madmen Only” (Second Na- 
ture) CD- Yeah, this is how it’s done:desperate 
and dark is how I like my emo. I have no problem 
with the fun poppystuff, but nothing is better for 
sitting alone in your room with the doors and win- 
dows closed than discs like this. Driving indie 
rock with lyrics abstractly dealing with relation- 
ships sung in that throty forlorn style that the kids 
love. Waxwing also does the soft-loud change- 
ups really well, instantly making me bounce in my 
chair. This CD is subtle and brutal in the tight space 
of a three-minute song, sometimes both at once. 
Get Waxwing for the nights this summer you don’t 
feel like going out with your friends or significant 
other. JM 

The Wicked Farleys “Sustained Interest” (Big 
Top) CD- An aptly-named second-effort from 
Boston’s Wicked Farleys, who remain interest- 
ing-sounding this time around by mutating the more 
straight-ahead indie rock tone of their first album 
into a spacier, psychedelic sound. Lots of pedals 
and revert) and that type of thing. But the Farleys, 
careful not to let their music spiral out into the 
stratosphere, still have a firm grounding in Pave- 
ment style slacker rock. More textured and inter- 
esting than their first album, “Sustained Interest” 
has managed to meld together a melange of styles 
without sounding too patchwork. DF 


Remeber the first time you heard 

the Descendents, Face To Face or Weston— 

feel that tingle again 
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80's rock meets The Foo Fifhters. An amazing 
pop record driven by heavy guitars & catchy 
vocals that «nH have you singing in your sleep! 


DC Hardcore wth a heavy rock & rol influ- 
ence. Dave Matthews meets The Mighty 
Mighty Bosstones. Very energetic! 


Canadien high-energy punk rock with Avail- 
style breakdowns. Featuring current & ex 
members of Grade. 
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